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About C & G
| am one of the founders of C & G Artpartment:

Gum, CHENG Yee Man. Another founder is my wife:
Clara, CHEUNG Ka Lei. C & G Artpartment had its
grand opening on [0th June 2007. It mainly has two
portions: an art gallery and a visual art education unit.
With a strong concern over the local art ecology, C &
G attempts to help develop new flavors in the local
art scene, to respond to social and cultural issues
through art, and provide art education programs for
the public. Its essential goal is to fill up the crack in the
current art scene, and become an art space for idea

exchanges.

C & G is the short form of Clara and Gum, who
have got married and have a daughter. Actually,
our daughter is the C.E.O. of C & G Artpartment.
The mode of operation and management of this
Artpartment is quite different from other art spaces.
[t certainly has its strengths and weaknesses, which

can be found throughout this book.

Concerning the promotion of art, we so far have
organized eight art exhibitions, with more than forty
active local visual artists participating. On the other
hand, we also have hosted art talks, workshops, book
launches etc.: fifteen sessions of workshops on three
different themes, six art talks and two book launch

functions.

Thanks to everyone’ s support, our programs have

had high participation.

Over art education, we teach painting and drawing,

and also provide our space for DIY painting sessions.

About eighty percent of our students are adults, while
the others are teens and children. We also provide
various outreaching art programs, like art courses,
talks, exhibitions and art tours etc. for local schools,

overseas schools and different institutions.

Before C & G
In 2002, Clara graduated and came back to Hong

Kong from the US. Living and studying in Tennessee
for around six years, she had double majors in Fine
Art and Computer Science in college. As she went
to a liberal art school (Rhodes College) for college,
she was trained to have a broader mindset and strong
humanistic concerns. When she came back in 2002,
she intended to develop her own art career in Hong
Kong and also wanted to help develop the local art

scene.

In 1998, Gum completed the social work program
at Polytechnic University, and registered as a social
worker. After a few days working as a social worker,
he realized the characteristics of this career were too
different from what he needed: a career with more
freedom. Due to the changes of the granting policy
for social welfare services at that moment, Gum made
the decision to give up on this career (Around 1998,
the lump sum granting system was implemented. It
did not only dramatically increased the workload of
the front-tier social workers but also caused a lot
of other problems) In 2000, he enrolled in the Fine
Art degree program by Royal Melbourne Institute of
Technology (RMIT) and Hong Kong Arts School, with
Drawing as his major: Since then, he started his art

career in Hong Kong.

When C met G
In 2002, led by the local artist WONG Shun Kit, |

had a chance to participate in an art event, “Bai Hua
Qi Fang” with a group of friends (this group was
later named “Project 226" ) in Hong Kong Heritage
Museum at Shatin. We had a performance titled
“Education Project” : everyone dressing up in a very
dramatic fashion, parading and screaming around the
museum at the opening. This piece attempted to
criticize the “mass production style” of Hong Kong
education system. Although this was not my first
“performance,” it certainly was a new experience
to me. In the end of the performance, there was a
sharing session in the multi-function room on the
ground floor for the participating artists and audience.
Amongst the audience was Clara. When we started
to get changed in another activity room after the
sharing session, | heard someone knocking on the
door. | had not finished changing by then, but | went
to answer the door. That was the first time | met
Clara. She appeared to have the same viewpoints
about the topics we discussed over the sharing session
(we talked about how Hong Kong artists should take
the opportunities of the expanding contemporary art
scene in the mainland, and other art topics. | would
just omit the details here.), and left her contacts to
another group member for further collaborations.
Later on, we had other art activities, and invited Clara
to “play” together. That was how our relationship

started.

Naming of C & G
In 2003, we started dating, and had more concern
over different possibilities of our collaborative

relationship in the arts. At that time, we thought

we needed a name, if we wanted to start a group
of our own. The simplest way was to consider the
combination of our names, like Gilbert & George »
Dolce & Gabbana » Bang & Olufsen etc. The short
form of Dolce & Gabbana, “D & G,” sounded not
so bad to us, so we named ourselves C & G (Clara &
Gum), which was easy and simple. Therefore, starting

from 2003, we had the group name: C & G.

The location, name and logo of C & G Artpartment
Between 2004 and 2007, we planned to start an art

space of our own, and visited many different possible
places, like shops on the streets, shops on upper
levels, offices, etc. We also looked into different issues
carefully: the budget, operation fee, possible income,
promotion methods, administration issues, operation
models, interior design and artistic directions etc. At
the beginning of 2007, we had a better idea of the
district we liked, the a better idea of our logo and our

space’ s name.

One of my friends who studied business once told
me the key to the success of a company consisted
of three important points: |. location, 2. location, and
3. location. Besides, a teacher from my secondary
school explained the critical point for the immense
development of real estate could be found in one of
the Chinese character that was pronounced as “Long”
(which often used to mean “to monopolize”). At the
bottom of “Long” is the Chinese character of land.
[t basically implies only if you have land and space,
then you will have the potential power to develop
and perhaps eventually have the ability to monopolize
the market. Considering the above opinions and

that many local art spaces are located in the more

4



Foreword

R

|

At
—
a

remote areas, we decided to have the “location”
as our first priority in setting up our space. Thus, C & G
chose Prince Edward for it being a traffic hub, very
close to the future West Kowloon Cultural area and
also very close to the mass population. Due to our
limited budget, we could only choose an apartment
from the old buildings (Tong Lau), which usually would
be cheaper and larger. We named this space “Art-
partment,” because we changed an old apartment to

be an art space,

The design of our logo is based on our art piece from
2004: Wedding Engagement at the Demonstration ---
The series of The July Ist Couple.” The image of the
logo is the shadows of ourselves in the demonstration,
plus our little baby held by Clara. We thought of using
red for the logo at the beginning, but were afraid that
red would easily be associated with politics, being
extremely progressive, in danger etc. In the end, we

simply chose black and white.

The direction of C & G

The direction we are taking right now is more or
less influenced by our background: the liberal arts
education background of Clara, my background in
the field of social services and also my experience of
being a member of a school management committee
etc. It explains why C & G is more sensitive to
current and social issues, and would like to respond to
these through art while attempting to fill up the crack

in the current art scene.
Gum

[5-4-2009
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The appearance of C & G Artpartment actually is probing a question toward the art scene for
local artists. Otherwise, C & G Artpartment would not get these responses from the art circle at

LT

the very beginning: “It’ s like gambling!”

LT

It is really risky!” “Well, will have to wait and see:--"

To respond to social and current issues through art is one major direction of C & G Artpartment.
This certainly does not help Artpartment to stand out in the mainstream and it is certainly difficult
for C & G to run under different political pressures after the handover. The fact that C & G can
run this space without any long-term funding can actually reveal another survival technique in this
capitalist society for the local artists. This book would like to show its readers the living condition

of C & G, and also functions as a testimony toward the local art scene.

On the other hand, looking at all the worldwide art trends, C & G understand that famous art
must be “strongly promoted” by a lot of capital. In Hong Kong, unless |.you have a large amount
of money or 2. you have the potential to earn a lot of money, otherwise, it is not easy for you to be
recognized. Since the artistic direction of C & G is not very popular, and C & G probably will not
be able to earn a lot of money in a short period of time, C & G must enter this self-help program:
to promote ourselves and find funding by ourselves through publishing this book. The last point to

be noted is:

“Artists fully support freedom in artistic expression. The views and opinions expressed by the

government do not represent the stand of the artists.”
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Founded in 2007, C & G Artpartment is art space with two portions:
an art gallery and a visual art education unit. With a strong concern
over the local art ecology, C & G helps develop new flavors in the local
art scene, use art to respond to local current issues, and provide art
education programs for the public. Its essential goal is to fill up the crack
in the current art scene, and become an art space for idea exchanges. In
the past two years, C & G Artpartment has curated 7 art exhibitions to
respond to the social and cultural issues in Hong Kong, including "Back To
The Basic," "0771," "To Tsang, C.E", "The Preview of New West Kowloon
Exhibition Venue," " Sick Leave," "Under The Bird's Nest" and "Greedy?".

All these exhibits attracted the media and many visitors.
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CHEUNG Ka Lei, Clara

&7 # (Clara)

2002 4F # ¥ 74 £ B Rhodes College * # & + £ {7 » £ 54
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L HH 2 2007 F %% 45 AL (LB A £ £ - 2003-07
FoERBTERTEMBBEIE B AFLF LM EE
T XNIHB,ZE -CAGEMBMABRA YLRBHE
TR EINR o Fa1E A LT 62 RALAWBOR o

B 4% o clara@CandG-Artpartment.com
CHEUNG Ka Lei, Clara

Graduated at Rhodes College (TN, USA) with double majors in
Fine Art and Computer Science in 2002, Clara Cheung studied for
the Postgraduate Diploma in Education at the Chinese University
of Hong Kong afterwards, and received a master degree of Cultural
Studies at Lingnan University. She has been an art teacher(panel
head) at a local school during 2003-07, is an active member of
the non-profit art group, Project226, and the founder of C & G
Artpartment. She has had numerous exhibitions in Hong Kong and
overseas. Some of her works are collected by Art Museums and

private collectors.

Contact: clara@CandG-Artpartment.com
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B4 ¢ gum@CandG-Artpartment.com
CHENG Yee Man, Gum

Gum was born in Hong Kong, graduated with distinction of Bachelor
of Arts (Fine Art) in Drawing, at RMIT University in 2002. In 2007,
Gum received the M.A. in Comparative and Public History from the
Chinese University of Hong Kong. From 2002 to 2008, he was the
member of the School Management Committee of Ha Kwai Chung
Government Secondary School. He is a registered social worker,
chairman of a Hong Kong non-profit art group "Project 226", and
the founder of C & G Artpartment. From 2002 to 2007, he had
been the manager and curator in a Hong Kong renowned art body,
Artist Commune, to plan and curate art activities. Recently, Gum
gives art lectures in local design institutes and Hong Kong Visual Arts
Centre. He also curates various art talks, exhibits and workshops for
secondary schools and other organizations. His artworks explore
various media, like painting, performance, photography, video and

installation.

Contact: gum@CandG-Artpartment.com
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Selected Art Projects and Shows:

2008
2008

2008

2008

2007

2007

2006

2006

2006

2005
2005

2005

2005

2004

2004

2003

"Transparent Shadows," performance at 2008 July |st demonstration, Hong Kong, China

"The First Departure 2008: Beautiful Journey - Beautiful World " Art Container Project

(an art project by Mere Independent Artists ), Hong Kong, China

"4 X 4," Hong Kong International Artists Workshop 2008 Project

(an art project by The AR Association Limited ), Hong Kong, China

"WillYou Marry Me?," Intrude: Art & Life 366 (an art project by ZenDai MOMA),

Shanghai, China

"Three Walking Together," performance at 2007 July |st demonstration, Hong Kong, China
"Passage In The Mirror=A Sentimental Journey Before & After" Fringe Club, Hong Kong, China
"Performance Art InternshipVI, Artist Commune," Cattle Depot Artist Village, Hong Kong, China
"Re-re-presentation C & G's Self Portraits," |a Space, Cattle Depot Artist Village, Hong Kong, China
"Fush West Kowloon Cultural District," performance at West Kowloon Cultural District
Waterfront Promenade, Hong Kong, China

"Again - Demonstration," performance at 2005 July |st demonstration, Hong Kong, China
"Performance Art Internship Ill, "at On The Move 2nd Event: June Art Action

(Asian People's Theatre Festival Society), Kubrick Book Shop, Hong Kong, China
"Performance Art Internship 1&ll, at Hong Kong Performance Art On The Move Project
(Asian People's Theatre Festival Soc'iety), Para/Site, Hong Kong, China

"Wedding At Cattle Depot," Artist Commune, Cattle Depot Artist Village, Hong Kong, China
"WillYou Marry Me?" outside performance at Gwangju Biennale, South Korea

"Wedding Engagement at the JULY | st Protest," performance at

2004 July Ist demonstration, Hong Kong, China

"A Survey on the Contagious Biennales," outside performance at Venice Biennale, Venice, Italy
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Back To The Basic

EX )&
SREME

o3 AR

Presented & Curated by

Artists

Exhibition Period

C&G ZHTE AR 5 Review of C & G Artpartment s Bxhibitions

P C&G ENT B

PREE S RTLEBEE  REE - C&G

P ZEZLFEAATH (EME)E LALE (BH—)
: C & G Artpartment

: KWAN Sheung Chi, LEUNG Po Shan(Anthony), PAN Xing Lei,

CHEUNG Hong Sang(Enoch), C & G

* (Sun) 10 June - (Mon) 9 July, 2007
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According to the 5th article of the Basic Law, Hong Kong SAR's previous capitalist system and way
of life should remain unchanged for 50 years after 1997. Ten years have past so far; and everyone
in Hong Kong is ready to celebrate for this |0th anniversary of the establishment of HKSAR. At

least 460 events can be found in Hong Kong for this anniversary throughout the year of 2007.

However, can anyone actually remember how the artworks from a decade ago brought up
discussions over the cultural and social issues concerning 19977 Besides celebrations and parties,

perhaps it is also the time to be "Back to the Basic."

The Basic Law has direct or indirect influence over many important events happened in the past
decade in Hong Kong. For example, it was the 23rd article from the Basic Law that caused the
July I'st march since 2003 and it was the interpretations of the Basic Law by the National People's
Congress that rejected the 2007 universal suffrage. Also, the Basic Law allows Hong Kong to
remain its "Hong Kong, China" status as one of the WTO member. It follows both the sixth WTO
Ministerial Conference meeting and the anti-WTO protest took place in Hong Kong in 2005.

Besides, the recent mainland baby boom in Hong Kong also is related to the Basic Law.

The current exhibition, by no means, intends to reexamine the articles in the Basic Law or to re-
evaluate them. On the other hand, this exhibit attempts to invite artists to make artworks based
on their own understanding on the Basic Law, to use art to investigate its symbolic meanings,
and to emotionally or rationally reveal the complex relationships between the Basic Law and

themselves ever since the handover.

Among the artists in this show, there are some who have made works concerning the identity
crisis of Hongkongers before 1997, some who have questioned the changes of Hong Kong
through their art pieces during the handover, and some who have artworks to explore the
development of the Hong Kong art ecology after 1997. Viewers are invited to discard the
preconception of the previous artworks by these artists, like "Red Action" in which the artist
poured red paint toward the Queen Victoria statue, "Love the Fucking Country", "Wedding
Engagement at the July Ist Protest" etc, and are welcome to appreciate the current exhibit with

the most basic notion.

Basically, the Basic Law will continue to rule over Hong Kong and allow it to remain "unchanged"

for another forty years.

Review of C & G Artpartment s Bxhibitions 22
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By KWAN Sheung Chi
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MERTHE-—HTFEAREFMEFEFNITHEE M
WHRBEZBMESRBEH 2 PEARLENE BREL
GB 16689-1996 #1 #i F 4 77 %
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A EE A
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¥ PAL X BHEHE | 2 47 D EEFER

Fh-
2007

Title:
| Oth Anniversary of the Establishment of the Hong Kong Special
Administrative Region of the People's Republic of China:

Order a Regional Flag of the Hong Kong Special Administrative
Region of the People's Republic of China from Lee Kit:

Cloth hand-painted under the regulation of GB [6689-1996, the
State's Standards of the People's Republic of China, issued by the
State Authority of Technical Monitoring

She Joins the Celebrations:
Wong Wai Yin helped to sew the cloth to flag

Thanks Dad & Mum:
A Flags-Raising-Lowering Ceremony at my home's clothes drying
rack

Medium:

Inkjet print on photo paper in metal frame, hand-painted cloth
sewed as flag, bamboo, DV PAL color stereo |min 47sec play
loop

Year:
2007

Review of C & G Artpartment s Bxhibitions

26



Back To The Basic

RF WL fFR EEH P

By LEUNG Po Shan, Anthony By PAN Xing Lei

P

1E & %4 & | Title:
EAREHHM

The teaching material for the Basic Law

A | Medium:
EXEREE R

The Basic Law files and images

1€ dh % #& [ Title: ﬁ);)(l ;)Zcem
TRE 2 (EXKE)
Public act of private hearing "The Basic Law is Burning" 41 Ye
ear:
2007

A / Medium:

fiifiﬁzz art piece Z A7 K 19 3E / Artist Statement:
AT —FARETELREERETWERBIT AT T
4 | Year: ey B0 8 DL B E 7 s i S R AT B AR ED R
S mITALEA R A EAREZERBM - LB (FBEARAK) -
This is a piece of props from the collective performance at

A7 1) 3 / Artist Statement: Hong Kong Fridge Club twelve years ago. It was simply made by

—RRER A A R R R (H
To testify the residual of the Law

juxtaposing the two most popular publications from Hong Kong
at that time. It was turned into the teaching material for the Basic
Law learning and is called "The Future of Hong Kong."
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Back To The Basic

REA MEM C& G fEHm

By CHEUNG Hong Sang, Enoch By C& G

P

1k d & F% [ Title:
P RELE o FEMHEE -

"The scholar may not be without breadth of mind and vigorous endurance.

15 4 % | Title: His burden is heavy and his course is long."
BB
Kangxi decree E A | Medium:
i
A | Medium: Collage
A A
Mixed media Rt / Size:
150 X 100cm
£ 1 [ Year:
2007 E 4 [Year:
2007
M7 F 1 3% / Artist Statement:
HEEHR ° ZA7 R 1 7% | Artist Statement:
REE "TEREE, o FEHERAMBEEREGRES  AALTTETEREREGEXER? -
HEEAERGRRET o s TR TR HEMEE , ~ TEUACE TTEF?RTMKED
| respect authority. TIHEE?
| respect 'Legislative intent FELEE MR  F R CERE) 37 & RALR BB A (ERE) » fIF e
| refer our Basic Law to the interpretation by Can the words from President Wu to Hong Kong Cheif Executive Donald Tsang be found in
Kangxi Emperor. the Basic Law?
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Back To The Basic

P

RAETES| C&G SR » R B ?

HrBBEERAE T EERALEE mﬁE%
HERRREW RELF —ERENLT—E
EME - E%ﬁifffﬁ’ﬁfk@ﬁ %ﬂiﬁffﬂfﬂ%ﬁ?%C&G*
&0 3H R 1]“3(Eﬁ“m@) HY A RN A
WEMEE ﬁﬂﬁ%m%(“mlﬁ)Kﬁ’
%ERW@&%%’%%%*W@%E%%?
Bl FTLE#eH#F MECHWERX Y6
e e s

GRS ERFELE KT aE - B (AF—K
SE)VHEE—ERE - ERARNE—ERE
SR BREGWAINLERAEL AREEETE
&, bmyo

BB Ak RARE R RS (30 R (E
REH) REFRY  HA (FEAREPEF
BRATHEATHLE) » E—MEEHEE
SEMES) FTHH?

B RAR YKRF (' RABRILEE
“tE FERGHRABLEMMEZLNEE)
Rl asG LAMMER ER&ETTT

C&G EMEMEE EE

S35 4 2 9

Chatting with artists, KWAN Sheung Ch1

C & G 217 B A S 3L th 35 4l == R o L8R

200042 A 10 H (E#H=)
M F 855 -9:15
C& G EMEM

MR ARG ESEREEZS TR
BT

ﬁ%ﬁmin%iﬁ A2 i R A i?i
HEAIfF M (ZES)HBLERE - «E
KEEY Bl (&%) ’m¢]ﬁﬁﬁf”*%yﬂ
WA EEERE o A — L FEE MY T'F T
5 IR BT & o

BH RBEXT-AE RMMAREGELAMD (&
s AT E BES > C&GEMIL—
FX ORERMAAAMREEQEFH TR, ?

>N

_J

WREAREER HEHREFM HAHEE -
Wﬁﬁ%%ézﬁﬁikﬁﬁﬁﬁﬁ%’ﬁﬁﬁ
JI R BT U = AR e (B B BB R TR
B E o EiEpt & IIRICER o &I#@~K@&
GHRW)RESAALR > BERENAEZEE
Rl TRES  ERBEFHEMEHRELEL -
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BRE ~fTEBE~E

ﬁ&ff#ﬁﬁ
C HEFER R ?

FOEEEL R - BT RAFLF
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B4 EfirtrE R (It z A B RE S E My £ 2 (H
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EFAYE  THEZGRI W - EETBENER
Xaﬁ%%m%'%ﬁaﬁ&ﬁ@ﬁ°%%%%%@ﬁ’
BRBRHR REEH WRREERAZE > &ZHE
o FTUL (EEBE) EFEARZEEN AT K st EHE
EHERAMNER  ERAAERNTTY  KETEHET -
it p = REHTRAREE  REFCMHE
BARE HEF-—LBMIWHERTE CMZHBL
AT RAE/K o Pl R EAEEY > NE T4 &
R aE MEFNEMERAAMETFE > BT EEH
%ﬁ$ﬁAf’%ﬁmﬁ%’me~%ﬁ%%%ﬁ%
HWIKETH > AR EE T LBEE -

ABREMZMRBETREZY  AEBEEREEDERIE?

EERXFRRSBHRAEMGRE L WA EBE N
SER - REE (HK - HE) FAI=

RURFreg EREMET L - EMBFR—ERARAKNRE
(%i\%uéﬁ )

HXBAEAEZATCTWESR > =
T%ﬂ@ﬁlﬁ@] Z5 9\ n/ﬂﬁﬁi °

EANEER  BHE

12519 % 3B HY EA4 ©

WTE - BER (HK - #iE) R7= REGES
BET L EHEHRET » RXBTXKEMLEAEMHE
S0 AERBT R mEREE  XABHERZH
R RTERERE - SHEFE > ROHLFEARE
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EEABETTE?

T H

HEBRTE (REMRBR) RA—ERR > BB AMKE
B (BBRSHN) FRtaREMRE - R ERERE - K
TREK - REBERE > XwR - KT LB fF
B THELE - WREEXBMT XZ R T IHENLE L
REBINLLBHY REEH wRBEEBTRHA
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HEE MR TR EERE TR - 75 BE &
BHCTRAEAERTURTLEE  SREAFTHEZE
MERETLAME RREFEAFERT » LFER
HE RE IR ERMTAFRT R A —E=H
HR— T RREABNL A KR/ LBTE -
T FRPEROC —REER —AEF -
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WERERAENLE? WRTUR B/ 2
RETRTLES - REAPRBE - L FRIE

HR R LB T E > REATEC T EMAE  w EHRE
REAREME WRECLEMERTERRE RN
TR BRAEOBMELF R AHRRENRE  TRRH
METU (EEXL) FRELE - WRAEHBMFE -

AUESHR AP TUBE L REFNER B
A E—EHEHRECEFAUTE - wREH F— b4
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Back To The Basic

P

o7 N EE o A R RRBERFNT
fFrEBHFEKRME KT (RFLEE) AU
BAEZER IR T — B AR TAE
HATHER THEOTEEL - AURS T
B ETHAEE -

MRFENRFES  HO0-104 0 BwE 10 B HE
EEAH  REEETERRAENEERE -

R E G BB BB e A — B A
%{ ...... 6-7 é]\ AR o

WMRGRERTRAENEE BRI EHE T 2 o

HEBRRWMBH RERBECRITZLRH
BT TLEET - HEFELRATREERF
2o flindHitwB A FTRMEA RS R
A DRERRE -

HRED L RTEE HDHBEE
TR H B E R -

BEFHZEDT AR RE L EE > AHXT
BEL—EEH EER—LSFAELNMEAE
o EERE S BN R > HEAK - —REIR
ALTRERES  —RKEEHENL  HEFH
DREMBE F=RXTHELBEDHAR A
BRFLERFE  RAZEAXRBEARKEE
FEMHECEMeEE AT EEME -

{EL4R DLRT B9 15 252 M B TR Y o

BRIAEM A YA T W o feim - BT E o0 Al
Hy o T OE B HY RS2 B (B RBRK) 0 B
e R —BHET AR T  B2E (EF
W) WHBREET e

Doris(3f * HEW > MEHE LML) REKEY
Tt X 5E BT ORHT

C&G EMEMEE EE

What did you expect to gain when you agreed to exhibit at C & G?

| didn’ t think about that question at the time. But, can | instead
talk about why | agreed in the first place?

Actually, it was an honour to be one of the artists exhibiting
in the first show held at C & G Artpartment. Since talking to
both of you and knowing the reasons behind setting up C & G
as well as your roles in the art field, | feel that you have great
belief in creating an art space which can be very different from
any other art space. You have clear objectives and direction,
and the first show you did was unlike any other show. Being
invited to exhibit, | felt there was a correlation with the theme
of that exhibition, so | was happy to take part.

You have asked what | gained from taking part, | don’t know
really. However, since that was the first show held at C & G
after its opening, it’ s very meaningful to be part of it.

| still like the work you showed very much (entitled The
Tenth Anniversary of Hong Kong Special Administrative
Region of the People's Republic of China’ — a complete
set of video installations - shown in the ‘Back to the Basic’

Review of C & G Artpartment s Bxhibitions

SELEAT K

Chatting with artists, KW AN Sheung Chi

Comparing C & G Artpartment and Other Art Spaces

10th February 2009 (Tuesday)
8:55pm — 9:15pm
C & G Artpartment

Exhibition at C & G), have you sold it yet?

No, though someone has asked -Videotage (established in
HK over twenty years ago, an important art group promoting
mainly new media art). They asked me to lend them the work
and asked the selling price, but nothing happened in the end.
Perhaps they thought the price was set in U.S. dollars instead
of HK dollars!

In fact, we do hope artists can create works relating to the
theme we set for each exhibition. So far, we have organised
seven shows, from ‘Back to the Basic to ‘Greedy, but not
all participating artists have been able to respond to the
themes. We therefore have greater feeling for those works that
correspond to the themes.

You said you understood that the things we do and our
direction are unlike other art spaces. C & G has been going for
one and a half years now, so can you tell us whether we have
achieved that kind of ‘diverseness as expected?

In terms of exhibition themes, they are very clear and carried
through well.
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Back To The Basic

P

The characteristics of your operation is that you are
responsible for and do everything yourself. This is an
advantage to have because it allows you to do what
you want. But, this also necessitates you being very busy.

| don’t attend every opening at C & G's, yet I'm
pleased to see that apart from exhibitions, you also
organise events such as talks.

What differences are there between C & G and other
official places such as Hong Kong Museum of Art, in
terms of resources, administration and publicity?

There doesn’t seem to be much difference, yet they
are not alike.

Regarding the aspect of receiving artist fees, actually
| haven’t really done many exhibitions that paid fees
to artists. | would receive a fee from the show at
Hong Kong Museum of Art (entitled ‘Looking for
Antonio Mak’ - the third series of ‘Open Dialogue’
Exhibition). Though | haven’t received it yet, ' m sure
it will come. Actually, when | decided to take part in
that show, | didn’t think of the money matter. Even if |
wasn't paid to do it, | would still take part. Of course,
| would prefer to get paid. If | think a show is worth
participating in, | would do it without any artist fees.
So, there aren’t many differences in terms of artist
fees. Even though when a museum should pay artist
fees but for whatever reasons it can’t, | would still
accept that.

The so-called alternative art space, in fact, is not so
alternative. A lot of time they hold exhibitions, and
they have their own systems to follow; so they aren’t
too different from each other. For example, showing at
your place, you would take charge of every little thing
including providing nails to artists if required. On the
contrary, things like that won't be so convenient if you
show in a museum because different departments are
responsible for different aspects of the show. Also, you
have to follow their rules and can’t just act randomly
as you like, yet | am prone to improvise sometimes.

C&G EMBMREE FE

How would alternative art space or exhibitions
organised by the officials have direct impacts on your
creativity?

Actually, | haven’ t had much experience of showing at
Hong Kong Museum of Art. I've shown there for ‘Hong
Kong Art Biennial Exhibition” and the third series of
‘Open Dialogue’ Exhibition,

So, according to you they are in fact very similar Their
attitudes towards organising shows are quite open.

| haven't tried to test their limits. If | deliberately did
so, | believe | will get into a lot of trouble.

But, you always test other people’s limits.

Not really. Like the third series of the ‘Open
Dialogue’ Exhibition, | wanted to borrow some ‘iron
horses' (a Cantonese name for police barriers made
in metal), not too many, and the Hong Kong Museum
of Art had borrowed them for me. | didn’t say to
them how many barriers | needed because | knew it
would be difficult to collect the material. So | didn’t
make it more difficult for them. That's strange, it
seems that the impression | give to people is trouble
making. In fact, | don’t like to cause trouble.

Am | different from what you’ ve imagined?
Yes.

In fact, | don’t want ‘being difficult’ to become an
element to my work. | wonder why conceptual art
is being labelled as something seeking troubles and
attention. | don’t work my work to be like that. Even
these unintended effects are achieved, so what? |
don’t want my work to have an unwanted element
attached to it. | think if doing a certain thing can help
or change something, then | will do it. If | think my
work is lacking something, | will work on it. Of course,
they are the problems that | have to face in my own
creativity.

Do you think there is a need for a space like C & G, doing
something that is different from other art spaces?

| think there are two sides to the coin. On the one hand, you
need to search for a way of life that suits both of you. On the
other hand, it's how other people see you. | think you only
need to consider the first aspect.

Being an artist or someone involved in the art world, how they
search for and maintain their way of living to satisfy their needs,
let say it' s an exhibition, and letting other people in the art
field see what can be achieved, that’ s good. If you succeed, |
will be happy for you.

You try to find an alternative way to survive in art circles, or
to do what you want to do, so | think that' s good. It will be
difficult to develop even further from what you have achieved
to date.

What you do for a living (commercial art related office work
in Central - a financial district) is quite different, quite separate,
from your art. Did you mean to do it that way deliberately?

Not really. | didn’t feel good about it to start with because
they are so different. | didn’t have much work experience
then, so | didn’t have much choice. Later on, | got used to
the job gradually and didn’t feel uncomfortable or see it as
a problem anymore. However, this has made me feel more
distant from my own art work. Though my work is art related
to an extent, it’s still very unlike my art. Having said that, | think
it' s good that there is a distance between the two. If | have
to work in a purely art environment, | think | will feel even
more uncomfortable. Having a distance is in a way better for
me. Besides, | know | can’t survive from just making art, that s
reality. Engaging in creativity totally, or living for your art, seems
too isolated and restrained to me. So if my job can provide me
with another space, that' s a good thing. Because it can make
me realise a lot of things, and | feel more complete in this way.
At least, | don’ t need to worry about | must be this or that, or
| must sell my art work. | feel lighter because | don't need to
think about things too hard all the time.

How do you see your life now? If you could, how would you
change things?

Review of C & G Artpartment s Bxhibitions

| don’t know what | could change, though I ve thought about
making changes. In fact, | am in a kind of ‘strange’ situation
at the moment. | haven’t been actively making art because
| don’t feel there are many opportunities. | don't mean not
having the chance to show my work, | mean not having the
prosperity to further my work as an artist. If | am interested
in producing something, | will carry on because | may produce
something that I' m pleased with along the way. This is also a
reason for me to carry on making art. When | first graduated
| worked in a convenient store, but the wages were too low
to live. That was certainly another way of life. I ve been in my
current position for a period of time now because the working
hours aren't too long and it isnt too busy at work. So, | think I've
found my way of living.

If you have to grade your life, from O to 10 points (O being the
lowest and |0 being the highest) how would you grade it?

It depends on my mood at the time. But, | would say something
between 6 and 7, when | am happy.

If you ask me the same question, | would also say something
between 6 and 7.

In fact, | don’t really like being interviewed because | always feel
| don’t know what I ve said afterwards. | tend to think more
clearly about the things | said later: For example, it may take me
two months before | have a clear thought about the questions
we’ ve been discussing here.

After this book is published, you can read what you've said
then. Have you thought about setting up an art space yourself?

I ve always wanted to do something and be successful at it, but
| don’t want to do it alone. ' ve always wanted to find some
like-minded friends to do it with, but it always fell through soon
after we started discussing it. Firstly, I ve realised that we are
not so like-minded after all. Secondly, we are all busy doing
our own things. Thirdly, | don’t want to place too much self-
importance on myself. | mean if | am the one who initiates
something, to a large extent, it would be because that s the
thing | want to do rather than what other people like to do.
Besides, | am afraid to make mistakes, to go in the wrong
direction and to find out it’s not worth doing.
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But your previous works were about self-importance.

| don't do that kind of work now. | had intentionally
applied the strategy of self-importance to my work

P

then, but my later work is the opposite.You don’ t see
‘traces of me and this is a deliberate act as well.

Note: Doris Wong (Kwan Sheung Chi’ s girlfriend)
said: ‘| hated him so much then, he was so egotistic

and calling himself a master---.)

Translated by Chris Cook

C&G EMBMREE FE

- FUE S 2007 £ 6 A 21 HETH 7 #H
- published on 21st October 2007 over South China Morning Post

Review of C & G Artpartment s Exhibitions
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Selected Newsclip
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0771

E B KE

\\%}

N

REME

=3 AR

Presented & Curated by

Artists

Exhibition Period

Review of C & G Artpartment s Exhibitions

D C&G EATEAL

9EF  X— A KEA R RAT R

Juizs

|1

FECECA+TIE (EHE)ZENA=TH (EH—)

* C & G Artpartment

© TSANG Tak Ping(Kith), Anothermountainman, WONG Kwok Choi(Kacey)

& all Hongkongers

* (Sun) 15 July - (Mon) 20 August, 2007
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ElE+HE BNART LENBERES  E¥HTOE
EAFAMMPA L o TEETHEE ) WEFBEN—
EEHEENET  UPHEEE - AFE+HH K&
AWK THE,  ERETD TRE, o B RHS
TR LR EES > B R—BBUEFE  AUSEAK
FHWERAN FETRYESTBNER LW EERE - X
HaBEEFESHEFTERG R ARAE  BLARLTH
WERETEFERARE > SRF LB e Kk HRR
WA

HARL C&GCEMBMARYRE (0771) + - &
HEFEEMERRREFLREEEH =AM ENE * §
BF~ X— A fn FEA 28 ZEBY T AR MBITR
e TEETES METRB - WIS EE A B R
TER+HAE WTRRHAEMETRELH  SRHEA
FHAREESR

BRTYRB=MEMXNFEYFERE > CASRUEKTATR
RXHEY Ei  RARERY R R EMMH 7 wEE
FARMPIE A 7. BE o

Review of C & G Artpartment s Bxhibitions

During the [0th anniversary of the handover, many celebration
activities that are funded by the government take place in the
city. The 10th anniversary is described as absolutely cheerful and
positive. In fact, in the past decade, Hong Kong has gone through
many "crisises," though also has had certain "opportunities." [t
seems to be a political strategy to provide tons of entertainment
programs in order to encourage the locals to forget the
dissatisfaction of government. In fact, these celebration events
seldom involve the public to critically review the past 10 years or
to allow them to express their own opinions about the present

moment.

As an alternative, the exhibit "0771" attempts to actively
engage the public to express their views of 2007.7.1 through
photographic images. Besides the exhibiting artists, TSANG
Tak Ping (Kith), Anothermountainman and WONG Kwok
Choi (Kacey), C & G Artpartment invited the public to submit
photographs taken on the July Ist for the exhibit, "0771."
These images do not only give a good picture of how some
Hongkongers choose to spend their July st of 2007, and also

allow each photo-taker to tell his/her own story of 7.1.
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1€ dn % F& [ Title:
LB E

The stories of love on July |

# A | Medium:
Photography; text

R =t / Size:
|7 X255 ecm X5

£ 4 [ Year:
2007

wF 8
By TSANG Tak Ping

Review of C & G Artpartment s Exhibitions

X—Wh A 1F &

By Anothermountain

1E dh & F& | Title:
51

Hu and Tsang

A / Medium:
57
Photography

R =t / Size:
35X 44.5cm X 8

F£ 4 | Year:
2007

A5 £ W 3 / Artist Statement:

AELBSEATF_ZFY EXERABAIRER
BE_EFLHE LA —HHEBRR R BB RARE -
Sitting in room 023 of Grand Hyatt hotel in Shanghai, watching
the live speech of President Wu and Chief Executive Tsang about
their promise, encouragement and good will for Hong Kong, on
July |st, 2007.
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By WONG Kwok Choi, Kacey By The Public

— 33O

I, {E—HHAY FEHE 1E& "July Ist Photo" by TAM Sheung Wai
2. (EEBRMFZE) Derrick CHANG fE i "Choose your poison" By Derrick CHANG

3. {RALLETY Barry KWOK fE i "Once upon a time" By Barry KWOK
- /& 2007-7-1 ERVELAFA 2 5 /A
- Photo taken at Queen's Pier on 2007-7-1 before fireworks display
15 4 7% [ Title:
b HE S HlER 4. Miko CHAN fE & By Miko CHAN
Transformation, Disappearance, Being forgotten
5. WinnieYU fE & By Winnie YU
( "8 # / Thanks To: Man Chan & lan Heung)
6. % {Ed: By Birdy CHU
# A | Medium:

Btk 7. PietTrantel fE % By Piet Trantel

Collage -BRABERA B o BAEMER L EAM—EEE - BELT W o TAE =
RUTHRE  EHFEARSMBEEZTRA > WA ABE 10RT -

Rt 1 Size: - | had no purpose, and it somehow looks like any city in the world scattered at any

40 X 50cm place. It is not recommended for children under 3 years, but no problem for the
people's republic's baby. It is already 10 and may play with that city.

FE A/ Year:

2007 8. M#dr fE&% By CHANYinYu
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N R AF

By The Public

Eric LAU fF & By Eric LAU
(EEE 0 RILY WONGWing Ho fFin "B&W face" By WONG Wing Ho

#F 1 I% fEf By Friendy WONG

7 HEHREE R—EBY > TURELA  FAKRET - WK
7 ATUREMRE - REFZH  AABUREEREE S BEF
B REHRBEELE " HE "R ERRFERR—HRIT - ATAZ %R
—HeREN—EFEERE T -

To us, July Ist is just another holiday when you can have fun with friends

and family, you can go traveling, or you can just rest at home. Before the
handover; everyone was worried when they counted down. After the handover,
more and more "not so related" activities are scheduled on this day. Perhaps
after a while, this day will be a very important day.

Daniel CHEUNG fE# By Daniel CHEUNG
F/ANH fEf: By Kay YUEN
Eric LAU fE & By Eric LAU

$8JE L {Ed By CHUNG Nik Man

6. #BH fEf: By Cela WONG
17. % & fEf By Phoebe PANG
18. (FJETL) Gary 1 “To watch fireworks” By Gary

ERRDERLTH 630 R > FTE ABWEEET -

[t was Tsimshatusi about 6:30 pmall people went there for the fireworks
19. HZEHB {Ef% By WONG Pai Fung

20. (b friAe & L& 1) Stanley NG fEfn “Can they see?” By Stanley NG
RAEZEBERAH)ZTRE2007F7H | HHRE - EEMAETE
ANSEAE F1 I T o B A%
| would like to share my feelings over | July 2007 with one photo. It is about
the relationship between Hongkongers and hierarchy of authorities.

21. Ef6#¥ & By Zero CHENG
22. [ {Edm By Ah Hei

23. (1T 8E & 7.9 1) TinaWANG fEdi “Who is similing” By Tina WANG
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24.
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Cusson LAU fEd By Cusson LAU

EREWE LF S EEEET HERR
ABTEBR—BEEENREA BF—F
(2003) B & —MEXAT Bz W& FinFE
—RESHE FURAZEMRA K - FH
RBHR S THAAHMTE—LHER EBH K
AW ER (0 EwI ) RS EIELT?
TR AT ERERG EXRE F4H7
HER  E—EAZ2REWMLE HMEH
HEHEMAEZRERK TERS T L HE
eEHzAE—HEHHRK - BEH—ELTT
e RMTUEETRERERE 5 +F
MM ROTERAR LS TAALES 245
wE RE— REBLE BRI BWHEA
TET R MBS T RITR > TEE BT E R
By BREENRBEERTT -

MHAE S ARZEH - FHBROHELT
BT AR T - MAER » LT B 057
e et RELeLthmmEALT#F
ER?HEREEREEAT  AFXEEFR—H
o RBREWHER TE—REELLLE
JE TR —fERT - B—EEZ TR
WA E R BT LS TTREFHF K - HET
ZBIL R UERLEEY F R W B e
This is the fifth year for me to join this 7.1 march.
In the last decade, it was not difficult to discover
many things were changing, being not as diverse as
before.

Discussions on sexuality, public space or sustainable
development are being slowly forgotten. We
choose to go onto the street on the same day, but
can actually have different agendas.
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25. Chi Wai YEONG fE#: By ChiWai YEONG
26. BEZ K 1 By LAW KaYan

27. Lee SauYum fEd By LEE SauYum

28. ALF fEd: By yuenjie

29. B$6F 1Fd By Andy NGAN

30. Kevyn CHENG fEda By Kevyn CHENG

3I.L#HE fEf: By Jessica KONG
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G EHRES o2 " T EE B NRET
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Chatting with artists, WONG Kwok Chi, Kacey
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We would like to ask you some questions about art education
in Hong Kong. We understand that you have studied overseas;
so can you tell us in terms of art education what are the
differences between Hong Kong and overseas! And what are
the pros and cons.

Ok, let me answer your questions one by one. | completed
my degree in Architecture at Cornell University, the United
States. Subsequently, | received my Master' s Degree in Art
from Chelsea School of Arts and Design, London. Then in
2003, through the distance learning course held in Hong Kong,
| completed my Doctor of Fine Arts from Royal Melbourne
Institute of Technology (RMIT), Australia.

In general, education in Hong Kong is very different from
overseas. In fact, | went to middle school in the United States,
and | feel the biggest difference is how teachers encourage
students. Taking my personal experiences in the United States
as an example, teachers there tended to give lots of rewards
and praise to students, whereas in Hong Kong | don’t see
that happens very often. In the United States, supposing
that you weren’t an outstanding student, yet if you made an
improvement in your studies, no matter how little, you might
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Chatting with artists, WONG Kwok Chi, Kacey

Art Education in Hong Kong

I8th February 2009 (Wednesday)

12.30pm — 2:00 pm

Kacey Wong's studio,

Room 303, Harbour Industry Centre,

10 Lee Hing Street,Ap Lei Chau, Hong Kong

still get an ‘progress award' . In Hong Kong, even if you get 99
marks, you won' t get any award because you haven' t achieved
100 marks. This is where the difference lies. It is concerned with
educational psychology.

Perhaps, some teachers simply don’ t know how to employ the
concept of rewards, and this may be an influence of Chinese
thinking. You can see it from parents: ‘don’t praise, in case he
gets spoilt’. This makes it difficult for children to take strides
forward. It is also hard for students to make progress because
once they make some development they are expected to
achieve perfection; and not even Superman can do that! Thus,
this attitude adversely affects the learning atmosphere. Let
me give you another example, | used to belong to a gun club
in the United States, shooting live ammunition, a .22 calibre
on paper targets like those in the Olympics. That club gave
many prizes each year, and basically there were in abundance.
Those awards were actual trophies and were quite big too.
In fact, if your performance wasn’t too bad you would get
an award. | ve received quite a few myself. When | recall why
those were such happy times for me, | think it was because of
the encouragement | received from my coach. Subsequently,
all that encouragement turned into something concrete,
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some trophies, instead of being told off over a long
period of time. So, | had some happy times then. |
thought if teachers want to reach into this realm, they
have to be very attentive themselves. According to
educational psychology, if you want to use punishment
you have to get the timing right, to ensure it is clean
to let the recipient know the reasons behind it, and to
repeatedly let the recipient know that your motivation
is to make him or her to behave. The same goes for
rewards.

The disadvantages of education in Hong Kong lie in
the formation of this attitude of “if you don’t do
anything, you won' t make any mistakes” . Students are
therefore silent. They think being silent equates with
being well behaved, and is a good thing. Students are
therefore generally quiet because if you speak, there
is a chance to make mistakes. Also, they are afraid of
embarrassment, and being teased by others. These
are the differences between Hong Kong students and
foreign students.

Sometimes when | attend classes (Kacey Wong is an
Assistant Professor at the Department of Design at
the Hong Kong Polytechnic University), ' m often like
a stand-up comedian in order to get some reaction
from students. The students neither give much
response nor are very participatory. | would wonder
whether it is my fault, and yes, maybe | am in part
responsible. But most importantly, it is largely due
to the nurture the students received over a decade,
while they were at primary and secondary schools. So
how is it possible for me to correct or stimulate their
learning attitude in such a short time? This attitude
makes it difficult to increase educational development.

| always endeavour to encourage students during
teaching. Apart from taking appropriate short breaks,
| would also ask them appropriate questions, and
would have a clear reward and punishment structure.
So | am quite busy at work.

Do you use the means of encouragement in teaching?

C&G EMBMREE FE

Yes, | do. The methods described above can be
applied to various ages, from the very young to the
very old, and they don’t just target children. Because
people like to be praised, and no one likes to be
punished. Corporal punishment is even worse. To
sum up, foreign students are more participatory and
what’ s more they are encouraged to participate
from an early age.Yet, Hong Kong students are quiet
because they have the attitude of ‘do nothing, make
no mistakes’, so it s really hard work to teach them.

Hong Kong students are comparatively precocious,
due to the fact that they live in a densely populated
society. They grow up with the Hong Kong media,
and living in a complex society makes them act
‘older than their age”. When Hong Kong students go
overseas, they often think foreign students are naive,
but actually is simply them who are being devious.
However, foreign students have a much better overall
vision than Hong Kong students.

My psychology tutor once said that Hong Kong
people were ‘non-participating onlookers’, and
immediately | knew he knew his stuff. Hong Kong
people are not only nosy but also non-participatory.
We shouldn’t be like that though. If we see a fire, we
should immediately put it out. In that case, Hong Kong
may be saved. This is my experience, | don’t know
whether you agree or not.

You are right. | am fairly quiet myself. | gradually
came to realise that you need to speak out on some
occasions. In situations such as talks, | would have
some questions to ask, but did not raise them in the
end. In fact, this may be related to the influences |
had during the years of education at primary and

secondary schools.

So | think it’s very difficult to contend with the local
culture. For someone who has the courage they
will succeed in the end. But achieving it is not easy
because you have to make a big effort. But it will be
worthwhile in the end.

| think, to a certain extent, culture is created by the media.

Both influences from the media and the social climate are
very strong. In fact, there is no right or wrong in the end.
From the perspectives of culture and economy, Hong Kong is
actually very successful. Having money, a useful tool, can help
do many things. However, if one simply focuses on money, a
unilateral device, one’s mind cannot be enhanced. Sometimes
| would think what will the rich buy ultimately? | think they
will buy art works ultimately. Why buy art? Art embraces
many symbols, including the symbols of culture and money.
Moreover, most importantly is the meaning of the work itself,
which can be both seen and possessed. Hong Kong is a place
filled with values that have been handed down by the previous
generations. Yet, the previous generations were immigrants
escaping to Hong Kong, | therefore think Hong Kong people
are actually ‘well-dressed” refugees. It is quite a demand
however for these well-dressed refugees to raise there cultural
mentality to a higher level, compared to how some European
countries have enjoyed a more measured culture development
over several hundred years.

You are right. | have considered the fact that we currently
rent two floors for C & G, and if we give a floor up and don’ t
organise any exhibitions, at least we will not need to pay rent
for that floor. There is hardly any profit made from doing
exhibitions at C & G. On the contrary, there are only expenses.

This is a question of financial value. In all major cities including
Hong Kong, value itself is the universal phenomenon. In other
words, it is how much something is worth. So, if you create a
piece of art work someone would ask if it' s saleable, and if so
how much? A few thousands HK dollars you say. It can only sell
for this much? No one would ask if there’ s any meaning in the
work or how deep is that meaning.

Thinking back to when | was teaching at the Department of
Art at the Chinese University of Hong Kong, | used to cherish
my students. Because | know they were always up against the
odds of the social climate, for over ten years, before coming
to me to study art. Most of their parents didn’t encourage
them to study art because they were worried about the job
prospects for their children. Rather than asking whether their
jobs would be meaningful or whether they would enhance
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the soul, they would ask how much money they could earn. |
am pretty sure that those art students who I ve taught were
already quite different and were in the minority, even when
they were at secondary school. All of them had been teased by
other students, though had good times themselves, had spent
time contemplating, and their mindset had been changed prior
to studying art.

Art is regarded as somewhat extreme in Hong Kong.
Participation in art is seen as akin to taking part in anti-
government activities and becoming a terrorist. Though design
is seen as relatively less extreme, it still isn’t considered to
be a proper job. Because it's believed that only people who
fail academically would study design. However; the situation is
much better nowadays because good design can help boost
business development, so it's been gradually accepted by
society.

Art is yet to be respected and regarded as important in this
society. Only because of some Chinese art works that have
been sold for a phenomenal figure recently, businessmen start
considering if profits can be made from it.

Back to art education, Hong Kong is in fact lacking vision. As
| said earlier; it is this legacy of “make money to feed, clothe
and keep warm’ left by the previous generations which is very
difficult to contend with. | think one has to accept you can’t go
against the grain and that you have to find an accommodation
with it. You have to treat money as a tool; a tool that is
convenient to life rather than life itself. Because in having this
tool, your life becomes more comfortable.

In terms of art development, | feel very angry that the
Government hasn’t made any long-term policies to collect
art works. The Government may think let’s make some more
money first, because once you have money you can buy
anything. But | can tell you that it will be too late then. Thinking
back, we’ ve been in the art circle for so many years and have
indeed seen many good works, and if the Government had
begun to collect art works from the beginning, followed by
setting up a Hong Kong Art Museum to showcase works
collected from the sixties to the present date systematically, |
believe that no other museums in the world could match that,
because of its authenticity — a local product. To be involved
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in art, if you don’t have the money then you need
to have a great deal of integrity and determination. |
don’t believe having money necessarily means having
good art works; there isn' t a correlation between the
two. It depends on your own sensibility.

It's not surprising that we, the Hong Kong people,
don’t have enough vision. It's due to the fact that the
former colonial Government had been brainwashing
the public, and was preoccupied solely with making
money. And now, after 1997, how does our identity
get re-positioned? After 1997 there has been another
kind of colonisation. We are the last of an endangered
species who experienced life before and after 1997. |
still recall Ist July 1997 when the People's Liberation
Army vehicles drove to Hong Kong; | had mixed
feelings. Because those tanks were familiar to me, |
had seen them in the 4th June Incident when they
drove into Beijing's Tiananmen Square to run over the
tents. Many images had come back to me, and | was
wondering what they would do after coming to Hong
Kong.

Do you think the Government will do better in terms

of collecting art works?

| think it can. It' s neither a question of how much
it collects, which was never the issue, nor money. It
is the issue of vision. Come to think about it, how
rich Hong Kong is! In fact, the Government is duty-
bound; it has the responsibility to enrich the spirit of
the whole region. Hong Kong needs to create an
art culture which has characteristics on its own. If
everyone wears the same clothes, you will lose your
identity. Moreover, we never had an original identity to
start with.

For me, the Hong Kong Museum of Art is a running
sore in the art world. Of course, | am not involved in
the museum, but | know they face many constraints
and organisational problems; thanks to the colonial
Government.

Being an alternative art space, how can it help develop

C&G EMBMREE FE

art education in Hong Kong?

| think there is a big difference between the official-run
and the non-official. We often blame and condemn
the Government. We even see it as if i’ s our parents;
this concept is completely wrong. The Government
is composed of numerous departments. Sometimes |
would think, what is middle school? It is a place where
the stupidest and cleverest people are put together.
In some extreme cases, you have students who are
members of triads attending classes. While you may
have others students who study hard and would go
to universities attending the same classes. This is what
middle school is about.

Being an alternative art education group, there
are many aspects where you can make a real
breakthrough. Art education in Hong Kong is mainly
concerned with skill and craftsmanship. It has indeed
happened that ‘drawing vegetables was a theme
for an art examination (in Hong Kong Certificate of
Education Examination). In the art world, if you are
lacking a subject matter or a soul, you can still survive
with just craftsmanship. But this won’t be true art. So,
if you can have both craftsmanship as well as soul, it
would be better.

Translated by Chris Cook

- TR 2007 £ 7 A 27 HY MEFH
- published on 27th July 2007 over
South China Morning Post

- FUE A 2007 £ 7 A 11 HE# AM 730
- published on | Ith July 2007 over AM 730
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From 2005 to 2007, Mr. Donald TSANG Yam-
kuen was elected as the Chief Executive of the
Hong Kong Special Administrative Region, in
order to take over for TUNG Chee Hwa. In
these two years, TSANG gave many “presents”
to Hongkongers. Of course, visual artists, pay
most of their attention the gifts presented for the

cultural and art development.

- During TSANG' s term in office in 2005-07,
government decided to discontinue the single
development approach of the West Kowloon
Cultural District Project, and started consultancy
all over again. The idea of “M+,” a visual cultural
complex, was then launched... Although the
West Kowloon project has been just the agendas
in meetings of a small group of professionals,
the start of the Public Engagement Exercise in
September seems to provide an opportunity for

the public to have a better look of this project.

* During his term in office in 2005-07, Mr.
TSANG supported education reform, which
allows more art education elements in the liberal
studies curriculum, in order to encourage Hong
Kong students to discover that, other than Van
Gogh and Picasso, there is an artist called “the

King of Kowloon,” in this world.

* In the beginning of 2006, government changed
the land-use of an abandoned factory building
in Shek Kip Mei to be a creative art center for
at least 5 years. It seems to be a good news for

people in the visual art area, though the center
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has been delayed to open, has spent almost a
thousand million for renovation, and does not

have a clear picture for long-term development.

- On the 25th of July, 2006, Mr TSANG made an
unofficial visit to the Cattle Depot Artist Village.
On that day, 4 art organizations in the artist
village co-signed a suggestion letter about further
improvement for Cattle Depot Artist Village.
The letter was then handed in to MrTSANG by
Gum, who is one of the curators for the current
exhibition. Afterwards, at the beginning of 2007,
the tenants of this artist village were informed
with a moving plan, which involved turning the
current artist village to be an art space only
focused on performing art, and invited the
tenants to move out, despite all their hard-work

in this village over the past 6 years.

In the last two years in office, it was obvious that
Cheif Executive Donald TSANG did give the
local art scene quite a lot of “support.” In the
current art exhibition, “To Tsang, C.E.,” C&G
Artpartment invites five local artists to present
the tailor-made artworks for Mr. TSANG with
thankfulness. Understanding that TSANG must
have a very busy schedule, we will well organize
all the related information and images, and
present our art gifts to him in person afterwards,
in the hope of providing an opportunity for Mr.
TSANG to obtain a better understanding of local
art, and perhaps also to show his support of
local art by purchasing a piece of work from this

exhibit.
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1E &b % 1% [ Title:
BHR(ZHE)
Forget-me-not (Triptych)

# 4 / Medium:
BB ~ A

Acrylic on Canvas

R =t / Size:
61 X6lcm X 3

4 | Year:
2007

B gLk 1F o

By AU Hoi Lam

45 £ W 35 / Artist Statement:

(ZREgFHE)  HEFE—FERMANGE B2 FR e
THEH,  TRAEBARNKAZHEEE - EHEHE
BBRBRUER  wREE AL EEE > Bfuaid
HEABRBRHOWE N ETEEERTRSEE AR
WASEELERTORELMAIMFHA -
The words | want to give Tsang in “To Tsang, C.E” is “Forget-
me-not.” “Forget-me-not” is not only a wish for valentines or
friends. When | think about the development of Hong Kong
policy, | would like Mr. Tsang to see this painting, would like him
to know there is someone who works hard to keep on painting
in Hong Kong, and would like him not to forget Hong Kong has
many people working in the art field.

1E & % & [ Title:

RGHE  EL LA

To Chief Executive Donald Tsang:
Commemorative plaque of Retitling

# A | Medium:
BY
Photography

R =t / Size:
92 X 69 cm

4 | Year:
2007
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By LAM Yuk Lin, Pauline

16 4 7% | Title:

EEAET ! BRI EARE LR
AL 8% 7% 2005, U & 2007)

Do you remember me? — Documentary of
“The Canopy is cramming with lemon” on 2005

A | Medium:
57
Photography

R =T / Size:
92 X 69 cm

4 | Year:
2007
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By CHEONG Chi Ping, Ben

15 i % 7% | Title:
NINS: ¥z
CAUTION WET FLOOR

#H A [ Medium:
%15
Video

R -t / Size:
R =t ®] % Dimensions variable

4 | Year:
2007

Bl T RIEA
TKARBERITEZMER -
My name is Clara Cheung.
When | grow up,

| wanna be a traveler and an artist.
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BEFREF B4 T E e
RABRBEEME - RARBEEFMEME -
My name is Ban Cheong. My name is Gum Cheng.
When | grow up, | wanna be an artist. When | grow up,

| wanna be a boxer and an artist.

1kt 5 1% | Title:

LI e KB A 7

Orphan center. The series of
“When | grow up, | wanna be”

A / Medium:
Y
Photography

R =T / Size:
30.5 X 46cm X 3

4 | Year:
2007
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1€ & % % [ Title:
AO. & 8 #bt

Teaching Material for Government's Administrative Officers

A [ Medium:
BAEAN
Mixed Media

R =t / Size:
81 X 365X 43 cm

£ | Year:
2007

E AT F B 3% / Artist Statement:
EREF:

|.#% T B e
2LEEHBBERUER

3. B e

4, 2 )5 A5 5 BY B (5] 3R

C&G EMEMREE FE

g A AF i

By CHEUNG Ka Lei, Clara

Usage Procedures:

| Press the White Button

2. Queen's Pier will be rebuilt

3. Release the White Button

4, Queen's Pier will be torn down

U PR T & B TR R R AR B BB AR
Special thanks to Gum and Gavin Cheung for
technical support!

18 & & 7% | Title:
20077 A | HERERFEE L HH
TVB Jade 6:30 News, | July 2007

A [ Medium:
A AR

Oil on canvas

R =t / Size:
25 X 20.5cm X 30

F£ 4 | Year:
2007

LT K W3 / Artist Statement:

ERAF—WHREFRALE/ —EHEFARRTET/
HERZRBBHITHESR | RIEAERENRTEERK/
FWETHBET / HETUFRRE—F

Pushing their baby stroller, this couple carries a mirror with a
human figure outline on their back during the demonstration.
They hope everyone can reflect upon the meaning of the
demonstration and they try to use their mirror to reveal the
current condition of Hong Kong.
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By CHENG Yee Man, Gum
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P& 2007 12 A 6 HREET XIARBELEZXHMTE (Y KT
RENFFHERELFRNHAEREEESE - T EERFTEYE
BH > AFENRTIAGERE  SRAMetRRRAFEE (KRG EH)
FHRTERE - H8 AMTCEHRUBTFTAFEERENRAZE -

On 6th Dec 2007, Gum tried to give the folder of "To Tsang, C.E" exhibition
to Mr. Donald Tsang during the graduation ceremony of Chinese University of
Hong Kong. Unfortunately, though MrTsang intended to recive the foler, security
guards on the side prevented him to do so. In the end, Gum could not hand in
the "To Tsang, C.E." folder in person, but only sent it to Mr Tsang by mail.

Ex CRGEMBMFTH (KEHE) FHRAKIMEE -

C & G Artpartment received this letter from the secretary of Cheif Executive Donald Tsang,

saying thanks and that they would keep the folder for reference in the future.
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(1997 F2 ) BEWEMRE
SRR FTME R BB 3R 7

2 FETRREH -
BRBETBEN LA RN EMERRREEZRE
o MEREABNEHETEAE  EHREMN
BETH HNERTRZEFREZHNE
o BREREFEMB TR TRBE 4
FaES  EHMEFRBELY > (RBHE) A%
iR 0 BUA BB RTY R B B e AL
LT iR - A - BOHBREAZT > H&
RAMEEREHT 5% -
ZBRBEFEBWRE  FRERE—EERE
B 26 7 B BT P R 3 T JL B R AR B9 E AT 0oL
BeBEEF > FTURE ~ XTHG AEWE
BRAT- T HEREET 68 R ERME
MUERERE (KBEREE) RKITHERAXF
— UM EE A MERET - ERAERE A
o EHEET  REREETEHE -

CEEN I L

£ 2000 4 o
C&G ZHfBALE S

B E AT

Chatting with artists, CHEONG Chi Ping, Ban

LB G 7B SHE  E A R

20092 A 12 H(E#HHE)

T4 12:12 - 1:00

TH R a R BB 30 %
EEEAEEHMPOLS0MBREPIHEE

BT EWEKHEE -

B EEH AN mERREE  REB—
Red EEAFHIABRLE -T2 R EMEMN
o (BR) RIE - TRTZATHE R KM
HEBRIRERBATE RAZR—MERE
Ao BRIRE AR ERELM----HERA
DR —EEEEH s —Ew S ase -

RERERENBEREERERK?

EEERHATI  whaiMLEhR -

EREMZNEMABREET BB EMATRAS
Ao AERFEBBRBEE T —FLMEH x4
BER REER LHCASEAEWMIfFH
W et RE—ERA REFERBER
(L) W — B A—F L o AR
TADOME B —LEFA - FHHBRUER
HAETLBREZNMN(EBEME ) WRHK
DNEMIEHEN AR LEAEGETH > Mk
AT HEERRE  EAEHTHRE "R
By FRUOT#ERL EAREAR  &E

oA B AL BT AR A £ EASCL

AR BRU—F LM FEHEMMmEMm B2
HEERTRS  REMMEXES  FXNEELE
M EM R BN MTELNENEAR - KHE
M ER  ERE S AW AR ARRE  HE
LMATHRWILHE -
BTRRRAMATELENMEZELHE EREBECT AR
FOTEXIRRESLFORA MERAR - BAZ
H(REEEBW) LA —HBE MBY —FTEET
fF —TEEAIME R¥FE > BFERFHTLL > HTa
(BUfFE ) AL AR/ANER  ETRFEH  AERER
KRB WRWERELMAF RTIRBEREECHAEE
REEEHK  WREBEEE  R— T &M (£4)
RuEZEEFA—EHLBREMZXEHEREZERE -
REAC—FTHEBFRE  — T HBE LGN L2TKE
MEWTEGE - TP FRRRAL - SHREEE Z
—REAERE-—HHFOFRERARBBRT > EARY
AT—mZ2& THRE -
FFUREREFRERSFTEY  BTHR=_FWELY -
ERKE2R—ERE  RAEMAMEMN T FFHEK—
BEER] - RFERE—ESARA MHKNEXRLE
HHEE -

BET—F22% HCHHBEENY  TURAA (2
fralfF) 2/ "TEL, REE REBCERANEE
MR ERT  KEHXERTEHRAS > =2EER
BKER - AEBREHRE > RIEREEF—HT - FE
Roo BARMBRMLEEMAME  XHEEHRT X
EYHERERE  BBERELE -

A HD—EAEREE  BF(TE 7)) wigh
DHBACAIFE MFTHRIAMBAE EE@EE
BERE XTHREAESHEFERDTRITE B L
BEE > XBHME > XEAMET - &R E
MREZEE T —EEMEAH AR ZEBBTH -
HERBAKRR LG tiTHBKERBBER > EE—
RS ZF—EEMAN  E—ERRNFH ROBEE
TheREGH—BRY - RERKNBEEARF - F0F
BEmE MRELEFE FEBR-_EMATRE—
b HRREHEERERF - BRREOFL %
A BN EEE HEE TEER, B R
THE TR, " REERHFT - ROBETEREL #
HEHROFHBETERF -

AR RS HA R  ERRFABFTZA > M
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EHAE BHEEMABEREREN > ZLER
LM EEgE REHCHE  PRXER
FHAAT (FE0FR UEHABERLNT
FEMEWE > NEFRERNEMARZ—
RETAEHAEF—REZRE ) REEAL
G  GEEFETR  vA—ERE20H
Ho ARELESEH FEY - FAETUEFE £
BT BUEHERUMAEMERN - HER
B REAEME (R EMA (BEANTE) T
DiERAE RS HES  RTHTEALERT
Bl R - BRI N L EAr RN d s o R 3
S o TTAEE R E T A E A EAN
Bo NEWAMEMEZF > —HEREEFA —
ERBEA —EARERFEEMN  RA=ELZRE
EHE o

ETAMRA L—EFTRINEM?

heRm X HEREFHAAAZH LS
B EILEE  RREHE o
BREERRAN  ARAEM > XHRUE
gy BB NN Al A ERE ORI RE
i & (JCCAC) » & 1 DARTE 242 T1E |y
TAKREREZEZH  WEMXSZUMNE >
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TfEe A—tefl TRBEMEFTH RN — k4
B BB AMETBERER  BRITRET
REN: Rl S 4:0) - S - g &Y T AN ]
ABRERREE > R

A AN AT A TAERF o B E AR o

B ORREREN  RE—WEBR tiF B
WHREETEZE LRI RN R > a3k B LLRT Y
BB E A mAe R — R R R R 0 REUKE
HoeE o b (AR JICCAC HAXEEMFRTE)
FEAEREERE - RAENEE (CCAC) £/
BEERLZEE VLA T RAERRE -

EMER  RER AR RBENLRENR
o] (HMERER ) ERE > BEBEE—ERLY
EWEMESH EHRR EELHEERA
T REEARGEMNERBER T IEHK -
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¥o0E T, ALK RETREE—M
HE T ARMEABEREFRGEMAE
REHZ+2TH - BERABEREEFEREMN
EH R R R R o

ZBRRET R& S BRER (ZEMEN LM
K)o AR T E LA B R
FEMEE  AAURF_E— AT EET 2
EREMENEWME  AERTER dE i

ERTHBEOEE HATFZTRMN  H—
WEFE REFLHE  KELE - RALEE
ERLEETHEAAE BHAFEEMHBE - &
ABREE AR T AERY? BEETE > BR
TREEER REMIEXEBELA TR
N BARAEY > MHEFE S —F BEEERY
MERAAN  HIHELEFS  HBEH AL
F—ERT > TELE RE—F FERH
ETRAFMERE B D EM LS KET
R RK B A 5 20 8 7 - AR Y 1R o & KBk
AR o fEimERERM s AN HLEELHAR -
HREOCHAANBATHEMN - EHL (FH)
ZT HEALEGEZLEMNEGE  HRE
EREVURSCEMEEHEEE—LER -
RBERFWENER  BOKIT EDHEMN
F R RA RN RETEN L AL -
NREMEERLENE > EMEL—EEEEKX
FHEAE -

WHEEETEELA?

HEET - mGEBREN—EHEHEZMR RN
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R R R 2

Ko BB °
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FTf MR  AHEMRXTEHT BHEMK
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ARBKOERLREMZNAERERE - T HFHD
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BHF - MEREEESH A AE G REEE
HAEHTRETR M ERRLEEMH  XKEFH
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—ERE ERTAE RERA FRHTE
Tt o

(R B H A BB ?

HoOEREEHENI > EREHETHR -
BEERTERAENBIR BT > HAFRBRNFERELH
BERSBCBEN o Pl B R — & (#1001 EHEEBA
BAERGRY  BEREEFROEECHESN HEA
TEE-
EEKEERREN TR AL LA AN — LA £
BAEARBERREBE ZHEAZREREFL IR -
HEBEEMEH A BT W TE s £ 2RETH
WiEy o TLEFAMACREE M EMEANAE
REAABBRER - RSk BZEMBNAE > REEM
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NEGENLSE RERBCHHFRREPEN?

BAEFE (1001 BEBARLERR)  EE2RE—H
BERBRE R TR RERR T — B NEBERHH
MPHEEMSW T HEMN & REFHREE
£ EEFERAERNAE - FIUHAREEHRTE -
RREEN—F - MEFFRET TS 68 AZRKAE -
REWHBEPES > 2HEALBAHE -
MER-EMAN LR RRELZFFLRARBRE
BANEFA BREN—FXR > MALERT AT
GH o XM A TR BRIEESRT B R - REERRE >
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You left for Taiwan after 1997, was it because you
were not satisfied with what s going on in the art

scene in Hong Kong at the time?
Absolutely right, Hong Kong couldn’t satisfy me.

| feel art in Hong Kong was most active around 1997,
and the Hong Kong Government was playing various
roles at that time. As a result, in terms of art many
things that were seemingly right to do at the time
were achieved. | believed then it was possible to make
art, not as a profession, and earn a living. However,
with a shift of political focus, political topics became
less talked about. When political ideology towards art
became feeble, art became feeble too. At that time,
| felt so emptied out as if | had lost everything, and it
was very scary.

| continued to participate in exhibitions afterwards;
however, those shows were no longer about taking a
stance on art, culture, and politics, like how they were
used to be around 1997. So | was both scared and
unhappy. Under these circumstances, | didn’t choose

C&G EMEMREE FE

B KA T

Chatting with artists, CHEONG Chi Ping, Ban

Comparing the Art Ecology of Taiwan and Hong Kong

I2th February 2009 (Thursday)

12:12pm — 1:00pm

L8-04B, Jockey Club Creative Arts Centre (JCCAC),
30 Pak Tin Street, Shek Kip Mei, Kowloon, Hong Kong.

to go to Taiwan as such. | simply wanted to leave
Hong Kong, so | asked a travel agency randomly what
air ticket was available and they told me there was a
flight to Kaohsiung the next day and asked if | wanted
to go. It sounds rather dramatic now, but in fact that
was how | landed in Taiwan.

Which year did you go to Taiwan?
The year 2000.
Who did you go with?

No one. | went there on my own with two suitcases.

| found Taiwan quite novel when | first arrived. | had
never been to Kaohsiung but had been to Taipei once
before. | knew some fellow artists in Taipei, but not
very well. So | didn’t intend to look them up. In fact, |
decided to leave Hong Kong because | wanted to find
a utopia, to rest temporarily. | even considered giving
up art; because | simply wanted to have a resting
space for myself, a breathing space.

What was the course of development for you in Taiwan?

The whole progress was quite fun and I've gained lots of
experience too.

Art works by Taiwanese artists were very different from the
work | did in Hong Kong. In fact, | initially stayed in Kaohsiung
for over a year attending exhibitions and lectures. | tried to
observe as an audience rather than as an artist. | felt observing
art as an audience enabled me to see art more clearly. Within
a year | had got to know many artist-friends including critics.
Playing the role of an audience, | found it easier to mix into the
art circle in Taiwan. Certainly it would almost be impossible to
mix easily within their group as a ‘foreign’ artist, because they
had a strong sense of protecting their territory, especially in
southern Taiwan. Basically, they wouldn’t let a foreign invasion’
happen. That' s why | think they weren’t international enough.
Yet, Hong Kong is too international and lacks its own culture.

Returning to the point, | used that time over the course of
the year to observe their art, and discovered that theirs was
very unlike Hong Kong' s. Taiwanese artists were much more
professional in terms of having a strong sense of involvement
in art, rather than just achieving quality in the work. Their inner
involvement in art was very sincere, true, and pure. Reflecting
on these qualities, | wondered whether art could indeed be
this straightforward.

| can’t speak for all Hong Kong artists, but | feel | am not
professional enough myself. To say not professional is not to
talk about the number of exhibitions one has, it is to say how
engaged you are. Prior to going to Taiwan, | had a job as a
photographer. | worked, as well as making art, but found it
very tough to keep both going. | thought | could only do it for
a few years, and might create something that | was pleased
with, but it couldn’t last forever. So | pondered deeply over
the matter; if | wanted to carry on doing art then | shouldn’t
worry about the condition of my living. On the other hand, if |
really was concerned about earning a living, then | shouldn’ t do
art. Subsequently, | started thinking about what kind of attitude
| should have being a full-time artist. While | contemplated this
matter; | carried on observing how artists in Kaohsiung lived as
full time artists. Their works were very moving and they made
me realise another thing; good art can move people. Of course,
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moving people isn’ t always about tragedy; it can also be about
happiness.

I've seen a lot of new things in Kaohsiung but simply can’t
express them in a few words. Every time | visited an exhibition, |
would talk to the artists involved for some time. Maybe because
| was an outsider, they were relatively happy to talk to me.

After observing the art scene there for over a year, | became
restless and felt | was ready to make art again. This feeling of
being reborn was very interesting - | had seen that my art
career in Hong Kong was over; so | went to another place to
start all over again; and the whole process was brilliant. This
would be very difficult to achieve in Hong Kong unless you go
to another place and then come back. Subsequently, | wanted
to make some art. Also, | had feelings towards the place,
culture, and the society; and | wanted to express something.

However, | went to Kaohsiung alone without any tools or
a place to live. Unlike before, | had a studio and | could get
instant access to any material for my work. Yet, | had nothing
in Kaohsiung and didn’t want to spend lots of money on
accommodation or tools. Even if | wanted to start creating, |
didn’t have the opportunities to do so or have anyone there
to help. At that time, a friend e-mailed me a scheme for artists
organised by the Taiwanese Government. Because at that time,
Chen Shui-bian had just came to power and he intended to
build artist villages at each main train station along the main
railway line, a long-term plan. | thought it would be a reflection
of my own life in flux. So | plucked up my courage and applied
for the scheme.

| was in Kaohsiung at the time. On the journey from Taipei to
Kaohsiung, PIER-2 Art District in Kaohsiung was the last stop, so |
thought | would apply for that space. Actually, | was quite worried
about my application. As you know, schemes like this organised
by the Government could be a bit ‘murky | thought, well, it
didn’ t matter; so | made up my mind to submit my proposal.

My proposal was aimed at how to use the space quite
specifically. Prior to the submission of proposals, the exhibition
space was open to artists for viewing, so that they could
decide whether or not they still wanted to go ahead with
their applications after viewing the actual location. | thought
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this approach was good because it enabled artists to
find out a bit more about the space beforehand. In
fact, Kaohsiung was a bit backward compared with
Hong Kong, yet they were one step ahead in terms
of providing this ‘on-the-spot inspection’ approach,
allowing artists to view the actual site. After viewing
the place, | thought it wasn't bad at all. At that time
the site still hadn’t been fully restored. It was still a
warehouse built during the fifty years of Japanese
occupation. The warehouse was anti-seismic in
construction, roughly about 20,000 square feet, and it
was planned to be used as an exhibition space. So it
was a great challenge for me to write a proposal for a
solo show, instead of a group show.

So, it meant each artist had a big space to show. How
many artists were successful in their applications?

[t was a six-month scheme and there were six artists
in the artist village, which means each successful
applicant had one month to do a show.

Doing the residency was a challenge for me. It was
a good job I'd had some experience of installation
art in Hong Kong. After viewing the space, | started
writing my proposal and application; and at the time
| felt there was a voice telling me to go ahead with it.
There was a real sense of excitement | really felt for
this project. Subsequently, | tried to focus on getting a
feeling about the place and the nearby environment,
the community, and thought about how my work
could have a relationship with the local community.

Finally, | came up with a bold idea of filling the 20,000
square feet exhibition space with water, extracted by
four water pumps, from the port of Kaohsiung. The
location was very close to the sea; indeed I'd never
seen any building so close to the sea before. So the
idea was to use H-piles to enclose the exhibition
space which would then be filled with water to form
a giant floor-level television. Visitors would be invited
to dance in the water which was about | foot deep.
| hoped when the audience came to visit the show
they would go into the water to experience the work
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first-hand, without worrying about getting wet, and to
feel the water extracted from the port of Kaohsiung.
That s what public art is about; you need to put aside
any worries or conventional rules and enter to the
space. | thought this would be a challenge for the
public too. So | wrote the proposal.

The judges thought that my proposal sounded rather
interesting, because people in Kaohsiung tended to
like art that has more tangible forms rather than
something conceptual. Also, they were perplexed by
art forms that were difficult to define. There were two
rounds of judging. Selecting thirty applications out of
sixty in the first round; and | was one of the successful
applicants. When it came to the second round, | was
assessed by three judges who were an art critic, a
museum curator, and an established artist.

Here | would also like to talk about whether the art
funding assessment system in Hong Kong should
also include these various roles? Those three roles
in the judging system might not always be the right
combination; however, having people from different
fields to evaluate the system would be healthier.

Back to the point, it was 2001 when | had the
interview with the judges. My Mandarin was a bit rusty
even though I'd been speaking Mandarin for about a
year at the time. In terms of general communication |
was alright, but in southern Taiwan they mainly spoke
Taiwanese dialect, not Mandarin. Since my Mandarin
was so-s0, the interview took much longer than usual.

Perhaps, the judges were moved by something in me;
and that was the fact that | wanted to be ‘reborn’.
In Hong Kong, opportunities for participating in
exhibitions seemed less accessible somehow, and
you had to go through a lot of channels, make lots
of connections, and explorations before you could
get anywhere. In those days my opportunities came
about through the assistance of others like Wong
Shun Kit (chief person who helped establish Young
Artists Association in the 90s — the most active art
organisation at the time — Ban Cheong was one of the

key members). However, it’s so different in Taiwan. They had
a healthier art system providing lots of funding, activities, and
schemes, too many to count, which was something | hadn’t
seen before. At the time, | felt the PIER-2 Art District residency
programme could help move my life to a different place and
level. Additionally, my feelings towards various communities
have reinforced my understanding of public art further. Perhaps,
the judges were moved by that, so | was fortunately enough to
be chosen.

The six selected artists included an art critic, a curator, a
performing artist, and three visual artists.

How could an art critic make use of the 20,000 square feet
of space!?

He can write, and has organised many activities and talks in
that space focused mainly on culture and history. To make good
use of the space, | think it’s important to include visual arts as
well as culture and history. But let me say something off-topic,
why doesn’t the Jockey Club Creative Arts Centre (JCCAC)
in Shek Kip Mei invite former workers of the building to talk
about the place, and to share their stories of the place with the
artists there. This may do the artists some good and contribute
something to their creativity. Maybe even the public would also
like to know what this place was like before. It' s a real pity
JCCAC doesn’t do that. Look at Fangcun in Guangzhou and
other historical sites for example, so why does Hong Kong fall
behind in this sense? In many historic buildings on the mainland
images and texts, depicting what the building was used for; can
often be found on the wall of the building.

When | was working at Artists Commune in Cattle Depot, |
thought about doing such things.

Yeah, the overall effect would be quite different - even if it was
only photo of the former place. For example, my studio used
to be a silk-screen factory and it would be so good if we could
have a photo of it. If the photo was reproduced and displayed, |
dare say it would be more interesting and meaningful than any
exhibits shown in JCCAC. When the public comes to JCCAC,
they often want to feel what it was like when it was a factory.

Back to the main point, the most valuable experience I ve
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gained from my residency in PIER-2 Art District was the
opportunity to communicate with other artists. Without a
fixed a location or times, we interacted with each other quite
spontaneously, and frequently. This made me realise that art
could be exchanged or understood in this way. Unlike in Hong
Kong, | used to forge ahead to do exhibitions all the time
hoping to form a group of like-minded artists, which wasn’t
a bad thing to do after all. However, the attitudes towards
the arts in Taiwan were somewhat different from Hong Kong.
Subsequently, | started changing the embedded ‘forge-ahead
approach I'd adopted in Hong Kong, and | quite enjoyed the
change.

Later on, | went to Chia-yi, and the sugar factory in Kaohsiung
for residency programmes. It happened that two artist-
villages (art residency programmes) accepted my applications
simultaneously, so | had to chose which one to go to since the
time frame for both residences overlapped. In the end, | chose
Chia-yi Artist Village because it was bigger and also there were
six artists in residency.

At that time, | didn’t need to worry about living costs because
a studio, a bicycle, internet access, water and electricity were
all provided free of charge. Besides, | also received some
living allowance as well as artist and material fees. Basically,
the cost of living wasn't a problem. So, some may say why
the Government fed these six parasites? | don’t think that’s
fair The Government supplied resource to enable artists to
develop their artistic abilities further Though the residency was
short, half a year to one year, but the mobility was great and it
was good for the local community. To avoid artists occupying a
place without producing any work, the residency was between
half a year and one year long. If you didn’t make any art
works, in a way you were killing your own creativity. | am not
saying that going to your studio everyday means you are hard
working. Your work would simply reflect your efforts. Your
art work should be an interaction among space, people and
community.

I ve never participated in any artist residency programme
in the West. However, compared with Hong Kong, I ve truly
lived and worked in an ‘artist village’ in Taiwan; and | think this
experience would enable any artist to have an impact in the
community.
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After my residency in Chia-yi, I ve found my direction
in art, and that is public art. | am not talking about
public sculpture here. Public art is about interaction,
and art is a bridge to connect everyone.

Actually, how long did you stay in Taiwan?

Five years. The last proposal | wrote while | was
there was based on a female artist in southern
Taiwan. | wanted to interact with her as a male
artist. That wasn’t as simple as doing an exhibition.
The project lasted for over a year, and it involved
interviews, exhibitions, videos, and many other forms
of interactions. The borderline of the project was
about ‘you are a woman and | am a man’, and how
we blurred this boundary. There was a blind spot in
my work which was the lack of female sensuality. My
work was very masculine, so | tried to approach it in a
slightly different way.

Was it because you felt the development of art in
Taiwan was also problematic; therefore you came back
to Hong Kong?

Yes, in the aspect of the politics.

| gradually integrated, with difficulty, into the art circle
in southern Taiwan, then | was ‘tagged as the from
southern side, by the northerners.

Artists from the northern part seldom went to
the south, and vice versa. This boundary was clearly
marked. Of course, there were some occasional art
exchanges, but not many.

In the aspect of the politics, due to Chen Shui-bian
(the former president of Taiwan) having withdrawn
funding for the arts; my project regarding the female
artist in southern Taiwan had to be put aside. At that
time, | also missed the ‘Hsinchu Railway Art Village’
artist residency programme. Consequently, | had to
wait for half a year before | could re-apply. During
those empty times | felt as if | had been dropped to
the ground from upon high. | couldn’t stop and wait;
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besides, there were so many projects | wanted to do.
Not having the opportunities to realise my plans, |
felt very uneasy, and | was also missing Hong Kong at
the time. That s why | decided to come back to Hong
Kong. Coincidentally, with the emergence of JCCAC, |
thought it would be a good time to give it a go.

Do you still have anything to do with Taiwan?

Yes. | am invited to give talks and do exhibitions
sometimes, but nothing long-term as such.

Going to Taiwan isn’ t the same as travelling between
Kowloon and Hong Kong, so it’ s impractical to go to
Taiwan for two weeks to do an exhibition. It' s simply
unfeasible. Even though | manage to do an exhibition,
the work won'’ t be able to touch the audience.

Have you ever felt rejected in Taiwan?

Yes. It mainly happened in talks. | didn’t feel good
when it happened.

My work was very political in a sense. Some said my
work was provocative and offensive. For example, |
made a piece of work called ‘Having Relations with
00| Taiwanese’; the title alone was shocking, and
could easily upset some people.

This provocative and offensiveness may be the
existing problems in our society, but no one wanted
to confront them. So | wanted to explore these issues
through my work. In fact, every artist has their own
directions and tendencies, and these aspects will
become more visible in time. The role an art critic
plays is therefore vital. As art critics can help interpret
the essence of the artist’s works. Without someone
to play this role, the public will find it very difficult to
understand the work.

You were in Taiwan for five years, in your opinion,
which of your work is most influential?

| think it would be ‘Having Relations with 1001 Taiwanese’ .
It was the first work | showed in Taiwan, and it can be said
that | planted a small ‘bomb’ in the southern part of Taiwan.
People there weren't familiar with conceptual art, performing
art, video art or installation, but these were the nature of my
work. They were important steps for me to take, at the time in
Taiwan. Because of this work, | was known in Taiwan. My survival
in the south as an artist was because my work was different.

The time | spent in PIER-2 Art District has given me the
experience of communicating with curators, art critics, and
dancers, and those weren't the areas that | was familiar with.
| was absorbing knowledge like a sponge at that time. This has
helped me to reflect and see more clearly.

Based on your experiences in Taiwan, can you give any
suggestions to the alternative art spaces in Hong Kong?

| believe the size of the space, the space itself, and the attitudes
of the organisers are the key. For example, the Dogpig Art Cafe
(an alternative art space located in Kaohsiung) has retained
its original layout and style. Two-thirds of the space is used to
hold cultural events such as exhibitions, and one-third of the
space has converted to a café, after refurbishment. It s highly
compatible as it accommodates both well known artists as well
as students. It treats every artist equally; an artist fee is two
bottles of homemade wine by the owner of the cafe. That place
has great character; and breadth of vision is admirable too.

However, Dogpig Art Cafe is located in an area where the flow
of people is comparatively low compared with C & G. C & G
is situated in an area with high density of people, which is an
advantage because it s good for promoting art. Though Dogpig
is located in a reasonably busy area, in terms of the flow of
people it can perhaps be compared with Happy Valley in Hong
Kong. A place with character as well as a steady flow of people
would suit C & G well, so | find it appropriate that you are
located in Prince Edward.

Recently, the Legislative Council has discussed the Arts
Development Fund to be set up by the Home Affairs
Bureau, the Hong Kong Arts Development Council and the
business sector. According to your knowledge of art funding
in Taiwan, how should the art fund be operated to help
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develop art in Hong Kong?

Taiwan has a lot of art funds, but I ve never applied for one
because only native Taiwanese are eligible to apply, which
is fair enough. As far as | know, it is in great demand. Some
full-time artists are able to do several exhibitions a year
because of the funding. Additionally, they even receive artist
fees and materials fees.

Taiwan has done good things for art — their art fund has clear
classifications. That is, different levels of artists apply for funds
that correlate with their status, and it won't cross a certain
boundary. For example, for students there are specific funds
available for them; or for experimental art, there are relevant
funds for that as well. Each category is clearly defined. It would
be good if Hong Kong could follow suit. Clearly defining each
category enables applicants to see what funding is available to
them.This can also be seen as a relationship between artist and
the community that develops together:

If C & G wants to open a branch, where would you suggest? Is
JCCAC possible?

Yes. But | would suggest that you come in as a curator, which
would be best. You ve been known as the good guy at Cattle
Deport, and this good guy is also a good curator. So if you
come in to JCCAC as a curator, you can get a macro view
of which artists have potential. Subsequently, you may curate
very different shows, and this would be useful to the artists at
JCCAC. | don’t think we’ ve got enough curators at JCCAC; at
most there is Movana Chen. But of course she is mainly dealing
with the commercial art, so you should come in as a curator.
Also, you would need a bigger space to hold exhibitions. You
have a persuasive CV because you' ve curated many shows at
Cattle Depot. | think you need to be rid of the role you play
in art education. Otherwise, people would wonder why you
came to JCCAC if you are doing so well in Prince Edward. Or
you could set up a shop to sell art works made by the artists
in JCCAC, if so that would be great.

Translated by Chris Cook
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Selected Newsclips
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?:EI The Preview of New West Kowloon Exhibition Venue
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R H P ZERLFTATRE (BN E ZEENF-HA=THH(EHH)
Presented & Curated by ¢ C & G Artpartment
Artists * TANG Ying Chi(Stella), CHAN So Yee(Pauline), CHAN Siu Min, LEE Kit,

TSE Kin Wah(Galen), Li Wei Han(Rosanne), MA King Chu(lvy), CHOI Hoi Ying,
LAM Laam(Jaffa), WONG Chi Fai, HO Yuen Leung, CHOW Chun Fai,

SIY TakYin, LAU Hok Shing, KU Christopher, WU Chun Yin(Aries),

CHAN Hau Yuen(Sugar), CHEUNG Ka Lei(Clara), CHENG Yee Man(Gum)

Exhibition Period : (Sat) |15 December, 2007 - (Sun) 27 January, 2008
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The reason to entitle the current exhibition “The Preview of New West
Kowloon Exhibition Venue” is not because we do believe the only possibility
for the West Kowloon reclamation must be an “art and cultural district.” (For
example, why can’t it be a huge park for the public?) However, after learning
about the |0 major infrastructure projects in the Policy Address 2007-08 by
Chief Executive Donald Tsang, we have a feeling that it is quite impossible for

this West Kowloon area to be anything else but a “cultural district.”

Recently, during his duty visit to Beijing, Chief Executive Donald Tsang
also visited the 798 Art District, which is not composed of contemporary
architectures, huge shopping malls, gigantic museums, but just many abandoned
factory buildings from the 1950"s. Actually, Hong Kong used to have a similar
artist village at North Point’s Oil Street in 1999, even before the appearance
of 798. The Oil Street artist village was in a self-initiative, highly adaptive
and flexible mode, which was also the characteristic for the 798 district.
Unfortunately, due to the government policy back then, the Oil Street art
space ran for one year only. It is an important question whether the Tsang
government is willing to learn from the case of Qil Street and 798 for the

policy making in the West Kowloon project.

If West Kowloon reclamation must be an art and cultural district, it follows
there must also be an exhibition venue for visual arts in this area. As visual
artists, we are very eager to take a peep at this new exhibition venue. Thus,
C & G Artpartment is going to launch a preview exhibit of this future venue
between |5th December, 2007 to 27th January, 2008. Compared to the West
Kowloon showroom, the venue for this preview exhibit is a miniature with 300

square feet only.

The participating artists in this exhibition are from different generations, have
different backgrounds, and work in various media. They are invited to use their
artworks to respond to one of the followings: I') What kind of art do you think
the new West Kowloon exhibition venue will most likely display? or 2)Please
make an art piece that you strongly wish to be displayed in the new West
Kowloon exhibition venue. We hope this show can help one look at the West

Kowloon project in a more creative and critical way!
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1k d % 7% [ Title:
Untitled

A | Medium:
BAEMNAR

Mixed media on canvas

R T / Size:
22 X 22cm

£ | Year:
2007
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By TANG Ying Chi, Stella

L7 F 135 / Artist Statement:

AT —ETAXBHHT - BRATHRE
ETRMFNEZ TR BBEERTC MR
UERMUER RS HRERY  NTREFHE X
Reoe BLXMENWRETHRRELARE  FAR
TRERE  HFELRN L EZ TR R RRN o
R MAFEERA R FREMECER K
BT W BREL B EEHAIE DR

West Kowloon is a beautiful place. It is not reasonable if
the public cannot appreciate this scene. Therefore, this
piece of land should belong to the public. Artists keep
working hard everyday and have art pieces ready anytime.
The current piece is just a result of my daily practice.

1€ 5 %4 & | Title:
vl
Set Me Free ||

A | Medium:
BAEA
Mixed media

R -t / Size:
20 X 20 X |70cm

FE 1 [ Year:
2007

AT F 19 3% / Artist Statement:
ANBWEEH I RN EY s B85, T H
JomE A E R

KEHEME Ex—ERN L L85 HAT
BEHER.

IR H 5 RR A 2 3 A B 2B A R A
(W4 -E-S RN ok i

T f B A B Y RS E R R RO A
EARHENERERZ .

Review of C & G Artpartment s Bxhibitions

K=’ o

By CHAN So Yee, Pauline

The human skin as parts of our body reflects our
inner physical situation. And the sensation on the
skin is immediate and sharp. Through our skin we can
recognize which get hurt in pain immediately.

Skin is like a personal journal. It is one of the things
through which we experience everyday life.

Texture of plastic fabric which look-alike of human
skin. The use of skin-like colour and the white colour
of plastic fabrics create the fragment of our body. The
distortion and reconstruction of the body fragment
shown as a personal journal of my own experience.
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% By CHAN Siu Min By LEE Kit
2
. & % 7% | Title: XEME  TETERBAEY X

7
B

BE-FE - FEHAR
Seeding - Growing - Looking Into The
Future

A | Medium:
il SO N

Acrylic on canvasa

RBRLAE - A AF BN
EMERLERAREFTFHE UL
By > 3 3 o R 37 9 B KB R DL G
EELABEWELTR - BNEE
RERERBEFTF  RZANRHAEZM
BE RALE-DFE FTFERAFA
ERME BH - ABHFHEBR
HEHRE B H BB XAF

Rt/ Size: TEREFA BETHHMBT =

30 X 180cm Br5s FEEEE - BES
B | A E R BB

SE 4 [ Year:

2007 Should begin with education.

AT E W 35 / Artist Statement:
WA
KREEMHRELTET > HHAREAHE
WMEFEFTHHAZ  AEBBTOH
Ao Tl METHEHE T 74
B LHEFRE - BCRTRES
HEWT o

BEBRIT LY REPERLT
BECHREFEZAEME NG EM
ZE MEREREH (H2H ARE
------ ) BBLE > BEBEHEE-
B E - kT - BRARS A
FEM (REBRLFHBEAR R
Ay (THETH) FER - (H
BHTASAY ) HARKERIE B
WeEREmBEXRERANGERR
Bl Askz Wi hz BXEF - L8

| have been painting and teaching art
for several decades. | have had much
anticipation of the surroundings and also
had disappointments. | have kept painting
and teaching very seriously though. This
has become all of my life.

| love traveling, and have lived and
participated in different art activities in
Vancouver, Canada. After all, | prefer to
stay in Hong kong, where | was born and
grew up. Hong Kong provides us many
nice ideas for art making, but is lack of
elements for professional development in
the arts.

| do not agree with engaging huge
expenditure in the cultural district. The
government should focus on art education

16 4 7% [ Title:

2007 £ 9 A > AR T EECHW -
BFETFRTILAFREA  BATE

| went for a drink with my friends during my short
stay in Beijing on September; 2007.

| bring along my hand-painted cloth to the bar and
used it. Then | left it at the bar

A | Medium:
i 8 X W

Photo document

WAREENEFTEEE £ AFG  forthe public. Just need to keep working Rt/ Size:

B EMWMBENEREN - hard on it. In a long run, Hong Kong will 30 X 27cm
then have a completely new outlook.

BETERBFEREAFHEREY i@”&ﬂ
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By TSE Kin Wah, Galen

1B 4 7% [ Title:
HY

Look into the distance

E A | Medium:
B/
Digital C-type print

R~ / Size:
20 X 160cm

FE A [ Year:
2007

AT K ] 3E / Artist Statement:
BWE—R EEZ—R BHWEEF—R -

| stand on one side, looking over to the other
side and also having association of the other side.

HEE Fim
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1E 5 4 & | Title:
H% -~ a4 B
White Elephant, White Cat, and Black Cat

A | Medium:
AN
Mixed media

R =t / Size:
4] X 32.5 X 30cm

FE 4 [ Year:
2007

ZEMW 1Fm

By LI Wei Han, Rosanne
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1E 5 % 5% [ Title:
Ei8]
Untitled

E A / Medium:
TR ATH
Digital printout

R~ / Size:
30 X 100cm

FE A [ Year:
2007

Bk fFm

By MA King Chu, Ivy
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1F d & & / Title:
AT &

Everlasting

A / Medium:
KE N RBEHEAN
Ink, mixed media

R =t / Size:
40 X [20cm

FE A [ Year:
2007

RiglE 1w

By CHOI Hoi Ying
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By LAM Laam, Jaffa

1€ % % / Title:
2007 B¢ > FIALEEEE
Weeds from the West Kowloon 2007

# /- / Medium:
A g 2007 FHARWEF EHREL

Brick; soil and the weeds from the West Kowloon 2007

R =T / Size:
B XASXI0 B BE : A7 EXE » THHK
Brick: 22 X 4.5cm X [0cm;Weeds: keep growing, around 7 cm high * 2007

4 | Year:
2007

347 K W 3% / Artist Statement:
RELZEBRTEARXE » HREHE - TH | Efo

| wish could still see weeds and “wild” arts in new West Kowloon.

Review of C & G Artpartment s Bxhibitions

1€ & %4 & | Title:

—E&
A Box

WA | Medium:
BAEAN
Mixed media

R -t / Size:
25 X 25 X 30cm

FE A | Year:
2007

HEEME

By WONG Chi Fai
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% By HO Yuen Leung By CHOW Chun Fai
%

7
B

fE db & 1% | Title:
%
Hair 1E it % A8 [ Title:
EE (BZ SXFE AALE)
A | Medium: Repainting “A Cultural hub in the making West Kowloon Cultural District”
£ BAK
Hair, glue # 4 / Medium:
BBPYHRA K BR
Rt / Size: Acrylic on paper and video
09cm
Rt / Size:
FE 14 | Year: #& £ FAE paintings: 17.5 X 25cm X 42
2007 #& & painting area: 12 X |6cm

# Fr video: | min 20 sec
47 R Wy 3% / Artist Statement:
ERBEHE—M NEE "THEIL, 3 E - FM4 [ Year:
This time, just want to show a tiny hair to respond 2007
to the West-Kowloon Project.

C&G ZHfBALE S Review of C & G Artpartment s Exhibitions 104
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By SIY Tak Yin

fE db % 1% | Title:
Ao
My Heart

# A~ | Medium:
BAEA
Mixed media

R =T / Size:
50 X 50 X 240cm

F£ 4 | Year:
2007

Review of C & G Artpartment s Bxhibitions

1 dh & #% [ Title:
Re—hRi#&

A Waterfront Reclaimed Land

A | Medium:
&R’ HEL R EBNK

Metal and seawater of Victoria Harbour

R =T / Size:
40 X 15 X 5cm

4 | Year:
2007

AT K 19 3% / Artist Statement:

|2k F b

By LAU Hok Shing

F-Ehdd EARBULEMAGN LR R aRWERL
WEREER?FERR > FRHE  FREVHRA  RERNE

FREENERL L -
Look!

Look at this piece of land that is filled with cultural atmosphere. Do you

know what it was originally? Please look closer and observe. Look for its
basic unit. Think about what the West Kowloon Cultural District should be.
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1k dh & % | Title:
i3l
Untitled

# A / Medium:
i PPN
Oil on paper

R =t / Size:
20 X 28cm

F£ 4 | Year:
2000

A7 F W 3E / Artist Statement:

BRUBRAZ FAALRBEERARET LG &
THERFBZSERRZEMN Lz kB RETZwEE
AREHZAA -

Chris Ku investigates into the use of signs in pictorial space,
establishs the expression of the science and linguistic structure in
visual forms which represents part of the philosophical discourse
in Post-modern age.

BHEE AR b

By KU Christopher

1E 5 4 7% [ Title:
RE -2 1R
Space 1 &ll

A | Medium:

B S RE ~ BESAER
Conte, Chinagraph on MDF

R =t [ Size:
20 X |5cm X 2

S | Year:
2007

Review of C & G Artpartment s Bxhibitions

HRE i

By WU Chun Yin, Aries

EATE W 3E  Artist Statement:
MER—ERRRMNER - BEREER ¥E T ML
HCESRME EEAME ARMNEEZCHLAEE -
REWBEBFRAE - 28 1 ERE - ZM 1, BEHEDNK
BREFMEHRRRMBRN. B —EHNREFRE —
EfEw LS TRNEY - RTBAEXN, BAEM
BHXRZTERE, BERMANT A ELFERRFERMAT
GRHE THEW, -

Drawing is a process of searching. | don’t know what | am
searching for, but | am sure that the answer will surprise me.
Space [ and Space II are the works of reinvestigation of the
pose of foreshortening. The post is normal and the subject
matter is common, but | love to observe it with new evye. |
believe that the nature would not be changed, but we can renew
the way we see things.
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15 4 7% [ Title:
R %%
Chan Hau Yuen

A / Medium:
il SN Qb RN

Acrylic and oil pastel on canvas

R =T / Size:
20 X 25.5cm

4 | Year:
2007

L7 F 1 5E / Artist Statement:
BTAGHEETA - RERBZEARAE ©

| am not sure what the West Kowloon is about,
but just want to eat some candies.

ST ST

By CHAN Hau Yuen, Sugar

1F d & 7%  Title:
T B

Van Gogh' s Sunflower

WA | Medium:
NiE XN

Oil on canvas

R~ / Size:
30 X 40cm

FE A [ Year:
2007

A7 R 19 7% / Artist Statement:

o Z MR FE T R R I B0 E S ST o
Hope the West Kowloon exhibition venue has more
than just the famous foreign art pieces.

Review of C & G Artpartment s Bxhibitions
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By CHEUNG Ka Lei, Clara
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15 %2 7% [ Title:
2005 4 10 A 31 H#EFH#
Apple Daily 31 October 2005

# A / Medium:
AT A

QOil on canvas

R -t / Size:
20 X 28cm

4 [ Year:
2000

Z M7 K 89 3% / Artist Statement:

FH 004 5 ) FEFEALRERREG ST - |
RBITWEIR R > EHBATIRE > HZ A FH
TRMESEE "HE, -

The Cheng couple who wore Chinese traditional
wedding dresses participating in the July Ist
demonstration last year (2004), is painting their outfits

in the demonstration in order to help add a little “joy”
to this West Kowloon project.

Hla® 1Fm

By CHENG Yee Man, Gum

Review of C & G Artpartment s Bxhibitions
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WA RS - KER

The Traveling Exhibit of New West Kowloon Exhibition Venue

2008F5 A C&GRHE S T &M EHETH . o FHEERRN
FARXIRE 2 £ EBAT o EHEEME /By S5 —
B & HE (606cm X 257cm X 257cm) 4% - CA G ENMEE TH
HWERES - BROWEREENL 2WH EFHBAITAAEA L
M EEHES THAEESREEREEEN EABETE - —F
TWER (AAHERYS TR WKRES 5—F @ RBFBET
SREMBY  EMITEHGBRGRENEEE TR Y-

In May of 2008, C & G were invited by “Art Container Project” (organized
by Mere Independent Artists) which took place on the piece of land for the
future West Kowloon Cultural District. Each of the 39 invited art parties
had one container (606cm X 257cm X 257cm) to paint onto. C & G took
this opportunity to transform the surface of this cargo container to be
a virtual version of the “The Preview of New West Kowloon Exhibition
Venue” exhibit. On one hand, this can realize the curatorial idea behind the
“Preview” exhibit: allowing “The Preview of New West Kowloon Exhibition
Venue” to actually land in West Kowloon and then to travel around the
world. On the other hand, it showed the strong adaptation ability to adapt
of Hong Kong artists who often work with limited spaces.

Review of C & G Artpartment s Bxhibitions
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Chatting with artists, CHOW Chun Fai
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What do you think is the meaning of existence for
‘alternative’ art spaces like ours?

I'm often thinking about things like that.

In fact, various organisations have emerged in different
periods of time in Hong Kong, and I m not sure which
type was the earliest. However, master and apprentice
was the kind of method used in the early days, such
as in teaching traditional Chinese painting. Another
example would be CHEUNG Yee (a sculptor) who
gathered a group of people, in a teacher and student
relationship, during his teaching era. Later on came the
era of the formation of various societies for painting
and drawing.

Ive only found out a bit more after hearing from
KUM Chi Keung (an active installation artist in
Hong Kong) that there were no fixed locations for
gatherings at that time, so how did a group of people
get together? According to KUM Chi Keung, after a
group of friends had completed their course, they
would go their own way afterwards, which seemed to

C&G EMEMREE FE

38 B R

Chatting with artists, CHOW Chun Fai

The Role of Art in Politics

10th February 2009 (Tuesday)

4:35pm — 5:10pm

Chun Fai’s studio, Unit 23, Floor 10, Block A,
Wah Luen Industrial Building, Fo Tan, Sha Tin,
New Territories, Hong Kong.

be a real pity. A ‘society’ was therefore formed after
the course ended. However, the group didn’t have
fixed locations for gatherings. They even had to roam
like nomads for available venues, and the group mainly
stuck together through loyalty to the group alone.
When it comes to organising an art space, like C &
G, | believe the 90s was the most prosperous time
for setting up spaces of this kind, such as Para/Site
Art Space, and |a space (art spaces that have been
established over ten years in Hong Kong). They literally
have a concrete exhibition space for themselves.

When you asked me about C & G as an art space,
| would immediately think of these, as well as the
work you used to do at Artists Commune. | don’t
think now is the most exuberant time for art spaces,
because there are other types of art spaces emerging.
But the other types I've mentioned do not have a
clear image about themselves. For example, can a
new studio starting up have the kind of power and
efficiency as the art spaces mentioned above!? No one
can tell for sure at the moment. Yet | feel now is the
right time for some new, undefined art organisations.

Why do | have reservations about the practice of a studio, as
a unit, to bring a group of people together? For instance, | have
a studio in Fo Tan, and Fo Tan studios have open days every
year. In fact, around 2002 when it was first started, we (the co-
ordinators of Fo Tan Studio Open) all hoped to make it on a
bigger scale, and more organised. At that time we also wanted
to set up a committee to organise something more long-term;
because there were only a few open days a year. But nothing
happened in the end. In fact, | don’t think it should necessarily
be big scale and well organised. The most interesting thing
about Fo Tan is being ‘organic’, in that it grows naturally and
continuously. If there is a committee or a specific art space
within in, | think it will lead to greater restrictions.

The news reported in Ming Pao Daily Newspaper last week
regarding the low utility rate of Jockey Club Creative Arts
Centre (JCCAQ) in Shek Kip Meij, has clearly pointed out the
problem of a studio being used as an art space. It s because
people have expectations of JCCAC. Particularly with the
emergence of JCCAC in Shek Kip Mei, | therefore don’t think
Fo Tan should follow suit.

The emergence of JCCAC in Shek Kip Mei has stated its
purpose — having a relationship with the community - very
clearly right from the beginning. Having this kind of relationship
with the community is seen as the duty or function expected
from an art space. In fact, | think this request for artists to
interact with the community is a step too far How do you
expect individual artists to rent studios for their work, and at
the same time bear responsibilities for community-based work.
| don’t think JCCAC has found the right balance yet; and that
balance inevitably ends up being tipped in favour of one side
over the other. It should either be used as studios or something
that functions to serve the community. Though | think these
two elements can be combined, you have to accept that the
balance will tipped in favour of one role over the other.

So what should the function of C & G be? Especially, in this era
where art spaces are not so prosperous as before?

C & G functions as an art space, and it is also a studio, as well
as holding painting classes for students. Of course, this kind
of operation has as much to do with earning an income as
anything else. Besides, C & G is situated in an unusual location.

Review of C & G Artpartment s Bxhibitions

| was just thinking how you would achieve the right balance
between a studio and an art space.

Since | had worked for Artists Commune for many years, | feel
those so called alternative art spaces, especially those funded
by the Arts Development Council, are outdated nowadays.
Their modes of operation are to mainly rely on one sponsor,
the Arts Development Council. A one-year proposal would
normally be outlined by a committee, then once agreed they
would submit the proposal for funding. | think this approach is
a bit backward, and | don’t want C & G to operate like that.

Actually, alternative art spaces have been identified and labelled.
When one mentions an alternative art space, one would think
of those established in the 90s, and the art works made at
that time. When | wrote the objectives of C & G, | did not
write about the common core objectives adopted by other
alternative art spaces. | am still not too sure how to define
what C & G is about.

| want to run my art space free from burdensome
organisational regulations, and to be able to make some money
out of it also. So | thought | would give it a go. In fact, C & G
has been going for over a year so far, and we will keep it going.
We hope to attain the right balance between an art space, a
studio, a gallery, and a teaching establishment, and to be able
to really achieve something. | personally am not sure how to
define C & G, nor able to explain what C & G is, in a just few
words to the public. We therefore asked your opinions about
the meaning of the existence of C & G.

| think it’s quite difficult to have a clear image to describe the
outlook of C & G. | even think new organisations like yours
shouldn’t have a defined image, or be multi-functional.

In fact, it' s very contradictory. If C & G is so mixed, undefined,
and its overall outlook is unclear, it is indeed very hard to
develop. For example, you won't know what direction to take,
to start with. If you want to launch an international platform, it
would be hard for people to know clearly what you are about
in a short space of time. | can’t find any similar examples near
me of someone who is doing the same thing as you; though
I've thought about VitaminCreative Space (famous avant-
garde alternative art space in Guangzhou). But actually, | don’t
know what they are trying to achieve. Let's look at it this
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way; would this mode of operation function better
nowadays! Because it is neither those alternative art
spaces in the 90s mentioned earlier, nor is simply an
exhibition space; and its operation is likely to rely
on the operator' s own networks, contacts, or their
perceptions of art. They are particularly small scale,
so they can lean on the strength and even the charm
of the operator to promote or develop things more
effectively.

Assuming that C & G takes a different direction from
those art spaces that emerged about a decade ago,
can you make any bold assumptions about how long
it will take C & G to establish a clear overall image, or
should it remain undefined all the way through?

| ask because | don’ t wish to be in the same position
as other art groups. Having operated over a decade,
they remain on the same scale and have not expanded
— ten years ago they had one or two members of
staff, which remains the same a decade later. Besides,
they may be subject to limited funding. Whether it is
charitable or not, how come an organisation only has
only one or two members of staff throughout this
period? | don’t wish C & G to end up in this situation.

Let’s look at it this way, what do you think are the
elements that are added to the whole HK art circle?
Or what is it lacking? What will you do to fill this gap
as the C&G organisation, or add something that the
art circle does not have?

Our aim is to fill the gaps. When C & G was first
established, we felt that there had been a decrease in
the number of art organisations that dealt with social
and political issues, as well as the ecology of art in the
art circle; we therefore wanted to go down this path.
Actually, there had been some activities organised by
art groups in the light of social and political issues;
however, they have been in a steady decline.

Each exhibition we have organised at C & G contains
elements of social and political issues, as well as the
whole ecology of art. Perhaps it is due to my different
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background; | didn’t study art initially but was trained
as a social worker. And sometimes | am quite sensitive
to social and political issues. Knowing my interests lie
in social issues, it seems reasonable enough for me to
follow this direction.

| personally think there are plenty of gaps in the
HK art circles, but what do you think? Many people
probably think there aren’t any cracks to be filled; or
if there are other gaps to be filled, other than those
related to social issues, why not tackle those?

Those cracks are never-ending; and you will never be
able to fill them all.

So | would choose just one to fill.

It's logical to start with what concerns you most and
deal with it.

So we have chosen this art direction. How do you
view this direction? Is there any real meaning?

Actually, I’ ve also come across this problem.
Sometimes, | doubt myself when | use art as a
means to express my social and political views. What
are the differences between the two if | respond
to those issues as an ordinary person using an
ordinary method? To be more academic, what is
the effectiveness of political art? | haven't found the
answer myself yet.

Even if the burden and the functionality of art are
put aside, when | produce artwork | would wonder
whether it’s necessary to relate it to politics or
everyday social issues which | am concerned about. So
far, | think there should be a connection between the
two although not every single work of mine is related
to those issues. However, in comparison with many
other artists in Hong Kong, | think my work is associated
with political and social issues more directly. Yet | dare
not say my work is great, or that the art is ‘noble’, and
even whether it is able to function very effectively.

For example, | would take part in July Ist

demonstration but wouldn’t take my art work with me, like
you' ve done. Both of you would wear traditional Chinese
wedding costumes for the demonstration, but | am not sure
whether this practice had any effects. In fact, procession and
artwork can be carried out separately; however, C & G would
put both elements together.

Whether it’ s politics and art, or life and art, when you
place them together they may not be more effective than
if you simply serve the community, and take part in the
demonstrations directly. This is an unanswerable question.

Looking back now with hindsight, | think using art to respond to
social and political issues has an extremely low impact, almost
none in fact, on society and the operation of the Government.
Instead, it may have an influence over artists in terms of gaining
inspiration for their works, and can those works have any
effects at the social level? | do not think so. If | have this grand
idea when organising exhibitions, | may possibly be dealing with
something else altogether.

Provided that an exhibition is organised, with some exhibits
on display, another task may be involved in the process
such as collating the exhibits as if they were petition letters.
Subsequently, they are submitted to the appropriate people. Yet,
these people would need to have enough vision to appreciate
the works, and be able to feel the urgency about the matter,
and consequently to change society. In fact, we have yet to
reach this far.

However, | don’t think we should expect every piece of art
work or every art activity to have this function. | always think
political art doesn’t need to be of a very high quality. If you
use artistic vocabularies that are too professional, as a result
only a handful of people would understand them. No matter
what political function your art work has, it has to be fairly
plain. Based on this very point, | believe political art is not that
effective.

Even if | believe my own art work has a strong awareness of
the local community, and has the function of responding to
social and political issues, they are still dissolved by the entire
social culture in the end.

Review of C & G Artpartment s Bxhibitions

Do you want your work to have this influence?

It would be great if it can be achieved but ' m not sure it’s
possible. Up till now my work has been receiving more
attention than | expected. Of course, this has something to
do with other factors, including the intervention of newspaper
gossip. For example, how much the work is sold for, whose
work is saleable, what the rent is for a studio, and anything
related to money. What | want to say is that the functionality
of the art follows is dictated by the newspaper gossip, and
this has nothing to do with the message carried in the work.
Subsequently, the message of the work, reported in the media,
has been diverted. Nonetheless, some say this is the beast we
deal with, all part of the game. Ultimately | think that nowadays
attitudes towards art are better than five or even ten years
ago, but artists still struggle to create the right impact.

Over the last decade, the so-called ‘sudden enthusiasm of
art has been ‘brewing in Hong Kong, and | think it will take
at least five years or even longer to achieve and to take it to a
higher level.Yet, this movement has ground to a halt, because of
whatever pressure it is under at the moment. | wonder of all
those efforts were in vain.

Recently, ' ve also thought this, but am not sure whether it
can be taken up again. The reason why there had been more
reaction to art in the previous five years in Hong Kong was
because of the West Kowloon Culture District Project, and
the art market in mainland China which has subsequently
promoted the art market in Hong Kong. The talked-about art
work might not be the most valuable work in the entire art
circle, but it was most discussed because it involved money.
The difference between the first and second half of the last
decade is ultimately the economic decline of 2009. | hope
this will be an opportunity for the art circles in Hong Kong to
develop. When the attention of money is less focused, people
may start seeing something new in Hong Kong arts, rather
than its relationship with the art market. Another reason is
that the cost of making art will be reduced in correlation to
the economic downturn. Around the time from 2003 to 2006,
the economy in Hong Kong was in rapid decline, and we (the
artist-representative group for art studios in Fo Tan Industrial
areas) took a similar opportunity to operate which has enabled
us to carry on being artists for a long time. So | feel the next
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five years may be another possible opening for
something as yet unforeseeable to happen.

Can you talk succinctly about the ‘meaning of
existence’ for C & G, and what its function should be?

| always feel that you are associated with the
community, well, not necessarily with the community.
There is an interest in art, yet it isn’'t an ‘entrance’
for artists in the art circle. Perhaps, it's due to the
relationship between your objectives and politics; your
exhibits can be understood by people other than
those from the art circle. Besides, you are located in
Mong Kok, and I've seen people coming to visit C &
G with an ‘art map’.

What do you think of our art direction? Is it too
extreme, or not radical enough?

You are not so radical | think, because your political
stance is still somewhat invisible. However, it may not
be a good thing if you take too political a stance. If it is
too evident to see what political stance you belong to,
this may easily be hijacked in the service of politics.

Can you talk about the weaknesses of C & G, or
anything you see that you don' t like?

It is about the effectiveness of political art, the topic
we’ ve discussed earlier. This area is certainly unclear.

You've worn traditional Chinese wedding costumes to
participate in July |st demonstration, similarly Lee Kit
carried a piece of cloth (his art work done in acrylic
on linen). | don’t see why you couldn’t simply take
part in the demonstration. Perhaps this kind of act
might make onlookers take a few looks at you, but did
it really do any good to the procession? | really don’t
know. Because C & G links art and politics together,
so you have this problem. This is also a problem for
political art as a whole.

We have discussed the relations between art and
politics. However, if art does not have a relationship
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with politics, it would still have a connection with
something else. If so, would it not be such a big
problem?

If it's not associated with politics, you probably
wouldn’t be doing it. If it's not because of politics,
why are you located in Mong Kok?

True. Using art to respond to social and political
concerns is our premise, and we will insist on taking
this direction.

In fact, the first time we wore traditional Chinese
wedding costumes for July Ist demonstration was
in 2004, when we had our engagement ceremony.
We also had our wedding photo taken during the
procession, hoping our offsprings will realise that we,
this generation, once fought hard for their future.
Subsequently, we got married in 2005 and felt that
our demands had not been met; therefore we again
went to the demonstration. Carrying a card-board
image of our backs, a wedding photo taken in July Ist
demonstration in 2004, we intended to express that
we were carrying the unfulfilled expectations and
demands of the previous year and would continue to
fight for them.

In 2006, we were expecting a baby so we did
not participate in the procession. However, we
contemplated the reasons why we took part in
the demonstrations previously, and how we were
perceived by society. As a result we painted a series
of oil paintings depicting the reportage made in 2004
and 2005 by the media regarding our performance at
the two July st demonstrations. The works were then
exhibited at la space in Cattle Deport.

By 2007, our baby had been born, so we went to
the demonstration with the baby. Carrying a human-
size mirror on our backs, made from the same
photo taken in 2004 mentioned above, allowing
demonstrators to view the mirror of what' s going on
in the demonstration, as well as seeing themselves and
other people through the mirror, in order to reflect

on the reasons why they took part in the procession.

By the time 2008 came round we decided to continue going to
the demonstration with our baby. Carrying a transparent plastic
board on our backs ( ‘transparent — also a Cantonese slang -
being ‘invisible’ and ‘ignored by others’), made from the same
image taken in 2004 s July |st demonstration, we questioned
why the Government had ignored our requests for so many
years, and hoped the Government would deal with the public’s
requests more seriously.

After these six years of processions (the first July [st
demonstration took place in 2003, when C & G first took
part) | have realised that certain things require a longer period
of time to achieve, and you need to be persistent, like fighting
a long war: For example a one-off activity does not have much
effect as soon as it is finished. We have been going to the
demonstration for six years and still have not achieved any
influence, let alone for C & G, which has only been going for a
year. | feel this also applies to any matter, a piece of art work, or
even C & G as an art space.

Do the art works exhibited in C & G respond well to the
exhibition themes in light of social and political issues?

In fact, the attitude or the concept of each exhibition is quite
lucid. What you try to do and respond to is also very clear too.
Some displays are vague and this is the artist’s problem. It is
all too obvious that those works are not associated with the
themes of the exhibitions.

You need to choose what is more important when organising
art activities when responding to social and political issues,
whether art comes first or politics? If art comes first, then you
should allow the participating artists to express themselves
freely. Being an artist myself | would choose this route.
However, if politics is the purpose of the activity and takes
precedence, | would view the exhibits first and see how
effective they are in getting the message across.

What do you think it is the most suitable subject for art to
respond to or discuss?

None. | don’ t think there’s any.
Remember when you first knew me, was there anything | had
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tried to express in my art? No. But now, | hope my art has a
deeper meaning.

However, if it's the case then art would become separated
from the community and the public, because they would then
be difficult to be described clearly and plainly. However, political
art must be lucid.

Can C & G become a platform for the general public to
choose freely between art and politics?

Can you talk about what you do not like about C & G?

That would be specifically some of the works on display
that really have nothing to do with the themes. Actually,
you can’t blame C & G for that because artists should take
responsibilities. Not every one is like me, being so diligent!

Yes indeed!

In fact, this has something to do with my attitude towards
curating. After | set a theme or a direction for an exhibition, |
would then start looking for artists. | choose my artists carefully,
following proper procedures, and do have expectations from
each invited artist. Yet at the same time | try to give them
maximum freedom to create their works.

Do you feel there are not enough artists around, and it’ s hard
to find suitable artists to participate?

Yes.

Have you thought about organising solo shows instead of
group shows? | think one-person shows would be more
enjoyable than group exhibitions.

Yes, we have thought about that. But we feel it is not the
right time yet. Essentially, it would be quite fun to hold solo
shows where C & G is. We have considered organising one
last year. Unfortunately we were not able to come up with an
appropriate theme; and also we did not want to invite artists
to take part while we did not have sufficient resource to do so.
Therefore having given this careful consideration we have no
plans for solo exhibitions in the near future.

Translated by Chris Cook
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Despite our advanced technology nowadays, more
and more diseases appear, like various urban diseases,
cancers, muscular diseases, occupation diseases,
communicable diseases, metal illnesses and other
unknown diseases. Is the function of technology to
'label' new diseases or to efficiently heal the existed

ones!

Recently, | have been looking for orange seeds for my
family member for medical use (orange seeds are a
kind of Chinese herbal medicine that can help with the
circulation of "chi" and pain relief). Then, | realize the
oranges | eat everyday have had changes for quite a
while. They simply do not have seeds inside anymore.
Orange seeds, which are helpful to our health,
disappear under genetic manipulation by human,

because we nowadays are too busy for seed spill.

The concepts of healthy diet, balanced diet, organic
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diet and being environmental friendly are more and
more popular in Hong Kong recently. On one hand,
this shows Hong Kong people care about their own
health much more. On the other hand, it indicates
Hong Kong people have neglected this issue for a
long long time and need to be re-educated. The
actual problem is that many people in this city do
not have enough rest, since taking a rest is a "luxury"
for the working class. Working without any wage
protection and without any long-term contract, many
Hongkongers cannot afford to stop working. In
Cantonese, it is called "having the time to die but no

time to be sick."

The ideal of course is to allow everyone to have
enough time and space to take some rest before s/
he is sick. However, space is another "luxury good"
for Hong Kong people. Due to the amazingly high
land price, even the public spaces in this city are often
transformed to be commercial spaces. After all, having
official "sick leaves" perhaps is the only way out. It
allows one to have a break, and to have a chance for
“rehab." It is suggested to take time for art exhibitions
and activities during one's "sick leaves," since art
probably can help a patient to recover, or just help a

normal body to relax.

The current exhibit invites different artists, including
a self-employer; an educator, an art researcher, and a
full-time artist, to examine their relationships with "sick
leaves," to look into how "sick leaves" allow one to
take a break from the institutional living style, and to
explore the meanings of the causes and consequences

of "sick leaves."
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3 stars on my tummy

# A | Medium:
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Charcoal, Home made Gesso on MDF

R =t / Size:
[24 X 183cm

FE 14 [ Year:
2008
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By LEE Pik Wai, Louise

A7 F W 3 / Artist Statement:
ERE—(EEAEREC Y LHHRE -

FEER REHBEFA—EER NeFREZ L TH
Bt EBHEAY EEHEFRE REECEENER -
AN NE R FHKA  BERE R AR
T o KBRS FT LA SR B X B AR R 2 B 3T 'f]bﬂbu
ﬁ%ﬁmiﬁ%uﬁﬁﬁ MI G REXAKEEZT -
INTHE o BAERTT »

BTWK
"HREHRBE?EETeRA ST | H BB UERA BRFH
il | B AR 7 TR LR RL R o R E s

SEART WK

"ETHEBRER ERMATRELRS B HEH
BL? AEEL ARKBE | AR LR " RBRERT 7
"BREEREAE -MAREH AN LRAE REBEFH
BARF BN E R MR |

% =R A Bt i

MAT MU ZEET AR Al ENEL -
RN TR —ATERMEAMEEST —EZT -
TIARREFEE > THRRAKNME LT Z o vhfrk g R
T—AHERAR BTAA-TTERTHE - FEE
GFER--LTERANGERETY - ERZAMT AR
T%  ERTHEME o B ELwRFEEE ﬁaﬁ@@’
THA—FEITHRRD - EEES ﬂﬂ%%:mT
AR R EE B REE T T
WEREE KT EAEAEREIIZET !

BETERN T T EART LMY
REZRWEHEAR HBRMBERAA » REEFANET
7%@ cMEEFEIINIEBELRT /%ﬂi%ﬁzjﬁuk
TN TRT A ES RR I RERL A ERT 0 &
ﬁi falpdy ! A BERARHEE  KRETE K Z
HHERMTET RGN AR CHWE L EwmINE
— kR o o BRI — (B BRI A O 5 0 B 4
BRAR R B AT E R R R TN IR B A
ERCWFER LR BEFOREG - EHET—EA -

BE—ETHTWHREAT > BETERIATHER
AR EARRERE  BROEAMRT AT ES

Review of C & G Artpartment s Bxhibitions

BHEOME  HRTHETHRIRLAAE—ETIHT
ﬁ%ﬁAT‘&&ﬁTM NABEI TR T & K 3
THER A UBEFATRLEFMTIEREATREA -

WETE AT /B EE -

HEHBT FHELENIAE

BEENFWNZE  REEXES K LHALAELEY
RSB RN EMAtkELRNE - AL B
ENTERWBEEREL BRI THREEE RAWES
MY EHA—BTAIRR REZENFHZE-

X PN TR G

z % BT —ERAIF o RERK ER T =@
MANNRFERMEFMT] o BREWRHIR L85 =1
MNER e EMGBEEASHELN=HETHATE - F
BABRBETEHARE  DNREATREESHE - KR
RERARAY EAFER—LFHEEMGER -
KEWBEAREATE TRV ASBEEZARWA -
CREMBATAEE  BMEERNEENRZ ERAHE
GMATEE R T A4S A8 E A HROR
WEBEERE - BRAETROT T EE 8 INE K 50% 1
BEREA R ?

This is a story of my own...

At the last summer, | noticed that there's something wrong
on my body, | experienced some on and off abdominal ache.
However, it was not obvious and hard to comprehend the
feeling. It was not convincing enough to apply for the sick
leave at this stage; even | myself would feel so. As a female in
the metropolitan, slight dizzy, having the cold hands and feet,
bearing different kinds of ache are too common to claim of
feeling sick. As long as | still make it to wake up on time (at 6
am), remember what to say in front of the students, take care
of my kid and cook for my husband after work, Being slightly
uncomfortable is not a big deal.

My period was late for 2 days

“Fatigues easily? Am | pregnant? Being pregnant is not a sickness.
Sick leave is not applicable. | did the pregnancy test, and it showed
a negative result. Maybe because | had been too busy recently
and that disordered my period. It should be fine after it finished."
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It has come twice this month

"l have on and off ache on the left bottom side of
my tummy, however | still manage to move and work
fast. Menstruation ache or disorder is so common
to a female. At the time | was studying in the girl
school, it was quite common to ask or being asked
- has your M come yet? Sometimes some girls with
pale face would suddenly faint next to me."

The third time has come like a flood

| had tea with my former lecturer to discuss about
her coming publication. Maybe | had gained a little
weight. She asked if | will bear another child. | still
felt a little dizzy; it must be because of the very
hot weather outside. | had finished a glass of fruit
juice at once; hopefully | could be refreshed by
then. Suddenly, my tummy was expanded a few
times bigger than usual. | felt wanting to urinate
but | couldn't when | sat down on the toilet bowl. |
homed at 7p.m., tried to urinate again. | found that
my pants had been stained with a lot of blood. This
was the third time if this was a normal period. My
wit suddenly came back to motivate me to enquire
this thing to my sister who is a well-experienced
nurse. She responded, "Come to the emergency
room right now! | will meet you there. You must
either have a tumor or ectopic pregnancy.”

| lost my baby and my left fallopian tube

The doctor put me to different kind of tests,
eventually it was affirmed that I've been suffering
from ectopic pregnancy. The embryo that mistakenly
adhered on my fallopian tube had been burst that
caused me bleeding. The nurse queried, "Have
you ever heard about ectopic pregnancy? It leads
flooding and shock, it is life-threatening. How can
you discovered it that late! Have you ever felt pain?
Now there is no choice, your fallopian tube has to
be removed." | learnt from a friend later that ectopic
pregnancy could be extremely painful, but | have
borne this unknown pain and little dizziness to go
to work and take care of my family as usual for one
whole month.

C&G EMEMREE FE

| am now an undeniable sick person who deserve a
leave

Weird enough, later my husband told me that |
carried a faint smile on my face in the emergency
room. | remember | was celebrating from within
that | was an undeniable sick person. | could
wholeheartedly lay down without feeling guilty. Also,
| could rest from any "tap on shoulder" demand
without having any pressure in displeasing anyone.
The most remarkable thing was about my sick leave;
it lasted not only one day but 2 weeks. (Imagine a
grin of victory on my face)

So exciting to pass my works over

Heading off to the operation room, | was still trying
my best to find someone to replace my responsibility
in helping my lecturer and her publication. | made
a few phone calls in the ambulance( as | couldn't
afford the operation charges and all other expenses
of the private hospital, they transferred me to a
government hospital )as | knew that | would be
anesthetized as soon as | arrive the government
hospital.

Imagination aroused from the 3 scars on my tummy
| have been through a minimally invasive surgery
- an operation held with opening 3 little holes for
the insertion of micro-lens and surgery tools. It left
3 little scares on my tummy. | named it 3 stars to
echo to those on the HKID. Citizens in Hong Kong
are best-known to be lacking of rest. We don't rest
regularly when we are healthy. We don't take leave
when we are suffering from the minor sickness.
Even when we are really sick, as long as we are
still conscious, we would try to do something we
normally have no time to do. Our basic needs have
been suppressed for a long time; our body can no
longer to carry out normal adjustment itself. Living
under fear and pressure, we can't rely on our own
feeling to recognize our true needs. It turns out to
be all different kinds of peculiar sicknesses and living
habits. | have lost a baby and a fallopian tube already,
what about you?

1 & % % / Title:
IMEERLETOFRRD
Free Chinese Meidical Advice for Art Labours

A | Medium:
T8 Haise

Happening, Photo Documentation

R =t / Size:
R =t 7] % Dimensions variable

£ | Year:
2008

E AT F W55 [ Artist Statement:
ABAEMELLE T & (FH IR EMAL
Hit#l) 2— ERBIHREREMER2
A TR AR AT AR R E LA
TEERBEATBERRG R

The current project is part of the "Supportive
Programs for Artists" by the Art Labours Party.
Fully supported by Wong Wai Wheel Art Space,
this project invites two registered Chinese medical
doctors to give free health check-up for artists.
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1E & 4 7% | Title:
W T AL R T !

Her Functions are sick!

A / Medium:
B’
Photograph

Rt / Size:
31 X51.5cm X 2

4 | Year:
2008

By SO Hing Keung

1E & 4 7% | Title:
— LA
1989

A / Medium:
A HEAN
Mixed media

R =T / Size:
35 X 89cm

4 [ Year:
2008

T F W3 / Artist Statement:
—UWN\NE P BENEW—F > NER/LA
ETH NERLSABTE -

1989 is a depressing year, so depressing that
you cannot look up, so depressing that you
cannot stand straight.
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Sick Leave Certificate

# A / Medium:
Ao BURE A

Paper, ready-made plastic box

Rt I Size:
25 X 35 X 5cm

4 | Year:
2008

T F W3 / Artist Statement:
C&GCHEBHEMER - " 2B EAE
2003 = AIRBEH"EMP L, HRF
ZAIRWMCE&G FARRK S BE 50 BRRH &
FRIN BBBALFEMERLE -

LER > C&G HBEMFLHLEMARAA © 2008 4 I
Ao M BERHANEMRRE  "EWBBEEAE,
HERA | MERTLY 2 ZEAE 3 HEER
HEW-C&GHEART HEHHULEMR » T
kB AMNFERE  RELELEHEMEY -
BRATET  RLZUEF  BTHEAER > #HRW
Rt BRFEXARMKSE > THEFMMA2RE
EMEDY -
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By CHEUNG Ka Lei, Clara

C & G Discovers New Art Related Disease, "Artlessness Syndrome"
In 2003, Project 226 discovered "Art SARs" virus. Being the
representatives of Project 226, C & G helped visitors of the 50th
Venice Biennale to conduct an Art Health survey at the entrance
of the biennale.

Ever since then, C & G have kept on their research over different
art-related diseases. In April 2008, they discovered another art-
related disease: "Artlessness Syndrome." Its symptoms include |.
without energy to work on anything, 2. in lack of creativity and
3. not able to accept anything new. The spokesperson of C & G
says immediate treatments, which include taking sick leave and
participating in different art activities, is required for patients.
However, most patients intend to deny their sickness, and need
family members or friends to take the initiative to invite them to
go out for art events.

15 i % 7% | Title:
f e B E
International SICK LEAVE Day

A | Medium:
WPARA

Qil on canvas, cards

R =t / Size:
[50 X 100cm & 9 X 5.4cm

E 4 | Year:
2008

A7 F W 3 [ Artist Statement:

HEATRRAREERA, AR FEFRBRE  REE
FEUWEHCEGRE - UL "HEE ) TUMBERE R - R
BARE UM ETOE S QF - B BB E B
FHWERFPH "HE BE THERL FHEULF
BEmEEH . > RS A I3HFEREEKE—/£K -

Hong Kong people usually "have the time to die but no time to
get sick" When they know they are sick, they are mostly in very
bad condition already. "Sketching" can help purify one's spirit,
help patients to recover psychologically. Besides, one can also
exercise his/her arms and legs when doing outdoor "sketching."
Please support the "International Sick Leave Day" and take a sick
leave on the |3th May.
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E i 4 1% / Title:
FeEFRELEEAERERET ) Z URAH

Documentation of "A Survey on the Contagious Biennales'

A | Medium:
%7 HBE

Photography, questionnaires

R -t / Size:
100 X 240cm

£ 4 [ Year:
2008

C& G 1%
By C& G

Review of C & G Artpartment s Bxhibitions

7 £ 1 3 / Artist Statement:

2003F "= AT, RE -—Clara &[4 (C& G) ' %% 50
ERRHEFRAFLME #1758 TRFRELUGSER
BieE , WATAER  SEEWMTAMAMELHEFREE
AT R

BERGEBRBEMAR  EA-THFWNAERELLHR  &&
HEW: EE MHCREHCRIBEREFR  HREHF
ARERH o MR BATE RO g2 T R I8 4 A~
FREEEEM B Tk, c BHFEAR  HREHR
EHez S 8% BHRABNLEAXHE - EKAME -
Clara and Gum (C & G), from the Hong Kong art group, Project
226 carried out a performance piece, "A Survey on the Contagious
Biennales" during the opening week of the Venice Biennale to probe a
series of questions on the system of biennales:

The system of super international biennales rapidly infects the art
world in the last few decades, including some outskirt areas like Cuba
and Albania. It confronts the initial exhibition systems in different places.
The social impact of an artwork cannot be alienated from its site-
specific cultural environment, for it can only be generated at a specific
moment in a specific space with a specific motif for a specific group
of audience. The precision and criticalness of art is slowly dissolved
under the geographical and cultural alienation.
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2008 B M7 R H

2008 International Sick Leave Day

SAI3H TEEFMREH,  STEHIFPIHEE -

HAATRHAREERR, AAFEFRER  REEELECEERE -
BRACEGEMEMTPHTRF "HEFHRBH, > #5 A 13 BFRK
RE—/ %Ko

PLTAgE ) TLAMa LR Tt - sREA DT LA MG EAT O ~ O F ~ A%
TR BFHWB RPN THE BE THES -

H#i:2008 45 H I3H (E#=)

B 0 T4 2:00 - 6:00

B AAE BEEKE

EH P ELE HRREEEEE  LEHEAES

=2
- HRE A

C HRRAREEM - A ETR

- BT AR 28 LA R R
CONERE AR B A fE B RS

Announced by C & G Artpartment, |13 May is theInternational Sick Leave Day". It is highly recommended to
take a leave from work on that day and go outdoor sketching.

Hong Kong people usually "have the time to die but no time to get sick." When they know they are sick,
they are mostly in very bad condition already. "Sketching" can help purify one's spirit, help patients to recover
psychologically. Besides, one can also exercise his/her arms and legs when doing outdoor "sketching." Please
support the "International Sick Leave Day" and take a sick leave on the | 3th May.

Date: | 3th May 2008(Tue)

Time: 2:00 - 6:00pm

Place: the West Kowloon Waterfront Promenade

Activity: Outdoor Sketching (Any medium is fine, but as convenient as possible)

Note:
- The site is public space.
- There is public a washroom nearby the Promenade.
* You can take some snacks and drinks with you,
but have to keep the site clean.
» Children should be escorted by adults.
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Chatting with artists, WONG Wai Yin, Doris
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You have been to the United States to do an art exchange
programme, so what suggestions would you give if C & G
wanted to organise art exchange programmes too!?

| think anywhere can be a good place for it.

Since C & G is concerned about social issues, | think C & G's
programmes can be informed by this. After my time in the
United States for the artist-in-residence programme | went on
to another one in Okinawa. | found Okinawa rather interesting
because it is a very complex place; a bit like Hong Kong.
The local Japanese there don’t have a clear identity about
themselves. They see themselves as the people of Okinawa,
not Japanese; and it’s a bit like how people in Hong Kong
would consider themselves as Hong Kong people rather than
Chinese. Because there is a U.S. military base in Okinawa the
local Japanese therefore dislike the Americans sometimes. They
care about their society and are also very sensitive to what s
happening around them. In Okinawa, there aren’t many artistic
activities going on, apart from such things as handicraft, such as
dyeing for example.

People in Okinawa care about their society, but that has
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Chatting with artists, WONG Wai Yin, DOl‘lS

The Important Elements in Artist-in-residency

10th February 2009 (Tuesday)
9:24pm — 10:00pm
C & G Artpartment

nothing to do with art. They would camp and protest outside
the U.S. military base as if protesting was their full time job.
They said if they weren't perseverant and didn’t do it whole-
heartedly; the Japanese Government would simply ignore them.
Some people donate money to the demonstrators, and they
still carry on protesting regardless.

If C & G wants to organise art exchange programmes, do
you think we should just follow our own directions? We often
consider holding some art exchange activities but we know
we need to plan it very carefully because a lot of money will
be required. We do not rule out the possibility of submitting
proposals for funding. If you have any suggestions, do let us
know, so that we can get it right first time and won’t waste
our time with re-applying. If our application fails, we may have
to wait for another half a year before we can apply again.

In fact, how important is if for both sides to cooperate when
running an exchange programme?

| had quite an interesting experience for the ‘Reverse
Reality’ art exchange programme | did in Portland, USA.
How Selina (curator of the show) put it, we were the first
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group of Hong Kong artists ever to do a residency in
Portland. Actually, Portland had never had any artist-
in-residence programmes before. Out of the blue,
there we were, four artists coming from Hong Kong
(the number of artists participated in the residency
programme for the exhibition of ‘Reverse Reality’)
to make art in Portland, so the people there found
it unusual. In addition, there aren’t many foreign
artists going there, not even artists from other parts
of the US. Instead, there are quite a few local artists.
In terms of exhibitions of foreign artists in Portland,
it would be established masters such as Miro rather
than contemporary artists. So, they found it quite
interesting and different to see young foreign artists
making art there, but they struggled to ascertain any
real connection between Portland and Hong Kong.

How much financial resourcing, such as
accommodation, studio or equipment, do you think is
necessary?

For me, it's not the most important thing. Though
it also depends on what kind of art work you do. If
you are flexible enough, you don’'t really need much
resourcing; if you can’t do the work in one way, you
can find another way to do it. Having said that, if you
are a painter and a painting studio isn’ t provided, then
you would be more restricted. So, it depends on what
you do.

I've done two residencies where accommodation
and studios were provided. So, | think having these
resources are important. It would be very tricky if
they weren’t available no matter how flexible you
were. For example, during my residency in Okinawa |
was staying at the curator’ s flat. If my work required
the use of spray, then it would be very difficult for me
to do so under those conditions.

If there is an ‘Artist-in-residence Scheme’ in Hong
Kong, would you take part?

An ‘Artist-in-residence Scheme’ should be an
opportunity for artists to meet other artists. It allows

C&G EMEMREE FE

you to stay in a place for a period of time so that you
can observe the different features in that place and
mix in with the local people. Somehow, it would seem
strange for me to do it in HK.

How much time do you need to prepare for an artist-
in-residence programme, from the moment of the
initial awarding to departure?

| think for artists with full time jobs, they would need
more time. But, it would be easier and quicker for me
because | am not tied by a full time job.

Assuming you have just returned back to Hong Kong
after participating in an artist-in-residence programme,
what kind of related activities, do you think, should be
organised to make it more complete? Things such as
artist talks, publication of books and lectures.

[t would be good to have those things, but | doubt
if the general public would be that interested to
know what | was doing in a foreign place. In fact, |
often exhibit in Hong Kong, so | don’t feel | need to
introduce my work to them any further. Also, what |
find interesting may not be appealing to other people.

| think the public would be interested. At least, |
personally would want to find out what artists do
when they participate in residency programmes
overseas. Another question for you:What is the length
of time involved on such a programme before you
consider it as a ‘residency’ ?

Actually, I' ve only done two artist-in-residence
programmes. The first one in Portland only involved
four Hong Kong artists, so | didn’t feel much about
it, whereas the second one in Okinawa involved
artists from various countries, and even local Japanese
joined in. Staying only a month in Portland didn’t
seem to be long enough. | was busy doing exhibitions
then and didn’t seem to have much time left to do
anything else or enjoy myself. When | was in Okinawa,
| thought what mattered was how engaged you were
rather than how long you stayed in one place. | went

to Okinawa for one and a half months, and there was an artist

from Indonesia who didn’t really mix with the Japanese there.

He shut himself off making work for the exhibitions only, so |
thought no matter how long he stayed there, it would be in
vain. On the other hand, you couldn’t really blame him because
the English language the Japanese spoke might not be good
enough to communicate with him, so maybe that' s why he
decided not to talk.

There is indeed a language barrier if you go to Japan, so how
did you deal with the problem?

That residence programme was to let participating artists
create works in the market stalls inside a traditional local
market. There were many elderly Japanese there, and they
were very happy to see so many young people. They chatted
to me every day in Japanese even though | explained to them
that | wasn't Japanese! But, they always forgot and talked to
me in Japanese again the next day. Actually | had learnt a little
bit of Japanese as a result. It was lucky that there were some
volunteers who helped interpreting for us; otherwise it would
have been rather difficult. In fact, very few Japanese could
speak English there, and when it came to meal times we often

ordered our food by pointing our fingers on the menus ‘blindly’.

To avoid embarrtassing the elderly Japanese, | would sometimes
pretend | understood them when they chatted to me!

So, you only talked about daily lives with them instead of art
and culture exchange programme, right?

That' s right.

It sounded quite fun though.

Yeah, | thought so too.

What art work did you make in Japan?

There were three traditional local markets, so | ‘planted” some
replica grass on the cracks in the ground or the walls of the
markets. That replica grass was an imitation of plants found in
Okinawa. For example, if | found a wall with cracks, | would fill

them with replica grass. The Japanese said my work was very
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apanese’ . They even said not only was | like the Japanese, but
were even more so than the people of Okinawa. ‘Growing’
something from cracks had a positive meaning to them; they
therefore felt my work was particularly ‘Japanese’.

The questions we have asked, such as suggestions for art
exchange programmes may seem quite strange to you, and
may be quite hard for you to come up with anything concrete
immediately. Let me ask you another question: we (Clara and |)
are a couple, and you and Kwan Sheung Chi (artist) are also a
couple.We have set up C & G as this alternative art space, so
have you thought about doing something similar with him?

A few months ago | met an artist friend from Guangzhou; and
very recently we' ve been discussing the initial setting up an
art space there. In fact, ' ve always have this idea but thought
it's simply unfeasible to do it in Hong Kong; because the rent
alone would be too much to cope with. However, my friend
said you could rent a fairly large place for RMB 1,000 a month
in Guangzhou, so if it was shared among four people, each
person would only need to pay RMB 250. But, at this stage it
is only the two of us talking about it. I ve thought about Kwan
Sheung Chi's involvement but | daren’t ask him to take part
yet. Because, | don’t think he's very interested in art at the
moment yet | believe good art is made by people who aren’ t
interested in art. Besides, he doesn’t like the mainland much.
So, I don’ t know how to bring the subject up with him.

In fact, our plan is still very preliminary. Initially my artist friend
and | were just thinking about doing exhibitions in Guangzhou.
We then gradually thought about setting up an art space. There
isn’t any concrete progression though we’ve been looking
for some space in Guangzhou. If our plan is realised, my friend
and | will be responsible for it solely, at the beginning, before
involving other people. | think you can’t start something with
too many people involved.

The ways Kwan Sheung Chi and | deal with things are very
different from each other.| am not as thoughtful as he and | don’ t
always ponder over things. | don’t want to strain our relationships
because of setting up this art space, it' s not worth it.

So will you eventually ask Kwan Sheung Chi to participate in
setting up an art space in Guangzhou with you?
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| still don’t dare to ask him!

In fact, we have thought long and hard before setting
up the C & G Artpartment. The realisation of C & G
was the result of a careful planning of all factors such
as the costs, and the rent. We had started planning for
C & G even before we got married in 2004. We then
set it up in 2007, so it took us at least three or four
years to plan. Finding the right location was the issue
we pondered the most. Also, teaching art and holding
exhibitions were the two things we had anticipated
doing right from the beginning, because we know we
are good at them and that this is where our expertise
lie. Subsequently, we started thinking about which area
has a better flow of people, is busy enough, and how
convenient the location would be for us, as well as the
usability of the space itself. Considering all of these
factors, we’ ve finally chosen this current spot, so it
was several years in the making.

During the first few months after C & G was opened,
we had very little business. We even had to put our
own money in to keep it going. We did not anticipate
that this situation would last for few months, and it
was much longer then expected. In the fifth month,
things started to look up and we eventually started
to break even, so we were somewhat relieved. A
year later; we felt that the number of students would
continue to increase, so we expanded to the upper
floor as well. Thinking that having an extra floor would
give us more space to hold exhibitions as well as
providing more room for students to paint and draw;
however, the number of students has not increased as
much as predicted. Though renting an extra floor has
not burdened us too much, the space is not used as
effectively as we hoped. Perhaps, it may take another
few months before things improve. This is how things
are here.

Why did we expand C & G? Well, you cannot operate
a business without having a proper base, particularly
in Hong Kong; we therefore decided to have an
independent place for ourselves. You have just said
the rent in Guangzhou is RMB 1,000 per month, we

C&G EMBEMRE EE

think we would open a branch there then, though it's
a shame we don't have any staff to run it! Assuming
we go to Guangzhou to do exhibitions as Hong Kong
artists, | think the outcomes would be quite different
from artists there, and something else may emerge
from it as a result. | think if you want to set up an
alternative art space in Guangzhou, you would need
to stay there for at least half a year to gradually mix
into the local art circles.

You have also said there are not many art spaces in
Guangzhou, how do you define an ‘art space’?

Guangzhou has art galleries but has no alternative
art space like Beijing’ s VitaminCreativeSpace for
experimental art.

| think there would be audience in Guangzhou. | have
been to an experimental electronic music concert
in Guangzhou, and there was an audience for it. So,
| think some people would appreciate an alternative
culture.

My artist friend and | have thought about coming up
with a budget first, and then see if it s feasible to run
an art space. We expect to lose money to start with,
but perhaps it won't be as scary as if you are doing it
in Hong Kong.

If you really go for it, we would certainly be happy for
you.

The reasons why we have thought about these
questions are because we want the interviewed
artists to talk about certain things that C & G want to
do, from their point of view. For example, we asked
Lam Tung Pang how to find the right balance between
marking art and looking after family. | wanted to find
answers from him because we have come across this
problem ourselves. | feel his situation is very similar to
ours, so | asked him.

Translated by Chris Cook

Review of C & G Artpartment s Bxhibitions
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Selected Newsclips

- T 2008 £ 4 A 15 H# AM 730 - TUE A 2008 £ 4 A 29 HWH ¥ 5 4% - T 2008 £ 5 A 8 Hum#EF#
- published on 15th April 2008 over AM 730 - published on 29th April 2008 over South China Morning Post - published on 8th May 2008 over
South China Morning Post
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- FU B 2008 4 5 A 9 H # HK Magazine - FI &7 2008 £ 5 A 26 H R # 7 4%
- published on 9th May 2008 over HK Magazine - published on 26th May 2008 over South China Morning Post

C&G ZHfBALE S Review of C & G Artpartment s Exhibitions 158



Under The Bird's Nest

ﬂ“%

444

— N3

REZT

Under The Bird's Nest

E M ERE FC&GEMTEM

BIFEME CHBEA AR EE(BE)CMREB R EREECUEE
R H ZEENFEATNAE(EY ) E _FEN\FAATFT—H(EHAB)
Presented & Curated by * C & G Artpartment

Artists *CHO Hyun Jae, CHOW Chun Fai, KWOK Mang Ho(Frog King), LAM Tung Pang,

LI Pang, MOK Wai Hong, SHAM Ka Ho(Bobby)

Exhibition Period * (Mon) 28 July - (Sun) 21 September, 2008
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FEERRE FEHRKRAE -FRHRERE FERERS
TAERMPEATT—FT o MAERE - AR -

BE BEFTBEAREMAEANER  BF—HX—HEAE
RAEAER BRERWAR - WPIRETHRE—FA - B—k%
ATz B AP > TETHRIRRE -

BE EABRFEBMANES  REZERRHF  BEZ
THRME G RETHBIGEAN - B E 2 Mo RAEEAR
RIWEN  ARWHARRE  SEFEMTE  Clboys ok
HEEFWNERE e B UL EHAREEREEH
BT AR A UL AR R 7 B

TREBATME,  BLERLTHREBEBRT ? A E
FHEBRTEETE BUELEEF T ? 2008 b 7 £iE
EoRELURBRLOME REFRENEE? THE
AERbERAEREMZWAFEAN ELER%L BE
ETHAETHI L FRNER - AEERF L AL THE
BHOMAREME » B HELA TS - K57
BR-EE -HE -BHA AFE - EMESFVHEAERRE
w2 EEe -

JIRKE ~MREUHG Bk 3 % 2007 FERE L R TMFE M E
By RM MEE (BT ) BEBEA R 2007 FEREILT
UHEBNTHEMTN  BFRRAAFL FHAEERRNS
FHMOEA R FREMBERERE  EF THNBEMRT > &
CHEMEXLRRE -

REA2008E7A27H(EHH)HE ZE9HA21H(EHH)
RUEFENEELT  LHEY  RERBGETREN - 57
S C&GEMBAKMNEEBRITHERREE  BAERALS
Bl 2B

5 A 0 ER UM AT SURR B ) DVD Rk (R IR £ AR BUR %
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China hosts Olympics, while Hong Kong hosts the Olympic equestrian events. China
builds the Bird's Nest, while Hong Kong renovates the racecourse. Following the path of
China for more than | | years, Hong Kong is being more and more “Chinese” than ever:

The Bird’ s Nest is full of the dreams of many Chinese people, who are eager to fly up
high in the sky and become international citizens. Besides handling the differences and
disputes amongst themselves, they also have to face many challenges from the outside.

The Bird' s Nest is a battlefield for whoever is capable to fight. It is a place full of
competitions and ambitions. Under the Nest, it is full of politics, jealousy, cash flow,
cultural issues, sweat and hope of the people. All these have become the hot topics in
the world recently.

There is an old Chinese saying: “Smart birds would make selection of a tree to
nestle in.” The Bird' s Nest built in Beijing perhaps have some significant meanings.
Besides building their nests in Hong Kong, where else can local artists go? How much
opportunity can 2008 Olympics give to the world? “Olympics” itself may not be the
focus of the contemporary artists, but whatever behind the Olympic scene and under
the Nest may arouse the interest of the artists. The current exhibition invites 7 Hong
Kong artists who have been building their nests with ambitions in Beijing to show
their motives, feelings, dreams, cultural clashes, livings, arts and other psychological or
biological changes they have in Beijing.

CHOW Chun Fai, LAM Tung Pang, and SHAM Ka Ho(Bobby) set up their studios in
Beijing in 2007 to work on their paintings and photography. KWOK Mang Ho(Frog
King) and CHO Hyun Jae also went to Beijing last year and continue with their creative
performance art. LI Pang and MOK Wai Hong both studied in to Central Academy
of Fine Arts in Beijing many years ago, and learnt more about the art scene in the
mainland much earlier.

The exhibition will have its opening reception on July 27 (Sun) and runs till September
21 (Sun). With mostly paintings, the current exhibit also will have photography,
installation, video and other media. Besides, C & G Artpartment will have its expansion

celebration party on July 27. The exhibit is free for entry.Welcome to join us!

Special thanks to Asia Art Archive for leading documentary videos for non-profit usage.
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By CHO Hyun Jae By CHOW Chun Fai

e

1E i % F8 [ Title:
4 78 2007-3
Untitled 2007-3

E A/ Medium:
wY
Photography

R =t / Size:
[24 X 69cm

4 | Year:
2007

1 i % 7% [ Title: 18 & % % | Title: 1 & % % | Title:
42 78 2007-4 MEPER - TRATERERENFRL M, EHE-THEERE SR

Untitled 2007-4 Dragon Inn, “Let’ s cheers for this nameless world” Infernal Affairs, “I want my identity back”

# 4 / Medium: WA | Medium: WA | Medium:
B R AT AR LA A

Photography Enamel paint on canvas Enamel paint on canvas

R =t / Size: R =t / Size: R =T / Size:
[09 X 73cm 150 x 100cm 50 x 100cm

E 1 | Year: F 1 | Year: 4 [ Year:
2007 2007 2007
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1E i % F% [ Title:

BEIT H#5 6782910 ||
Frog Fun #5,6,7,8,9, 10, | |

A~ / Medium:
A EANA AR

Mixed media on canvas

R =T / Size:
30.5 X 40.5cm X 7

4 [ Year:
2008

A A E) 1

By KWOK Mang Ho(Frog King)

1 5 4 7% [ Title:
HIT #1234
Frog Fun #1,2, 3,4

WA /| Medium:
AN A

Mixed media on canvas

Rt / Size:
91 X 122cm
99.5 X 99.5cm
50 X 60cm
50 X 60cm

FE 14 | Year:
2008

Review of C & G Artpartment s Bxhibitions

1€ % % % | Title:
fiRl [

Erase the boundaries

A | Medium:
RAXARMR

Charcoal on wood panels

R - / Size:
200 X 200cm

FE 1 [ Year:
2008

MR 1F

By LAM Tung Pang
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1E &b % 1% | Title:
BABLHEERE R
Sketch for Faith moves
Mountain with documentary
photos

A | Medium:
A AN
Mixed media

R~ / Size:
[12 X 63cm

FE A [ Year:
2008

AT R W) 5E /| Artist Statement:
—EENFE—HA-H > #REFEFELTHNIA
ZoRTAMAERYRAMERFNRI 0 Hbh
HHAETFERESR  BERAT - E5fF
B+ RE > EIFETENNREN (KN
BoX)WiRE EELAT S 2% g RESE
REMBERBENRIRE KRB RESREHER
Rk o

FELFREARANLTRGINHRE » RWEEF
Bl SBR B ARERMS T A GEFE L
Fo E—ATE - #EF 0 L R EAPAR K E
& KR T B8R T 0k 58 BRI o T B R B H
TEE TTRHL RRK HERTECHEART
HY R M IR R DNAMR Z F b 8T R A SRy
BB THEE ) RIIRGERSRE > BILE &

M ?

C&G EMEMREE FE

MR 1F

By LAM Tung Pang

In 2nd Jan 2008, | travelled from Hong Kong to my
studio in Beijing. Apart from buying food and art
materials nearby, | spent 22 hours a day in the studio.
In the 20 days of isolation from the surroundings, |
draw an image of mountain on 8.4m long panel (the
possible length of my studio) and then erased the
drawing. The dust and marks made during the erasing
are sealed on the panels.

| came to Beijing 4 times in 2007 for preparing the
studio. The concept of this piece comes from the idea
of “Bringing my faith in art to Beijing”. In the planning,
the image of mountain supposed remain little and
blurred. In fact, the shape of mountain was even
getting clearer while | was sealing the surface, did Faith
moves Mountain--+?

1€ & & 1% [ Title:
FE

Poeticized

A | Medium:
KERBBYHEA

Ink and acrylic on rice paper

R =t / Size:
200 X [40cm

F£ 4 | Year:
2008

E T F W35 / Artist Statement:

HHWMEN  BBEWER > RAAERSHN—T o &
RETHRTFEENT - EH cEAEXEREAFTRZNS
o RHEHEANET —LRE  F 2 5 JE R EE
WER - SRWEIFEAER—EABEEHN AFA
BASEERAEEEN B2 BN BRN---
REXEZRER -

EWMEMAY  HEZRMEFBETABBROBEBEMRX
HYPRRT PR o E AL T BE 40 E A 1 R B R R
ML EACTIRAE R T XL XN E—E EME
YT AT E Y R F B AR B = 2 R e B R iR
hHMELFEE ERSEWNEFBALTREE R
W r ik EATER > MER EREMN T E25H0 T
EmA e

WAoo MBI TAET N - AR mEEKAAHIERE
BEMES  GRAZRH AW ZTHWEM  WETFH
A #EWEARNRBLRIE > | R BFEAR

Oriental art, has been delicate and elegant, representing aspects
of nobleness of man. | had chosen the form of ancient Chinese

Review of C & G Artpartment s Bxhibitions
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By LI Pang

painting because of its quality of idealism. | transformed the
pattern so that it can be adapted to the themes | interested.
Recently it had been proved which a comparatively effective
means in telling my own story, though the emotions are
frustrated, desperate, compulsory, narcissism---or may be a
sort of religious complex.

The meanings of those figures on the plane are often changing
as well as transferring of my views and feelings in different
stages. Therefore | could not conventionally state my feelings
or concepts and emphasized its connection to particular forms
of my works — relationship among exterior world and artists
mind and art forms are at first far more complicated than the
one we imagined, and that is why youngsters do not take any
particular methodology for granted and that is why our artistic
work becomes more interesting than ever.

Additionally, and to be specific, my means, is throwing all my
frustration, desperation and nightmare into an abandoned
place. And the figures of the plane, will live forever with endless
loneliness and desperation, and will be self-satisfied.
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1€ % % % | Title:
BEREE

Funny Xue Jun

A | Medium:
7K & ARIR

Ink on wooden panels

R =t / Size:
75 X [0lem

FE 1 [ Year:
2008

XiE R F

By MOK Wai Hong

15 4 7% | Title:
14 45 % B
Hail of Van Gogh

WA | Medium:
FAER (EY) AR

Tempera on canvas

R~ / Size:
46 X 61cm

FE A [ Year:
2008

et % 4% [ Title:
FEE (F)RBWEE--JLX
When the bicycle(s) passing by:-*Beijing

H A/ Medium:
AABEHY (R20%)
Large format lens photography (20 editions)

R =T / Size:
61 X27cm X 10

4 [ Year:
2007 - 08

E AT E W 3E  Artist Statement:

ETRE—HBEABEERENRE > MEREY (M) B#e— A A7
BAEWER-

% K% B A—H 0 E A 2006 FF 9 A B B E AT R 0 &
RS ESE WEE - BEBEAKRERN 0 — WA EH
BAEREREN BRTFERLBR > RERREFELKR ) T
B OBRTWMEAR T REK L FEMTENEY -
IEHEEAXRX AN ERESERATL  REMLTAERTRTE
FRRBETHAE  HASERTEERKT °

AFEAWMEFETERN? EREHLOFARMMAUFENE AR
FEERE (EAREFEA > EMFCEFAENEHIBEA) &
Ji R BT — B = AR Y R o (PR A Y AR R SR R R R AL
BEw o FHARSEAFEERE > KEABRLRAMR MM —2
HELE o

Bl — BB RBRE—ERYER  RERIMBERE L
—ETRRENE > FETARFEEMAEZRZRES LR
B E P E R AR R AT R A E R B AR I F 5T e R
BT L ARE——RE -

’
’

HAREEAZERQER > IR R E B B RAKE AT -
BEE 0T XA R 2] BRI B IR BRI -
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By SHAM Ka Ho, Bobby
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These photos are not talking about bicycles but the
moment when they passing by:--

Like most of the tourists, | spent most of my time walking
around the commercial area, bar streets and the tourist
spots when | first arriving this big city in September 2006.
Everything was fresh and inspiring, | didn’t need to sleep
too much, | woke up early every morning and went outside
to ‘absorb’ anything new like a piece of dry sponge.

The streets of this city are wide and long but full of
vehicles, | could imagine that people should earn/enjoy life
by those vehicles coz the city is really so big.

What is ‘life’ in this city? This question raised in my mind
when | was walking on the streets and being looked by
the local people. (Although I'm also a Chinese but seems
Beijing people can easily identify that I'm not a local
people. I m classified as foreigner; same as Furopean but
not ‘Chinese’). Their eye sights and facial expressions
were inspiring. It seemed that they wanted to tell me their
stories. | started to set up my camera and catch them
passing by.

After a period time of trial, | developed a kind of photo-
game with the street people. | set up my camera at a road
corner where people or people on the vehicles (mainly
bicycles or tricycles) couldn’t see me in a long distance.
When they came close, they suddenly realized my camera
set up (I believed that my 8x10 big camera could attract
their attention) and showed their instance reaction. |
captured the moments with their unique facial expressions
immediately.

Since they had to concentrate on controlling their vehicles,
they couldn’ t look at me/ my camera too long and had to
turn back to their forward direction. | enjoyed very much
the short moments of contact with those people. It seems
that there’s unlimited imagination at that moment of
human contact.

C&G EMEMREE FE

& E Fim

By SHAM Ka Ho, Bobby

% E 4 T (R

TR AE—ERAN R - B R o
REZTREABHEAREAY @ FABIBAI T ARRK
AR AP EEHAER EAEFHME  ZRKET
RERE EBERTAELEE  HLIRL R HHF R
ARREFE M S ERNBA BT E =+ RAEEH - B
EREEHER REFBAENIL HERAERAKTEE
Bt S FEreht -

T BRMALELAE  TREEH -

= REAERRFERLR & ERFATH AR
BAK L WA & R o
EERAEREE IR RILECHEMA+ETE X
RBREEFERME HFERRFHE IR THEES
BIRE o T AN R TR BER T -

HAEME > B LA T F X JE W 7 o o8 R 87 1
EHBER (KREE) CREEE

BAERRERST?
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Chatting with artists, LAM Tung Pang

EE R AR

200042 A 10 H (E#H=)
T4 3:05 - 3:50
TR KR BRIEARE
10101 £ REMBIHEZ

Ko EAREE BT AR Ak — 8 H
BREMAETH HHEAK FEF -

# (Clara) 8|14 H " ©

EERTFEABEASN HRAREEG=EARERANES
EBENME—HREFELAWGTHFBERMEER > Lk
RREZ > WXHEBL  EHHBRE FUARES
HHERR

FTUL » IR S A RS 7 (35 - MEBEALE
A LEZE)

EoOVREIRAT 6 RATEESF 10 AFLTESN
AlfE AIXEMEEREMES  REFTCER—Z
o RRBREE WERFBEETRLTRESNRAE
HAER R - R HEFERKL ERRCEHTH
ERE o BEFERBERERT > RERLAK—A
BT A MARBAR REEBEANE
(TEZE)AME T E—KR > KARZELE  xT-4%
BT RFF REEHERHEEL  WERH®
FERKRBERT - FIURBEALELT  EEHEREF
o RARHERTA -
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HERAGRDBAT LA 2BFLABITHE
BERE MEEMEARERE FATE* &
LA HHREAFLHTRERDE B
WHEHRAT K MR BEGERAH > W=
WNEEE  —MHRBERE -

AERTHEE D RBER?

"HEE L R AE T B BAREE MUK
R BEBERF ECRE—(HERWATIR
REFH - HCHETHECE—EERIA
HE R OHAMEE W MRE T o 8T &M
ERE RXANAL  XHRE - BEARE
EHRAE -

EHHOIWMASH TR ELEMAIE - TR S
W B 7 B A MR AR R B AR 0 I BB AR — L
TR e E e

WL B EREE AR KRR K
CEVE &3

AT — B JE T 2R 0 & 9B AT & 0 Clara
MEHE  MEEFMEMAE LY THFER
ETEeBR&ALRR > b LI HBRETH
Bl R > 81k Al BBk o 33 BRI R EF M T
Lo ERAREE T HEABEEMA
AT AE o

FRERANARBEVEAEREL  RE%
ZRAE BREZEVSFEETUR B
EfmBORT > AL ERMEE  HEE
BR - BREHTREZ R TRAFLEREE
R ERMBEHYELT AR - KEHBE— R
FRERARY > RETHATHE —LES
BUBKETXNESR  FRELERARKRET  #E
BATRS BT ANETRTSHEERT » &
THRBETEMTHFEECTE & - BT A
EREERBETRAAHZENBEREART i
DUREEAFEM L HXHBCHRENEE
%% -

C&G EMBEMEE EE

BEHG Ly P EFERTHNER  TF
& R EE Y o

PRIV B H R T TR K AL 7
& BIAARBEWZEAE BT R EREEZMRI
PR A KRR T AR EER ?

W LAE c E A ERERE R B EES RS
BYER ARER - (HAFTE)HEHE
—BAREFR A KRR AR BHARE
A7 W B AR Yy o

HEFREEFHE - BT RER - HRTRE
O BERBEXERS  MEXACDEESZ®
MAT s MR RECREEERAY - FTLER
NMBEF L -

ZHETHEEE HEFFRRET TR &
TRMAE AR > REHETRME > AL
ABRBEHRIEZEL RECELREARREE
oo T F SRR R WA R 5 R — LB
ERBRERE -

(AR R S (R0 5 DL 7
i S B B 7

AW AR P LS (A AE SRR
R KR BN ) 2N R 1R BAE 3% (B — 8
A TERBRE - ZANW > REBXE Al
RigH - KB =8 AR A AR T RE
oo 0 HEEZEE W L ATE £ TE - REH =1
A U R e RO R E e

RERRKEEM=EA R NAEL#E =18
A XARERARBAR  HEekHFE-

LEFERGERENAY - B4 (EMEHFRF) K
AF@EA L T RERFN  FUAARE
MHE EHEHETHEE - BAMEES
N RER AR AL R B\ N R T
K o

BAEFGCHAERE NN HARLAKRE

HRFE R EEH  (HABTHR) EEENHE
HELEP BT -—EHWABFERTR LY MR
AREF—MEH  WHELFE THEREIHEAER
A2 0 PR o Bl AR BN ARt B e R L 0 RO R
RBEMR—HHEReTUETFEZREE  e8BYE
AR - ST B2 B FIURAERELHT
PEER MEE(FEER) FEEX2TH UWE
CLEHRERTRA  HEREWEER -

TP EEXRFREEETHIFH? REAME &0
Bl FEEENEME - BRF > BAZEER R
WEEL s KT GCordon % EERX ARG M ILH -
FROABRAE BN E SR XA BOR T - DRI EH e Lob
EBWRERE  ZRXEXEH WX - REFH L
R Ry o B RT DLBE AT S R R ALt B AT TR 1R
Heo —MBBARRELZPEESL S -
AECBOBRRERSE  MROUMHBED RE ¥4
BRI RCRFTERR > ARHTRECTREEINE -

EENE  NZ+REGRBEBENATS - RRTRA
SHREERBEERTRE W

WREEMIEEA—ETERE BETENECVE
AHOE  BEEFA S RE e B EIRoMER
MR BEN o BRA (31 RAR > BT XAREEMAE
B GERMEMEE ) #H R 5% 0 RE R R—
8 & 4t 4RF 100 7T 7 #e 1 K 50% @ 17 F 200 JTHF &
¥R 50% @ EA S EWNER o
BHESRERERER - wRERETRINES &
ERRERN BAXRL2REFRE AL EREEMN
BIEfEAMEEEE  REETEHRBE  H& FAA
HEREETRERT FHEATARBRERNELR -
EZEBALIERE ERRENEE &K E A E A
Fo BNENRARER  HEeOH—LRAFTHMHA
DLRT B B FT DASR & SR T A E TS T T T ek 0 B3R AR
R cENEE
REBRAENEMCERAELAFER LML BT
XFEHCEMAIE Plin kg4 RIMARELEMNE
Wk BEDHEE -

AR H T —ERRIA BT -
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BEBRBRETA RN -
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B A o RTBAHRIFHIW LIS L EREF o
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EANEE?

EEHRELSL EF AU A AMARLEULER
BRECHETH - ER—BARSZIRBEZE  EEH
HEERWEMAIE AR EACHRTRUNERE
DLRTR LART 4 - BAE PR B B9 7 = LART A SR |y e

fetERIRECHEEWEE - 80— L fir E
fA R B BT ?

AL RBEHCCHEE BMER  XERERESR
By o BRI SRR RAT A o

BRI TR (AL ) WHERNG °
BRE—ECEEFMEHAAETENA > BEHLE
HWEFHGEN (X) AR HRE REEEHFTEN
MELRE - SLAMET Al RAMEAHERER ©
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Why did you to choose to get married around the
age of thirty? And, how do you achieve the right
balance between various aspects of making art and
family life?

This is a big question, perhaps | should ask you instead
(Ah Gum and Clara are husband and wife).

Getting married around the age of thirty seemed a
natural thing to do at the time. | had known my wife
for a long time; we knew each other while we were at
middle school and started going out when we were at
university. | then headed for the UK for a few years, then
soon after | got back we got married, so it happened
quite naturally. | didn’t have a clear plan of when to get
married, not even to specifically get married before | was
thirty. However, when we did get married | wanted to
have children as soon as possible. In fact, my wife is now
pregnant and the baby will be due this year

C&G EMEMREE FE
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Chatting with artists, LAM Tung Pang

The Balance Between the Art Career and Family

10th February 2009 (Tuesday)

3:05pm — 3:50pm

Lam Tung Pang’s studio, Unit |, Floor
10,Worldwide Industrial Building, Fo Tan, Sha Tin,
New Territories, Hong Kong.

Oh, we’ ve got some baby products that you may find
useful.

Really? | haven’t bought any baby stuff yet. My elder
sister has got a child and | will need to pick her brains
on these matters.

Deciding to have children now is actually earlier than
| had planned. Since my wife is a similar age to me, |
think it better for her to have a baby now rather than
later. We have therefore thought through the issue
carefully.

Balancing art and family life is tricky, and | have already
found it difficult to adapt to this stage - my wife's

pregnancy | mean.

Have you not adapted to the change then?

Not yet, because it is exhausting. | don’ t know what it was like
with you, but my wife has been feeling sick and getting regular
headaches and even being sick now she is pregnant.

Clara wasn’t being sick much during pregnancy.

| suppose it depends on the individual. My wife has vomited
a lot, particularly in the first three months of pregnancy, and
she also suffers from other common pregnancy symptoms. In
addition, the change of the weather has caused her eczema
to come back making her itchy all over. So, | do feel under
pressure recently.

So, you did not leave Hong Kong during this time? (Lam Tung
Pang has a studio in Beijing)

No. A coincidence perhaps. | had originally planned to go
to Beijing last October to do some work, but the plan was
deterred due to a family matter. My flight had to be delayed
for a week because of that. | thought long and hard afterwards
to see whether it was possible to create some work in Hong
Kong, as though | were doing it in Beijing with that kind of
‘isolation’ .

[t was quite funny really; | had prepared camping materials, food,
and even changed my mobile number, which | only gave to my
wife. Expecting no one could contact me, | set off to my studio
(in HK) to work. After a day ‘camping there, my wife phoned
me to say she was feeling very ill. | therefore left my studio and
accompanied her to the doctor. After she was examined, we
were told she was pregnant. Therefore, | didn’t go to Beijing
because | wanted to stay in Hong Kong as much as possible. So,
| thought it was a coincidence that | couldn’ t go to Beijing.

So does it mean you are no longer able to work overnight in
your studio, and that you need to spend more time with your
family instead?

Actually, | seldom work overnight. | usually start work in the
morning and rest at night. There is an inevitable issue of putting
family first and there is a large impact on my creativity. Put it
this way, | felt freer when | was in Beijing or London. Being in
Hong Kong right now, everything becomes more of a routine.

Review of C & G Artpartment s Bxhibitions

Would you use the word ‘bound’ to describe how you feel?

To use the word ‘bound’ seems a bit negative, although | do
have this kind of sensation to an extent. | think you need to
find a balance according to what type of person you are, and
you must understand what kind of person you are. In fact, |
am still learning how to find that balance. | am not sure what
you think; since you have a family and a child. That’ s what | feel

anyway.

Fortunately, both of us are artists, so we comprehend what
is involved in the creative process for each other Besides, we
now work together and this has made things easier.

Recently, | have been trying to spend more time with my wife,
and | will try to make changes to adapt to the new situation.

For a period of time, | found it hard to settle. For example,
when we first got married Clara had a teaching job, while |
worked from afternoon to night at Artist Commune in the
Cattle Depot Artist Village. Every morning when | got up, she
had already left for work. When | got home from work and
had my dinner, she had already gone to bed. We did not have
much time for each other because of that. After our child was
born, | thought it was not right for me to carry on working at
Artist Commune anymore.

Family and children do have an influence on your creativity and
thoughts. | consider my family and their needs when thinking
about what work | might do.When | was in London and Beijing,
| had the freedom to do what | wanted to do without any
worries. Now, | will ponder what inspirations | can gain from my
family, but the influences haven’ t been very obvious at this stage.

| have made a series of works about home — different photos
taken from various places; they were then painted as paintings.
When they were displayed together it is hard to distinguish the
various places shown in them. It is like all the places that you
have been are like your own home. | don’t know whether this
train of thought originated from the increasing concern that |
have for my family. The topics of my work can sometimes be
shaped by how | view the family. To achieve that kind of balance
as mentioned above will take a long time to adapt to, and |
suspect it won't be easy.
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Would you say that you still haven't found the right
balance, and tend to tip that balance towards family?

Yes. | tip the balance in favour of my family, but it’ s not
easy to fully describe this situation.

So you think you can gain inspiration for your work
from your family?

| think | can because when your situation has changed,
in other words when the external environment
affects you, it will force you to change too. In terms of
creativity | suppose it will take a long period before it
has any impact on my work. | am a slow worker.

| don’t really know how to explain this so-
called balance. | think it may be an excuse to
make sometimes, by saying that you need to give
considerations to your family so that you can’t do
anything else. Although it may be due to the fact that
you don’ t have much to do yourself, so you shift your
focus to your family.

| was still doing paintings a while back but have
stopped since late last year. For the following two
months | couldn’t create any work, so | put my energy
into moving studio to give myself something to do. It
might not have been directly art related but it gave
me a breathing space to think about other things.

Can you picture how much of your life will be
changed after the baby is born?

Well how about you? What were the changes for you?

Our child was breast-fed in the early stages. To spend
more time to look after my wife and baby, | took a
month off from work after the baby was born. During
that month,

| spent most of time looking after them, and inevitably
had to leave art aside for a while. Three months
later when feeding the baby at night was no longer
required | was able to resume my normal life gradually.
| suppose for the first three months of a baby’s life,

C&G EMEMREE FE

you would spend about 90 percent of your time
looking after your family.

| assume in the first three months after your wife’ s
pregnancy is confirmed, and the first three months
after a baby is born, a husband should particularly
provide great care to his wife, and it s quite tough.

It is better this way because a new mother may find
the use of her time is somewhat inflexible, therefore
giving support and helping each other is vital. Also a
baby needs to be fed every few hours, and it is almost
impossible for parents to get eight hours sleep a night.

Nowadays | don’t seem to get eight hours sleep a
night as my wife has been very poorly. Only last week
she was too ill to go to work, and almost two days a
week on average she feels too ill to go to work. In this
case, | would do whatever needs doing at home but
find it quite tough. Having said that, | think this is only
temporary.

| haven' t envisaged what it will be like when the baby
is born. But | have thought about taking the child to
my studio when he or she is a bit older, and imagine
the child playing around in the studio while | work. |
would therefore probably need to tidy up my studio
a bit, and that will be a major change in my habits. My
studio being a rather messy place, | would have to pay
more attention to keeping it neat.

Do both of you find it difficult to balance career
and family? | do myself. For example, of my artist
peers and friends, such as Sheung Chuen, Machi and
Gordon, none of them are married let alone parents.
Subsequently, my activity patterns in art circles have
changed. | used to go to exhibition openings in the
evening, eating out and catching up with friends
afterwards. Those were precious times as it is often
difficult to meet up with friends and talk to other
artists. Generally it is more difficult to arrange such
gatherings.

Today | attend fewer openings and see less of my

friends. Of course, going out less may not have anything to
do with my family. It may be that | don’t necessarily have the
inclination to go out sometimes.

There are not many people who have got married around the
age of thirty in the art circles in Hong Kong. Getting married
around this age and having children are cool things to do, |
think.

If you see making art as a profession, then this will influence
your thought processes, your family members and your
decision regarding starting a family yourself. Chan Yuk Cheung
(Associate Professor, Department of Fine Arts, The Chinese
University of Hong Kong, who has taught Lam Tung Pang) has
said after getting married, your family would account for a
certain percentage of you — if you had HK$ 100, your family
might account for 50 percent of that money; and if you had
HK$200, your family would still account for 50 percent of that
money. These were money matters to think over.

Sometimes it is very hard to say what needs to be considered
really. If you ask me whether | feel under pressure, | can tell you
that | am.The pressure, however, does not entirely come from
my family. VWWhen you pursue art as a career, you are challenged
by many things. For example, someone once said to me that
you cannot just live on morals, as though people constantly
challenge you.Those pressures do not only come from galleries
or museums, but from other artists too. In addition, when
you have a family, you are confronted with various practical
problems too. Before, | could say that | made art out of what
interested me, and | was not so calculating. But now, | might
consider what | will get in return.

| think | am in an awkward position; | do not have the desire to
have a job, such as teaching, to support my art. | still want to
make a career from my art.

| think you are a successful example
| don't want to judge whether | am successful or not. In fact,
| have encountered many difficulties. Reflecting on my career

path, | think | am very lucky because | can make money out of
what | really enjoy doing.
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| think you have great stamina and resilience.

You could say that. | graduated in 2002, and | remember |
could hardly afford the HK$800 to pay my studio rent. To have
nothing to start with has, perhaps, helped develop my stamina.
| do not think having good material things would necessarily
make things better.

How many of the art students that graduated at the same time
as you, from Chinese University of Hong Kong (CUHK), are still
active in the art circles?

Actually there are quite a lot. It was a group of approximately
twenty students then, and there are five people or more are still
active, which isn’ t bad | think. We didn’ t have much to worry
about then; we concentrated in doing our work, which we
enjoyed. However, it is quite different now. It was good before,
but what I ve got now is something that | didn’t have then.

Do you feel your views on family are clearly different from
other artists you know?

Possibly. To start with, | am married and they are not. In fact,
| am quite traditional but you could also say | am forward-
looking. My friends might think much deeper than me in terms
of having families.

| am someone who endeavours to fight for absolute
freedom for my art. Yet, if there' s a family matter to be dealt
with, | would do my best to deal with the problem. There
are inevitable tensions between freedom and constraint.
Nonetheless, if | merely do my own thing regardless, it seems
a bit too extreme. | would tend to look at the positive side of
things because my family has made me realise many things. This
isa ‘push’ and ‘pull relationship. In reality, my wife and | are
two very different people. She likes a stable life and likes to stay
at home and to spend more time with family members. | think
our differences can complement each other.

| think courtship is a bit of waste of time. | believe the strength
of two people is greater than one; thus two people together
can achieve more than one person.

If my wife was not involved in the art field, | might not have
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% considered getting married. However, since both of us
" share common values and ideals, | therefore chose to

get married early.

My wife isn’t involved in the art world but | would ask

AN

her questions that | have encountered in creating art.
Seeing my work as a third person, she very often is
more objective than me. This is positive and can help
objectify my own subjectivity.

| remember around the year 2004 when | was still
working at Artist Commune; Christina Chu (former
Chief Curator, Hong Kong Museum of Art) came
to visit the place. During our conversations she said:
‘Ah Gum, no matter what you do, your family is the
most important thing to you after all” Although | did
not quite understand what she had meant then, her
comment has made me realise something — why work
so hard and so blindly, for what? This has subsequently
made me take a step back, every now and then, to
think about my family and to have a clear mind.

| wonder how much contemporary art can
accommodate such artists. If contemporary art can
only accommodate those artists who don’t have such
family ties, then this art circle would be extremely
small and become unsustainable.

Translated by Chris Cook
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- TR 2008 4 7 F 14 H AM 730
- published on |4th July 2008 over AM 730
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Selected Newsclips

- T 2008 7 A 26 H AT 2072 #
- published on 26th July 2008 over Ming Pao Weekly 2072
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- FU &7 2008 £ 8 A 8 H #] HK Magazine
- published on 8th August 2008 over HK Magazine

- FUE# 2008 7 A 28 H M # X #
- published on 28th July 2008 over South China Morning Post

- FIH #2008 £ 8 F 2 H B X EH
- published on 2nd August 2008 over Wen Wei Po SR 2008 £ 8 F 14 H B
- published on |4th August 2008 over Ming Pao
C& G EMEMREER
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- FIE R 2008 4 8 A 24 H#7#A #
- published on 24th August 2008 over Ming Pao
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Selected Newsclips

-FIEH 2008 £ 9 A | B ETH
- published on |st September 2008 over South China Morning Post

- FUEH 2008 £ 10 F 31 H # HK Magazine
- published on 3 st October 2008 over HK Magazine
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Under The Bird's Nest @ ArtTUBE

C&GEMEA

DR FRME N S EE (BT ) AREME S EMEEE CUEER
CZEENFETANE (BEHZ)E _ZEN\F+—AZH (E#Z)
! C & G Artpartment

:CHO Hyun Jae, CHOW Chun Fai, KWOK Mang Ho(Frog King), LAM Tung Pang,

LI Pang, MOK Wai Hong, SHAM Ka Ho(Bobby)

* (Wed) 8 October - (Wed) 5 November, 2008
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P C&G R EAL

PREBE BEEFRE - RREREA R FBHE (M)
ZEENET AT A (RN E —EFAE—A-T=ZH(EHE)
! C & G Artpartment

: CHEN LiYun(Movana), LAU Kin Wah(Jaspar), LEE Hong Hwee(Michael),

LEUNG Chin Fung(Jeff), CHEUNG Ka Lei(Clara), CHENG Yee Man(Gum)

* (Sat) 29 November, 2008 - (Fri) 23 January, 2009

192



EFE (RBER) GRARA TeRBRLER
HELERRTHALR TR, g, XE >
AT EHARLERER  HARAL VEL
RERKTF - FENFNEH EELE &KW
DaEHRERA  RABRAEELERR PR
SFELFHFAALBR KOFTEE BHE
RizHE  FHBGHET " HE, -

WREATRUERRE "RH, WATK A
EFAHEER ERAENFE B "2%, X
AMEERG - B%TIAWKRE  FEAEML
T ERASREBERRNRENEHELHREMN
AWM BERAREERGREAE KL
KRBT - HAR ALK 23RN AR &
BUaE RREMEAN e FRESS TER,
RRMABE > BWERETHES; W BEREHRK
Z TR AEE o 4 B DL K 8 T 7 %
WRAB—RE "%, ~AF "REFELTHE,
TREAEBSE  LEAIERF - BAEBHEE
B et s HlEWRF e EBHEEES
EARERFE HTEATRE WERE %
B BRARDEN -

EEE FH—EEMALRARSIM  BEX
Frta A%, WMHEAXBEUS LN TR
BUREEMAMN TS > mEMBRE R
REM® R HEARFE -RE GR -HAEF
EERIRE B8 BHE AR Faw o
FIBERMN A — XS TR Eofd-

C&G EMEMREE FE

AHEMZTEE " A THCEFHTF 0 W
THRALKE RE » £ BFH - AR EE
kBB E A AREHER T HE, WY
AW R 2REN T &2, ATERNE
97 [E] J& ©

ARBEBFACL— IR LIBNAREME SR
ERRBREERENEZ AHEEY  RE
B gE o HE - IRAHF - REZERET
WERATRIR G &R > B 2B E R
DAAAWAT AENARATE S SIREFREBET
BREBME  ARERTRNEEEMHRERR
SREFR XREOCHABTAENESR =
RIEME R AN ERK BT EES 0 LRFAL
EWHEHEREE FRECERFEEEREZH
MARIRMEL  £LFERBENREE R ZR
FRE  FETEXHFEM, kEAFELR
ARAET ARG FREATENEZE
HELNBEELR BT RIANEKENZ LR
Hiad (&) Fmln (hatmEiER)
EEABEABEETEX « THEHHFEM
FHWHFAHAE BT EMH RS/ AW
FaE o FBEEMA2008F I 280 £ K
BIEEH A 2008 F 120 I13H(EHN) BH
E00F I ABH HAHREREFTHRENT
Foundations: The Consolations of Museology % 77 &
BRENEATAEMEY  FRE2%E  BUERA
88 -

Responding to the current financial tsunami, Time
magazine has published several articles addressing
how “greed” plays a significant role in this crisis. On
the other hand, the melamine issue in China has
affected many infants and adults. At the beginning,
the milk farmers were thought to bare the main
responsibility. Later on, it is discovered actually the
whole manufacturing and examination process
consist of many problems. After all, many consider

“oreed” to be the major cause of all these.

If capitalism is a factory producing “greed,” then
what does “greed” have anything to do with the pro-
communism country, China? Perhaps greed is really
in the gene of human beings, existing in any society.
However, claiming greed is the only cause for the
financial tsunami and melamine crisis probably simplifies
the problem too much. Some argue it is the real
problem-makers in behind who want to blame “greed”
as the cause for the globalized crisis, and, therefore, try
to run away from being caught. Of course, if so, it is
just another greedy way in using the term “greed” for
self-protection and self-satisfaction. Working out the
answer to “why greedy” should be more essential then.
There are many subjective and objective elements (like
personal vision, self-esteem, system flaws, moral values
and cultures in society) involved in affecting how “greedy”
a being can turn to be, and how much destruction this

“greedy being” can create.
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In Hong Kong, many artists work many different
jobs. Broadly speaking, these artists are very
“sreedy.” Considering only the art-related jobs,
many artists do not only make their own artworks,
but also work on exhibit promotion, different
designing jobs, web sites, documentations, logistics
services etc. Some even curate art exhibits, write
proposals and reports, be PR agents and art critics,
doing jobs in a different profession. Unfortunately,
being so “greedy” for several decades already, local
artists don’t seem to gain much fame or money

out of it. Then, why being greedy?

The current exhibition invites six different artists
who work many different jobs. They all are active in
the art scene: teaching art, making artworks, curating
shows, writing about art, writing proposals, doing PR
jobs and being quite “greedy” in fact. This exhibit is
going to show how these “greedy” artists respond
to the “greed” phenomenon over the individual,
social or globalized level. This show opens on Nov
28,2008 at C & G Artpartment. The exhibit is free

for entry. Welcome to join us!
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1€ % 7% | Title:
BB 59
Body Container-$$

A | Medium:
BAEA

Mixed media

R =t / Size:
200 X 200 X |75cm

E 14/ Year:
2008

HEZE 1Edm

By CHEN Li Yun, Movana

E AT K 1 3E | Artist Statement:
ABERH—EREATMELEERLLNEBESRN > Ch
E—EAERMN SRR ERMNBEFITE &
HEeBRERRYEEANRE KN EBRERUTEE
RAATEEEEEY  TUBEBFRBEL AR o
There is a symbol of containment and embodiment of the
society within the human form. It is a message that contours our
body into a statement and representation of our thinking and
behavior represents individuality from a personal span to the
society. My developments are to invite audience to look at things
from a different different angle; to discover; to challenge, and to
be individual.

1E &b % 1% | Title:
[BA. #5E] F&K (BL) KRERA?
[Open Dialogue] Looking for (independent) curator(s)?

# A | Medium:
BAEA
Mixed media

R =t [ Size:
R =t B % Dimensions variable

4 | Year:
2008

6 % 1% [ Title:
BTESEL,EMEE(—)R(ZD)
For “Greedy?” Exhibition (1) & (2)

A | Medium:
BAEA

Mixed media

R =T / Size:
R = 5] % Dimensions variable

£ 14 | Year:
2008
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By LAU Kin Wah, Jaspar

198



1E o & % / Title:
CEar, 3 TE (F—M)

“Greedy?” project (st cut)

A | Medium:

$1%
Video
10 4~ 45 F»

[0 min. 45 sec

F£ 4 | Year:
2008

EATE B 3% / Artist Statement:

BEXRENBF  FORBEEAE -
EFRORE RMAARGENTE - RAZHA
EEEE (FR TREAARFERAAR
RYMEBERALERFET —REAEEER?)
BRBMES  FEARREFHLTFERBN
ERTHARAEYE  RRERTER? REWM
AR B ? EEMEREERE M
WA EEEREAE?

HETAREE  E0AEEE - —BLEM —H
B2 A =T A BT DA il vy ZE 40T o

HAZRRE  REMNMITHSFT LN ALKE
BEER—BEHEFTE -BRAE > ZHWRBESET
EERRNT &2  FEE TN —KRET
—RBAREHENEERT T MEERFEFHH
B R EE TR EEN--

FRE Fim

By LAU Kin Wah, Jaspar

Accepting the invitation to exhibit, is perhaps already
an act out of greediness.

If exhibition is a platform to speak to others, | do have
something to say, or have | ? (If | don’t, this is probably
a kind of greed good enough for to exhibit?) What is
best for me to say on this platform, for this occasion?
Upon greed, what do | most want to say! How am |
to express it! How does an art work discuss about a
theme?

Despite | have doubt, | do have to count on what
counts as Conceptual Art. An art that everything
could be (named) art. For this exhibition, | will
continue to seek for the best option what to do
upon this occasion. | do hope, my exhibit will not
be a finished statement of mine upon the theme of
“Greedy?”, but more in line with its question mark,
that begs to open up, and via that | could truly gain
something from the process *-*

http://www.youtube.com/watch?gl=HK&hI=zh-TW&v=0VDWRxndMcA
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8 i & 7% / Title:

(EREHMEHR)
((HER+AREHREE) RIZFREK)
A Loser's Respite (BookV of X from
The Consolations of Museology)

A / Medium:
Paper

R =T / Size:
35X 25 X |5cm

FE 1 | Year:
2008

"8 3t / Credits:

Brendan Goh ( T 3T )

TANG Kwok Hin ( 48 % T4 )

Michael LEE Hong Hwee with contributions
by Brendan Goh (Graphic Design) and
TANG Kwok Hin (Paper Engineering)
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8 o & 7%  Title:

(T R+ AREHRFER)
Foundations:
The Consolations of Museology

A | Medium:
£V Rl i
Offset print, 4C+4C

R =t / Size:
23 X 152 X |.5cm

E 4 | Year:
2008

H8 3t / Credits:

Nadim Abbas ( 47 % )

Lilian Chee ( #3# )

Brendan Goh ( 1 s% &t )

han (# % )

Willie Koh ( 4%1% )

TANG Kwok Hin ( 4% T4 )

Michael LEE Hong Hwee with contributions by Nadim
Abbas (Editor), Lilian Chee (Criticism), Brendan Goh
(Graphic Design), han (Photography), Willie Koh (Film)
and TANG Kwok Hin (Paper Engineering)
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2 HE 1F

By LEE Hong Hwee, Michael

T &t % % [ Title:

ClEH - R+ REHRFE )
Hinterlands:
The Consolations of Museology

A | Medium:
1%
Video

|6 242 | 6mins

FE 1 [ Year:
2008

W8 3t / Credits:

Nicolas Escoffier ( it 4 )

han (# %)

Willie Koh ( 4%1% )

Michael LEE Hong Hwee in collaboration with

Nicolas Escoffier (Music), han (Photography) and Willie Koh (Film)

E AT E W 3E [ Artist Statement:
HEREREER EEVRET ERMEME[EE
", EEEA- T’Eun%ﬂxﬁﬁéﬁgﬂﬁw\ﬁﬂﬁﬂlﬁi‘
EMAFRARNER  (ERTAEHERFEE) The
Consolations of Museology & — A& 7| + A By Fi& & - #it
REMEMEHIGWES BEFT EHLEWBEF
A EHRH AT AL ER BRAEHMERS
—ERREABLEN T BERE D T
T~ BRI THM LG BINEE BE -
BLIE ~ AL RIS - RREBER (REHFHNER) A
Loser's Respite & (- F+ A& HRFEEY RAMELAK -
B T 2B DRI Rk A £ 2R —E &
BTEA o (R + RERBREE) B & Fm ()
Hinterlands( L Nicolas Escoffier ~ han & Willie Koh & F %
B) o RHERET —HEALES FEENHE - F =1
fEdh €% ) Foundations( "8 #f Nadim Abbas » Lilian Chee
Brendan Goh ~han ~Willie Koh & TANG Kwok Hin By 84 )
EEARAFEHOREAS WA FRSERLTFRE
REEBERE - ZHERRBE—EDNBEEZREFTHE "W
e, SEHTFTHHEE LHEAUAEEY  FKF
fole T OE Lo RFE -
The three pieces shown here provide an autobiographical, if
self-depreciative, slant to the theme of ‘greed” among artists
who play different roles in the art circuit. They take
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a peek at what goes on behind a busy artist struggling to carve
a ‘multidisciplinary’ creative practice. They are variants to the
installation, The Consolations of Museology, which explores
everyday problems in relation to discussions on museum
studies, architectural design and book art. That project proposes
10 hypothetical museums, realised as |0 handmade books, each
attempting to provide solace for a commonly perceived human
failure: unpopularity, not having enough money, frustration,
inadequacy, a broken heart, difficulty, stupidity, ugliness,
messiness and cowardice. For this exhibition, A Loser's Respite,
book v of x from The Consolations of Museology, depicts a
museum set in a remote valley of Grand Canyon, providing
solace for a heartbroken person.The project’ s companion film
Hinterlands (made in collaboration with Nicolas Escoffier, han
and Willie Koh) eavesdrops into the conversation of a couple
on the verge of a breakup. Finally, its companion publication
Foundations (made with contributions by Nadim Abbas, Lilian
Chee, Brendan Goh, han, Willie Koh and TANG Kwok Hin)
provides contextual reflections on the topic by each member
of the project team. These three pieces provide entry points
to reflect on the age-old questions of happiness. They seek
and provide consolations by way of critical reflection and self-
mocking humour.
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1€ % %4 7% | Title:

& i R 0 B 1F o AR AR
(—F#He4)

The Sale for the Artist's Patent for
Interpretation (Contract for | year)

# A~ / Medium:
A4 4K
A4Paper

R =t / Size:
21 X 29.7cm

FE 1 | Year:
2002

1€ % % 7% | Title:
HELMAWEMERBBE(ET)
The Sale for the Artist’s Patent for
Interpretation (Frog King)

A | Medium:
9
Paper

R =t / Size:
52 X 25.5cm

E 4 | Year:
2002
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By LEUNG Chin Fung, Jeff
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18 5 7 [ Title:
% H
ART supports ART

A | Medium:
BABEAN
Mixed media

R =T / Size:
47 X 47 X 8lcm

£ 4 | Year:
2002 - 2008
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1 &t % % | Title:

HiER - FHRELE2R

Self Portrait -

in search of the sense of security

WA/ Medium:

X
Wood

Rt / Size:
30 x 20 x 140cm

£ 4 [ Year:
2008

W8 #f / Credits:
Hiad (Fe) (SlXE)
CHENG Yee Man, Gum (Technical Support)
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ik Jm F AF i

By CHEUNG Ka Lei, Clara

AT F W 5E | Artist Statement:

AR - WA E TR B JE L AR BT BRI
BB RIRAEAE B A o

At the beginning, | intended to use this piece to respond to the
behaviour of the public.

Later on, | realize it is a self-description process.

fE &b % 1% | Title:
aEm L EE
To a Greedy Art Organization

A | Medium:
WA

Oil on canvas

R =T / Size:
300 X [50cm

4 | Year:
2008

4T F 1y 3 / Artist Statement:

TP —BTWMXE, R EEENEEE (&
flentt) ey BAEREMMEES (RER
FO7/08 - (EMEmY TRRERKBLEME ) &
PHBENREBRLE TLEEH  BHERER
WE —REIE - MAVEZE (E4 AN ER A
T YHXRTERXERODLELEARN  BEZF L
e M ERGEME (EMAL) J WREE
MERAFMEES - "HEBKXERL T
M(EERLEZREXE  REELCHEARE)
WM RS —EAEWENEE (BN
) R HFE—EEREN e, MUXERSE
T bR B B Y Invitation Card-+----

id% B 2008 4 |1 A 22 H ( E#7) XE#H B iX
Rtk Rk E R E e AR 0
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¥ te () &) 1F do

By CHENG Yee Man, Gum

““A cheque of HKD$10,000” was given to me by
an art organization (Artist Commune). It ‘s because |
helped them managing an half-year-long event(Visual
Arts Thematic Exhibition 07/08: “HarmoNow” 3D
& Installation Art Exhibition). After that | received
a cheque. The organization(some members of
Artist Commune) said the cheque was given to
you seemingly, you should give it back(to Artist
Commune).” The curator of this “Greedy” exhibition,
Gum said. ‘Eventually, | gave the cheque back to the
organization(actually, | didn’t give it back, but | tore
it into 2 parts) to satisfy their greedy. A greedy art
organization(Artist Commune) treated an artist like
that” The image of the cheque is on the Invitation
Card of this Greedy Exhibition.
An excerpt of B9, Wen Wei Po, (Sat) 22 Nov, 2008
And, | decide to retrieve it.
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"HEXLEE e FFRMATURSE?
CRGCEMBEMEMR (A7) BILMERE "EM%, B+
FRFEEH BEEILFEERY  LRAATHRER

“Free Culture and Free Society: Can #he-West Love Both?”

- An ‘“artist’s” lecture* upon the occasion of the “Greedy?” Conceptual Art Exhibition
presented by C&G Artpartment, to be delivered by Jaspar Lau Kin Wah, and followed with
a discussion session between Jaspar Lau and respondant Law Man Lok and then an open
Q & A session

H #] /date * 13-12-2008
B Aime 1800 — 2000
Hu s /place * C & G & B AL / C & G Artpartment

* (R ZRIE U 0 B E A D& B 55 1 4T / unless due to special circumstances, the

talk will be presented in Cantonese, English speakers however are welcome, for the
powerpoint presentation should be mostly in English)

C&G EMEMREE FE

T8

Artist Talk

Review of C & G Artpartment s Bxhibitions

ET+AHHWE FHEREFRT " £ F A & (Creative
Commons) By # £l A Lawrence Lessig %4 ¥ — B % " B B 1L
HEgmide  AATUREGE? ) WEE - ARABEXLEHE
BEL RELNEXTR# RE—EH/HA "TEXZAE, FH
SHBBENTeRERER  ERE —RHEROEE ( (B
BENY ) EARHEETEMENEALFBRELK - T A
B FRTE R A Lessig @ RBFHNT » EMEERE E 7 Lessig i
(X ) F1F R T LA EY RAE - MERMFEZE
M XWRE T CAGEMBMMCELE? ) RENBREL -
(EE?) NELSEREFBEZTHARE —LAHRER " &
FRIE L R RO E DR R R T X 0 R4
FEBE MAXET o  REFE G EIR L Lessig 3 18 W alt
ER— L BEUREWIRE  RUERW—ERHEEE

On Oct 24, 2008, HKU has invited professor Lawrence Lessig,
founder of Creative Commons to give the inaugural L.S.P/LWH
Distinguished Lecture in Digital Media with the title of “Free Culture
and Free Society: Can the West Love Both?” | was there for Law Man
Lok, who had registered but could not make it there that day. | was
interested in Creative Commons and the different problematic issues
surrounding copyright in our present society, but my effort to try and
bring out this topic in my last co-curated exhibition (Chiel) seemed
to have failed completely. Without knowledge of Lessig coming to
town, | brought the Chinese version of Lessig s Free Culture — How
Big Media Uses Technology and the Law to Lock Down Culture and
Control Creativity in mid Oct from Mackie Study and in the process
of reading through it, | have been asked by C & G to participant in
the Exhibition of Greedy?. The invitation inspired me to give a talk
over the topic upon the occassion, as the idea of greed help shaped
a particulate angle | looked at the issue. In this talk of mine, | will
repeat some of Lessig s stories and argument, but by relating it to
the exhibition context, | will try to come up with a different stance,

and wish to discuss this tentative idea of mine with everyone.
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Do you think C & G should be converted to a purely
commercial organisation, or a non-profit making
organisation with a board of directors, to facilitate
accessing external funding?

C & G and other purely commercial ventures are a
completely different kettle of fish, because you are
located in Prince Edward to start with. Your modes of
operation are teaching painting, and providing ‘DIY
art studios’ in order to generate income to support
organising other ‘alternative’ art exhibitions. And
your exhibitions are very different from the others.
Furthermore, your exhibition space is neither very big,
nor is as elaborately decorated as other commercial
galleries. Yours is more like a ‘home-run’ alternative
art space, quite unlike other galleries. Besides, you have
the freedom to do some impromptu exhibitions to
respond to current and social affairs. VWhile commercial
galleries have to plan their exhibition programmes at
least six months in advance, C & G doesn’t.

Is it necessary to set up as a non-profit making
organisation, with a board of directors, to facilitate

C&G EMEMREE FE

M= 2 U BE S 2k D
HMEMRERE E5 %
Chatting with artists, CHEN Li Yun, Movana

Opinions on the Administration and
Curatorial Direction of C & G Artpartment

I8th February 2009 (VWednesday)

5:11pm — 6:00pm

Movana’s studio ‘fineOne?’, L5-12,

Jockey Club Creative Arts Centre (JCCAC),

30 Pak Tin Street, Shek Kip Mei, Kowloon, Hong Kong

accessing external funding to support C & G for a
year or two? In fact, this would change the means of
your operation. If you want to apply for funding, you
will have to change your methods of operation as
well as your curatorial direction. Besides, you will be
subject to restrictions; and at that time you will find
it very difficult to organise art activities that deal with
sensitive topics such as To Tsang, C.E. (the title of an
exhibition rhymes with ‘to hate the chief executive).
But, if you turn away from doing exhibitions like
that as a result, then what's the difference between
you and other galleries? If you do alternative art
activities, other artists in particular will lend their
support. Because they know that C & G has room to
accommodate conceptual art activities, and doesn’t
need to worry about whether the exhibits can sell or
not. In addition, you are flexible enough to hold art
seminars and talks.

Unlike commercial galleries, C & G doesn’t need
to deal with many constraints. Prior to holding an
exhibition, a commercial gallery will first consider
whether the exhibits are saleable or not, as well as

the taste of the collector, before seeking artists or deciding on
a theme. Furthermore, a ‘nice’ presentation of the exhibits
has to be taken into consideration; so there is a big difference
between the two. Assuming that C & G moves to another
location, such as Central or Wan Chai, and doesn’t involve
itself in teaching or providing ‘DIY art studios’, as well as
changing the entire pattern of operation, then there might be a
possibility of going commercial. However, since you are based
in Prince Edward, | don’t think it s appropriate.

You' ve been running C & G for more than a year; and | think
the place has its own unique character. If you follow the line
taken by commercial galleries, and don’t have your own unique
direction and themes, it will be meaningless.

If the reason for going commercial is due to a desire to access
funding, you' Il be totally under the sway of the restrictions.
Apart from being subject to limitations to do what you want,
you may still face financial difficulties in running the place,
because where you are based is quite difficult to sell art works.
And, that' s why you accommodate the aspect of art education.
It is quite hard to achieve the right balance.

Indeed, our style does not give people the impression that we
actually sell art works.

The gallery where | work is clearly very different from yours.
[ts main concern is to sell, so in light of exhibition themes they
can’t be too conceptual. There may be one relatively unusual
or ‘alternative’ art exhibition a year, and for the rest we can’t
afford to do that. Our exhibits are generally two dimensional.
Works like installations or videos are really hard to sell.
However, C & G can do whatever they want.

Let' s consider why we asked you these questions.We take into
account the apparent decline in the economy. So what if our
students stop coming to us as a result, and if so what should
we do? Coincidentally, Hong Kong Arts Development Council
has recently launched a ‘One-year Grant scheme (visit www.
hkadc.org.hk for reference), so we have considered giving it a go.

If you go ahead with your application, can you propose to do
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activities that you want to do, such as those dealing with social
and political issues, without having to outline each plan, clearly,
for each event?

As far as | am aware, that may not be possible. It would be
more difficult to persuade the Arts Development Council to
give funding in this sense. Because you cannot simply write a
proposal based on a series of activities that are to be taking
place at different times or based on various matters, without
drawing any concrete content and descriptions of the activities.

In this case, it may become something like Artists Commune
which receives funding. Consequently, the exhibitions they hold
are subject to restrictions. Apart from renting the place out to
other art groups to hold activities, the exhibitions shown there
are very ordinary, and a bit dull.

| think this will not allow us time to respond to current affairs
in time. Furthermore, a board of directors, of at least five
people, is required for the application of the ‘One-year Grant
scheme mentioned above.

Yes, things will start getting more complicated if there are many
other people involved.

So far there are only two of you running the place. If there is a
third, followed by a fourth person joining in, and if they don’t
like the art direction you take for your exhibitions, will you
be able to take that? Or if they are keen to organise drawing
competitions for young students, what will you do? | think
it will be inappropriate. While some may want to organise
community-based activities, others will want to make art
more accessible, at that time there will be too many different
opinions.

That's why we have decided not to go ahead with the
application for the ‘One-year Grant' scheme in the end. At least,
we are not considering re-applying for the time being, and will
keep C & G’ s current succinct structure, a two-person team.

It's rare that you can do what you enjoy doing, and | think it’ s
fair to say you' re making your own direction in art. It would be
a pity, if changes are made at this point.
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We will therefore continue to follow our own
path, and will attempt to explore more agendas for
examination.

In fact, C & G consists of two main elements. One
deals with art education such as teaching painting and
providing DIY art studios; and the other deals with
activities responding to social and political agendas.
They are the basic modes of our operation. Since you
have participated in our activities, how would you
evaluate our means of operation?

[t would be better if there was a clear distinction
between the use of space for the lower and upper
levels (connected by a steep interior staircase) of your
current place. They should be kept simpler, clearer,
and neater, and should give people the impression
that they are entering an exhibition space. Since the
main entrance is located on the lower level, you can
choose to move to the upper floor for teaching.
In fact, the lower floor is big enough to hold small-
scale exhibitions. This would give a clearer image
of it being an exhibition space when the audience
come in. The space upstairs can be used as the art
education section for teaching and DIY art studios,
and its storage room can also be converted into an
office, so that the space would be more defined. It
isn’t such a big problem when it comes to openings,
because there aren’t students attending classes
simultaneously. However, when the audience come
to visit during normal opening hours, they may find it
confusing. While there’ s an exhibition being shown on
the downstairs space, there are also some students
attending classes at the same time. If the upstairs
space happens to hold an exhibition, it can be quite
tricky to get up there, especially for girls wearing skirts!

If you want to expand and to have extra space,
you may be faced with difficulties in dealing with
funding allocation. It will be difficult to operate. So,
if you can define your place more clearly, in terms
of its function, that would probably help. Otherwise,
the audience may find it somewhat ambiguous, and
may question whether it is a gallery or a studio. The
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current structure of your place may be appropriate
for certain exhibitions. For instance, those that require
the audience to ‘look for' the art works like a kind
of ‘treasure hunting’ would be more appropriate.
However, if the exhibition has a specific theme and
the exhibits are fairly minimal, then any other materials
on site may interfere with the exhibition. That’ s to say
during the exhibition period, if there are also students
working away, and the easels are also visible, people
may mistake them as part of the exhibition. This is
how | felt after attending to some of your openings
and other exhibitions during normal opening hours.

The fact that we have such an arrangement is because
on one hand we are concerned that the students
might be reluctant to climb another flight of stairs
to the upper floor. On the other hand, we are also
worried that the visitors, having climbed three flights
of stairs to reach us, have vet to climb another floor
to see an exhibition. Actually, we are worried that
they may find it hard work to climb all those flights of
stairs, so I'm in two minds about it.

How do you feel about the fact that the audience will
find out that there is still one more flight to climb to
see an exhibition, having already climbed several flights
of stairs to reach us?

| think it shouldn’t be a problem.

We have arranged the small exhibition space on the
left hand side, soon after you enter to C & G, to act
as a buffer zone', to let people to take a rest before
going to the upstairs space. We still struggle to find
the right solution, so things may not get changed in
the short term. However, we do agree with your
points, and would also like to have a clearer division
for art exhibitions and education.

When we put on an opening the situation is different,
because there are no students working and the
painting materials are put away. However, it' s worth
noting that there are mutual disturbances caused to
both art exhibitions and the educational art classes.

For me, | am used to going to various exhibition spaces
and galleries so | would understand the situation. But if
it' s someone like my husband who doesn’t go to see art
exhibitions often, and after climbing several flights of stairs to
visit C & G, he got tired already and didn’t like it. Different
people therefore have different feelings and reactions towards
it. For someone who enjoys strolling around, they may find it
more interesting to go one more floor.

Of course, if C & G could expand, it would be ideal, but it is
not so easy.

Yes, the current economic situation is one of decline.
Are your students based in Kowloon?

Not all of them.They come from Hong Kong, Kowloon and
New Territories.

If, and only if, C & G wanted to expand and fulfil only one type
of role, where would you recommend? Would JCCAC be
possible?

No, not really. I' ve considered whether it is feasible for you
to be located here (JCCAC), and have also thought about
why you didn’t apply to come in to JCCAC. However, since
I've moved here, and also having considered your modes of
operation, | don’t think you should locate here. Because the
modes of JCCAC s operation is dissimilar to C & G’ s.Whether
it's at the forefront of art education or exhibitions, this place is
not suitable for you.

In terms of teaching painting, students would normally follow
their teachers.You' ve been teaching for a while, so you would
have a fixed number of students. You don’t need to choose
JCCAC, as it has just got underway. In addition, its position and
other aspects are still unclear. C & G runs a business as well as
being a studio at the same time, and that is a bit confusing. So |
don’t think JCCAC is appropriate for you. In terms of running
a gallery, here is comparatively quite for that.

How about Cattle Depot? (Cattle Deport is located in To
Kwa Wan, Kowloon, and is formerly known as the Ma Tau

Kok quarantine station for large-scale livestock. Since 2001, it
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has become Cattle Depot Artist Village providing studios and
exhibition spaces for artists and art groups to rent)

No, the location is too remote. Wan Chai would be better; it is
a good location.

The reason why | asked you which areas your students
come from is because, for instance, the area of Shek Kip
Mei, a relatively a grassroots area, would be unsuitable for
running an art space. But, Wan Chai District would be better
in comparison because the transport is more convenient.
Though it's an old area, it s fairly close to the gallery district
in Central. If you run a gallery and hold exhibitions, you would
want to attract more people, other than those from the art
circle, to visit your place. So, somewhere on Hong Kong Island,
particularly near Central District, would be better, and it would
have other beneficial effects too. Supposing that you rent a
two-storey tenement building in Wan Chai, paying a rent of
approximately over ten thousand HK dollars per month, you
may still find it feasible to operate.

To be honest, there are some venues that | am reluctant to
go to, such as Cattle Deport, and Fo Tan.Yet, if the venues are
on Hong Kong Island, it would be more convenient. Even for
people who live in Kowloon, they are more willing to make an
effort to attend.

What if C & G opens a branch in Fo Tan?

That won't be a good idea. If C & G moves to Fo Tan, you
might as well stay in Prince Edward.

We once submitted an application for space at JCCAC, with
our current C & G mode of operation and structure, and
our application was accepted. However, we declined the
offer because the unit given to us was a similar size to yours,
approximately 300 square feet.

For one thing, 300 square feet was far too small. And also, the
timing was not right; JCCAC opened one year after C & G had

begun its operations.

Also, JCCAC has its own management structure and you
would have to adapt to it.
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When we first set up C & G we had in mind that we
wanted to operate without any possible restrictions

imposed on us. So the management structure of
JCCAC is hardly ideal for us.

You don’t want to have any other unnecessary
interventions for the activities you do.

Which places, outside Hong Kong, would you
recommend C & G to do art exchange programmes?
Or is there really such a need?

Of course there is a need. In the West, lots of
exchange activities are organised for visiting other
places. But you don’t see these opportunities very
often in Hong Kong, Currently, there isn't enough art
exchange between Hong Kong and foreign countries.
For instance, Pak Sheung Chun (a local active young
artist who has participated in many big international
exhibitions) has taken part in exhibitions and art
exchanges in places like Guangzhou, and the United
States, but he’s partaken in those as an individual.
Moreover, there are certain artists who would
participate in exchange programmes overseas, but they
seldom do it as a group. An organisation like yours can,
therefore, play a role in organising exchange activities.

It isn't always necessary to seek funding from the Arts
Development Council. C & G can write proposals
to seek sponsorships from, or cooperate with, some
private sectors. If you can receive HK$50,000, a
relatively large sum, it will at least allow you to invite
more artists to participate.

Places that you can go to including Beijing, Shanghai,
Britain, South Korea, and Japan. There are some
Japanese artists who are willing to pay their own travel
expenses in order to participate in art exchanges
because most of them aren’t full-time artists. They
often have a full time job, so are self-funding. They
have the aspirations to take part in art exchanges
abroad, and to enrich their experiences, rather than
just shut themselves in, making art and only exhibiting
in places that they are familiar with. In contrast, there
aren’t many cases like this in Hong Kong.

C&G EMEMREE FE

It would be great if C & G could be regarded as a
pilot scheme to organise exchange activities, and to
connect other different networks in the world. For
example, after | came back from a Korean exchange
scheme, | was able to make some contacts with the
local network there. I ve also curated some activities,
and consequently got to know some American artists,
so that a relationship can be built on from there.

But even if you' ve built up relationships and a
network, you still require money, the right timing and
other factors in order to accomplish anything.

OK. What you’ ve said is in line with what we
want to do.

Sometimes, it’s quite difficult to apply for Government
resources; because the timing for applications may
not always fit in with your plans.You should therefore
consider seeking for help in other ways. For example,
I've got a plan for an upcoming project. | plan to apply
for sponsorships from the private sector, including
an airline, in order to realise my plan. For example,
applying for funding from official bodies such as the
Arts Development Council can be difficult, since they
only have an annual fixed budget. Since there are so
many applications, it may be a long time before it gets
to be my turn. Furthermore, there is at least a six
month wait to be notified following your submission,
and it would therefore be incredibly frustrating if the
application is knocked back. Subsequently, you may
feel somewhat ‘cold’ about the project and perhaps
lose some enthusiasm for it. However, if you apply
for sponsorships from bodies other than the Arts
Development Council, your chances to realise your
plans will increase.

Of course, being an artist you must always be
prepared and show some initiative, because galleries
don’t always come to your door step. Take JCCAC
as an example, even if someone comes here, there
are so many artists already here, and when will it be
your turn?

Will you take the route of art education?

| won't take the route of art education, not even part-time
teaching, because | am not really suitable for that kind of job.
However, Il accept doing some one-off activities such as
seminars, or talks.

But education is difficult, and | know myself that | am not really
suitable.

Well, | think that’ s about it for our interview.

You do have a lot of work to do afterwards. Simply writing out
the interview from tape is a big project in its own right.

Indeed. So, there will be a little delay in C & G Artpartment
launching any new exhibitions.

It's good that you have the flexibility in how you do things. If
you receive certain funding, you have to do a certain amount
of exhibitions each year. Besides, you need to give a proper

account of what you do.That' s why you are different.

Translated by Chris Cook

Review of C & G Artpartment s Bxhibitions
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Selected Newsclips

- FIEHA 2008 € 11 A 22 H HSCE #
- published on 22nd November 2008 over Wen Wei Po

- FEH 2008 4F 11 A 24 H #hE & - FUEH 2008 4F 11 F 28 H # HK Magazine
- published on 24th November 2008 over HK Commercial Daily - published on 28th Novermber 2008 over HK Magazine

- FIA 7 2008 4 |1 A 24 HE AM 730
- published on 24th November 2008 over AM 730
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Selected Newsclips

P 2008 4 12 A AR B
- published on December 2008 over Muse Magazine

- FIE A 2008 £ || A 30 H e EF#H - I E A 2008 £ 12 A 6 H HI X E#H
- published on 30th Novermber 2008 over South China Morning Post - published on 6th December 2008 over Wen Wei Po

- FIE A 2009 £ | A 2 B # HK Magazine - IR 2008 4F 12 A2 2U 5%
- published on 2nd January 2009 over HK Magazine - published on December 2008 over Interiors2U Magazine
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Art Course
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BANEBIEETT  HABRETAE > REARM B TR
W ERULEMET AFRANRE -

Education Philosophy

We believe a successful artwork must be able to reveal a strong

concept of the artist.

Therefore, the teaching philosophy of C & G is to free the
students from the original boundaries they are entrapped in, and
allow them to have freedom to choose the themes they would
like to explore artistically, and the way they would like to present
themselves. The role of the instructors is to provide various
tools, like the usage of the visual art language, various art-making
techniques, critical thinking skills etc., to help students develop

unique artworks that can reveal their own concepts.
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- FUEH 2008 £ 7 A 6 H 9 4 B Tl
- published on 6th July 2008 over Ming Pao Weekly

228



C & G Art Education

Z W AE

ArtMIX

mEE O & O



C & G Art Education
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Selected Newsclips
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-HER2009F2A7 HWEREH . - FIE 2009 £ 3 A 21 HWE & H#
- published on 7th February 2009 over Shing Tao Daily - published on 21st March 2009 over Shing Tao Daily
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Art Outreaching

In order to encourage the younger
generation to know more about
contemporary art and artists in Hong Kong,
C & G Artpartment often visit different
schools to conduct various art workshops
and talks on Hong Kong contemporary art.
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From |7th to [9th November 2008, 35 Singapore secondary school
students (from Raffles Girl's School, Raffles Institution and Yusof Ishak
Secondary School) visited Hong Kong and had an art tour here.
Besides visiting different art galleries, art spaces and artist studios
on Hollywood Road and in Jockey Club Creative Arts Center, they
also conducted their own performance art pieces in the pedestrian
area of Sai Yeung Choi Street in an art workshop led by C & G. All
of them enjoyed very much in their performances and had different
interactive acts with other Hong Kong passersby.

& iy it 5

Art Tour
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Art & Culture Workshop

In October & November 2008, "Hidden Women Art Craft Studio” (a group formed by local Pakistani Women)
stationed at C & G Artpartment over Saturday and Sunday afternoons to help ladies paint traditional Henna (a
plant product tranditionally used by Pakistani ladies for body painting). Short courses on Henna painting were
also conducted by the members of "Hidden Women" for the public, so that other Hongkongers could have a
glimpse of this traditional art form and had chances for cultural exchanges with this Pakistani group.

About"Hidden Women Art Craft Studio™:

Hidden Women Art Craft Studio is a self-employed group of local Pakistani women, supported by Catholic
Diocese of HK Diocesan Pastoral Centre for Workers (Kowloon) The group members are residing in San Po
Kong, Kwun Tong, Yau Ma Tei, Jordon, Sham Shui Po districts on the Kowloon side. They have resided in here
Hong Kong from 4 months to over 10 years. Most of them are unemployed and are housewives at home.There
education levels are varied, from University graduated to no education received. The group name HIDDEN
WOMEN is named under a previous group member and she explained the Pakistani needs are HIDDEN from
the concerns and understanding of Hong Kong society.

Presented by: Catholic Diocese of HK Diocesan Pastoral Centre for Workers (Kowloon) and C & G Artpartment
Supported by: Art Together
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Polish artist Karolina Matea travelled to
Hong Kong in November and December of
2008 to have her artist-in-residence project
in ACO, Wanchai. Besides working on her
own art pieces, in order to encourage
more opportunities for cultural exchanges,
she shared her expertise on jewellery
design in different jewellery workshops for
the public at C & G Artpartment.

24 1 TR

Art & Culture Workshop

A6 B 37

Selected Newsclips
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From January to March in 2008, C & G conducted an
installation art workshop at the YMCA youth center
in Tin Shui Wan. Besides studying different installation
artworks by other artists, the participants also made their
own installation piece at the center They invited different
members of the center to write down their dreams on
paper slips and to insert these dreams in many containers
of capsule toys. In the end, they built a large wavy
installation piece with these colorful containers that held
everyone’ s dreams.

24 1 TR

Art & Culture Workshop
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A Study of Hong Kong Alternative Art Community
(Parallel with Beijing/Singapore)

By TSEYin Mo

The publication project is sponsored by HKADC,
published by Blue Sky Publishing

The Book Launching / Tea Forum held on 7th February, 2008 induced
enthusiastic discussion focusing on the theme of art community in HK.
To go deeper into the discussion, a broader perspective will be carried
out on 20th February, 2008 by the following topic:

The Alternative Art Spaces in the Hong Kong contemporary art’ s
development

Dialogue speakers:

Mr. Oscar HO

(He is now the Professional Consultant of Cultural Management
Division in the Department of Cultural & Religious Studies, CUHK.
And he is the Founder and President of the Hong Kong chapter of the
International Art Critics Association.)

Ms CHOI'Yan Chi

(She is a local famous artist, one of the founders of la Space and
its current vice chairperson. She is now an assistant professor in the
Academy of Visual Arts, BUHK.)

Host: TSE Yin Mo
(Author of the captioned book, curator of the Documentary
Exhibition, starter of APP a new art promotion organization)

Mr. Oscar HO and Ms. CHOI Yan-chi are cordially invited to conduct
this dialogue. The two honorable guests both contribute a lot to the
development of Hong Kong art, witness the debut and the molt of
the Hong Kong contemporary art, as well as participate actively into
the policy decisions regarding the future direction of Hong Kong art
culture. What will they see and comment on the art ecology and
culture in Hong Kong and its gaps and limitations from a holistic view,
as well as the value of existence and the future direction of alternative
art spaces in the course of the Hong Kong contemporary art’s
development?

Co-presenter:  C & G Artpartment
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Art Talk
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Artist Talk on contemporary art scene in Poland

Introduction:

Polish artist Karolina Matea is traveling to Hong Kong in Nov and
Dec to have her artist-in-residence project in ACO, Wan Chai.
Besides working on her own art pieces, in order to encourage
more opportunities for cultural exchanges, she would like to
show a glimpse of the recent contemporary art scene in Poland
to Hongkongers in a talk, and share her expertise on jewellery
design in different courses for the public.

About the Talk:

In this talk, Karolia will show us a glimpse of the recent
contemporary art scene in Poland. In fact, the Contemporary
art in Poland is quite interesting, especially after 1989. On
that year Poland stopped to be a communist country with
omnipresent censorship. New democracy gave artists freedom
of speech. In 1990s the strongest trend was the Critical Art-
critical descriptions of reality and to comment on contemporary
life. Polish art after year 2000 turned toward the iconosphere
of popular culture. Art began increasingly to simulate popular
culture, changing in terms of its form, (with younger artists more
willingly employing painting), and in terms of the weight of the
problems it explored.

Date & Time: (Wed) 3 December; 2008, 7:00 - 8:00pm
Language: English
Presented by: C & G Artpartment

About the Artist Karolina Matea:

Working with many different media, Karolina Matea recently
focuses on jewellery design, installations, and different projects
in public space. One of her recent works is 'Hong Kong Poems,'
a graphic project that was inspired by her trip to Hong Kong in
2006 and was awarded with Talens Prize on National Drawing
Exhibition in Torun, Poland.

Karolina earned a scholarship in International Summer Academy
of Fine Arts in Salzburg, Austria and graduated from Academy of
Fine Arts in Lodz, Poland in jewellery design in 2004. She then
graduated from Academy of Fine Arts in Poznan, Poland with
her master degree in art education in 2007. Besides, she is the
founder of Puck’s Cultural Society, which is actively promoting
art, integrating local community through art, organizing
exhibitions and workshops in Puck, Poland.
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Art Talk

Artist talk-A Detour of Life in Portland, America

Speakers: Doris WONG, Hanison LAU, Beatrix PANG,
Florian MA

Guest respondents: Jaffa LAM, Warren LEUNG

Moderator: Selina HO

Date: 2 |st February 2009 (Sat) 3:30 - 4:50pm

‘Reverse Reality' is an exhibition curated by Selina
HO for four leading HK young artists to showcase
their new works conceived by their experiences in
Portland, US. During their one-month residency in
Portland in Sept 2008, the artists have used a variety
of on-site materials and medium to address how they
work across cultural borders and negotiate spaces and
ideas from a distance. In this artist talk, the four artists
will share their experience and reflection from the
residency in Portland. Jaffa LAM and Warren LEUNG,
who had received Asia Cultural Council Fellowship for
art exchange in US, will come to share their comment
and give feedback to this group of young artists.

Co-presenter:  C & G Artpartment
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Coarse/aesthetics & political/Gravel By LAU Kin Wah, Jaspar

Since | shifted my interest towards local politics,
there were much less commissions for essay coming
from the arts circle. Writing on C & G, seemingly,
should be a great opportunity for me to comment
on topics of my concern. Yet, | felt quite hesitate if |
like to write upon C & G in such an approach. For |
prefer to write such topics more, when such act could
insert the political into the apolitical, while lending
the resource thereof. But since the Handover, |st
July demonstrations, and West Kowloon Cultural and
Entertainment District were already explicit themes
of exhibitions held by C & G, | rather turn and discuss
C & G's handling of aesthetics and its politics. As the
resource here could no really support me to go into
research and real depth, | will address only to the main
thoughts about C & G that | have came to notice and
tried coming to term with so far

If my memory is right, | have not written on C & G
until my comissioned piece upon 2008 ArtWalk, and
then on the state of arts reportage for AICA in 2009.
| am not sure if the reason | haven't write about C & G's
shows before was just a coincident, or if it might owe

to some disparate understanding of “political art”
(or even if such is an apt understanding) between me
and them? (Or perhaps too much similarity?) | am
however not that eager to resolve that at this stage, for
difference in opinions could be positive, and diversity is
as much needed in advancing local political art.

Looking back at how | came to know C & G, it was
quite gradual, and of different natures. In 2003, | first
heard of Project 226 performances at Venice from
other Para/Site Venice Biennial Collective members.
Then in 2004, the news about the couple in traditional
wedding gowns marching in the st July demonstration
came through the media. | then came to know of “Ah
Gum,” the man behind the social relevant shows that
started appearing in Artist Commune. If C & G is
limited to just the present space (artpartment) they
run in Mongkok/Prince Edward, | have been attending
their shows from the very beginning (missing just
one), while actually involved in the last. Being invited
to show in “Greedy?”, | have a chance to know C &
G better, particularly via the queries | posted along
the working processfT

In my impression, before the founding of C & G, there was
a period when the momentum of local art spaces seemed
stale, and | kept yelling that our generation needed our own
space. But it never occurred, not just because the grant from
ADC seemed to have reached its capacity, but for often, | have
trouble locating “my generation.” Instead, we then witnessed
the shift of the direction of artists-run spaces, aspiring towards
professional face-lift and institutionalization. Yet within those
years, there were a few smaller galleries entering the scene.
They were not particularly commercial, but neither were
experimental art (both curating and artwork wise) their cup of
tea. The art circle was testing new ground, but it was also very
much art of the tamed, mostly apolitical, of market friendly taste.

| am not determined to give an accurate picture of the scene,
but just enough background to explain why | feel from the
very beginning, that C & G was more an art space than any
“commercial gallery” as they self-proclaim.’ This might ofcourse
be my misjudgment and the source of uncomprehension of
some of their strategies, but with the art that they attended to
(rather than say, judge by their financial mode etc.), | constantly
felt the untamedness from what they did, and especially
appreciate the political edginess.

Despite C & G stated themselves as a commercial gallery,
they do sure know their exhibitions tend to be experimental
and conceptual, and “weird” works that are difficult to find a
collector.” Perhaps not in Hong Kong, but experimental and
conceptual art, even political art, surely have their market.
What leads me to think of C & G not as a commercial
gallery is perhaps that it was not selling me a sense of subtle
sophistication that commercial gallery usually wrap themselves
in. (Art Space, of course, could have it own sophistication as
well, but often a different breed.) If one thinks from the angle
of opening up the market for experimental art, or in hope of
a gallery as fit for experimental art and suceed in the market,
then one might consider that | am drawing a line too clear
between art space and commercial gallery here. | am not sure
| could explain thoroughly via the points below, but that s not
what [ think either.

In between our corresponding emails for “Greedy?”, C & G

raised two points that are particularly interesting to me (that
actually led me to addresse them into my work).3 One was
that C & G hoped that they could change the taste of the
collectors, so as to accept more experimental and conceptual
artworks. Secondly, they hoped that exhibiting artists could
self-consciously supply works that are more “delicate.” These
two wishes, could seem to be a good matching strategy for
the coming about of a new market, as each side moves a
bit towards the another. Yet for me, the supporter (if not
collector?) for expeimental and conceptual artworks are often
not the bunch of collectors that appreciate delicate artworks.
As for the huge effort needed for changing the appetite of
the collectors, | think it could simply be much more effective
to sell these works at any high-end gallery to their list of loyal
customers (say, for diversifying their investment).

There could of course be millions different stragtegies and
combos in finding market for contemporary art, but the local
context is always important. My problem with the strategy
of C & G, is that | felt their contradictions to be fundamental.
Consider setting up a 3rd floor gallery in an old building
at Mongkok/Prince Edward district, claiming to both be a
commercial gallery, while aiming to promote experimental
and conceptual art? C & G artpartment, itself, is perhaps
the true experimental and conceptual art, that challenges
(educates) collectors and hence in need of something beyond
the usual gallery promotion. Their combo strategy, however,
needs probably not my dampening queries nor any positive
suggestions, for their independence and self-responsibility for
their own actions are always their largest merit (assets, and also
politics). What | will rather move on to discuss, will be focusing
on the issue of delicateness in comtemporary art, as well as its
relation to political art, on the level of personal taste, that C & G
continuely forced me to come to term with.

Using delicateness to trade for salability, to me, is already a
strategy without much experimentalism.There is at least a claim
that, when there is too much concern over marketableness,
it could be detrimentical towards the artistic concern, and
hence be negative towards its salability in the end. Of course
there could be many twists and turns to this argument, but the
interesting thing | like to focus here, is something relevant to
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the “Greedy?” exhibition.

Upon the “Greedy?” exhibition, Michael LEE Hong
Hwee did a book launch of his new book titled
Foundations. And in it, there is a quote of his, in report
speech by TANG Kwok Hing: ‘LEE once lamented that
the majority of conceptual artists in the contemporary
art scene employ techniques that are “too easy,
too convenient””“ | am not sure if LEE got chosen by
C & G, for his technique which is not that “easy” or
“convenient,” but to me, the criteria of easiest and
most convenient, has a kind of beauty (efficiency, even
a ring of truth) as that of the Occam’ s razor principle.
It is as much a demanding technique that is much
associated with conceptual art, that contemporary art
inherited for an extensive range of reasons (oftenly
related to its democratic potency). Contrarily, much so-
called techniques are often simply time consuming, or
labour intensive procedures, that some artists further
accept hiring some other people to do it for them. This
instead, is a void concept of techngiue, which is truly
something too easy, too convenient to me.

The delicateness that C & G mentioned, might not
necessary be equated to the technique that Michael is
talking about, but they both pointed a certain request
towards the artwork. The subtleness that | talked
above is, however, more a kind of aesthetic quality
directed basically towards the space (artspace/gallery),
in particularly the way it runs. Such subtleness, |
believe, as a presentation atmosphere (or unavoidably
packaging device), this should be as functionable for
delicate works as for weird, experimental works.
(White cube is often an easy way to attain it, but
other than larger institutions, oftenly too, only
commercial galleries could afford to install a truly
white cube and maintaining one.) The set up of C & G,
in my eyes, has never fit in this quest for the subtle.
On the contrarily, it often carries a pretty coarse
quality and crude character. !

This characteristic of crudeness first came to me
when | saw the rough execution of the grattiti /
advertisements that C & G put on to the sides of

the stairway up to their studio. Then it reappears in
the broad brushstrokes (that supposingly/vulgarly
symbolizing expressiveness) that constantly appeared
again and again in the paintings executing there in art
lessons or art jamming sessions. They both lead me to
think of this crudeness having something to do with
C & G's means of survival, close to an aesthetic of
necessity perhaps. But then, | ponder on whether the
paintings done by Ah Gum, repainting different media
coverage of the arts, truly need canvas of such rough
texture, and brushworks of such broad magnitude?
How do they match with the kind of delicateness
that C & G hope their invited artists could supply
them with?

Here where | should start to ponder upon aesthetics,
please allow me to shift the angle for a brief moment.
Political art, so too, need a form, to start with, or to
embed in. But is the form really a form of necessity? In
political art, form too has its own politics (sometimes
even more cruical than the merely political content).
So, if form is undoubtedly politics, how then could a
painting be political art? Just by loading it with political
messages! Just as by lending the artistic medium,
exhibiting in an exhibition, something achieved the
status of art? How then is a show a political one? Just
owe to the fact that it has set itself a political theme?

One of the things that came to me gradually during
my working with C & G for “Greedy?”, is that | am
the kind of generation, that work best probably, under
the context of an art space, in advancing experimental
art. C & G self-positioning as a commercial gallery is
already beyond my understanding. But while | might
still be puzzled by whether their crudeness is really
a choice of necessity (of matter of survival), what is
more clear to me, is that | am still very much carrying
a bias (of form) over subtleness, sophistication in art
presentation that | must have picked up over the years,
in particularly during my academic formation years. My
discomfort with the straightforwardness of the title
of “Greedy?” led, for example, to my final detour in
tackling this critical theme, revealed exactly the political
consequence of such personal aesthetics taste.

But does this mean that C & G and | has really some different,
even contradictory configuration over politics and art? To reply
this, | remember how for more than once, | have to be the
interpretor of the painting that Ah Gum painted and exhibited
in “Greedy?” (as the artist is not around), retelling people
the story behind the cheque (the motive of the painting).
This seemingly gossiping experience somehow forced me to
contemplate again on the form of the work, seeing how it
actually moved already away from painting into another life (with
me as one of the vessel), constantly seeking the right form
for further executing its political life. Its execution form/style,
in my opinion, thus seems more adhere to effectiveness and
efficiency, than that of delicateness.

From the way C & G like to bridge the gap between the
work and collector; to how one settle the artistic and political,
form and content, despite | begged to different here, | like to
draw no hastely conclusion here. (For again, maybe because
we are too similar, often under the same category that has
not yet been fully developed locally, to make each of us be
distinguished.) In my appreciation of C & G’ s robustness
against all odds, in a society as extreme as Hong Kong, | could
rather see all the crude-ness in them as a stylistic form of
political art. | could also imagine the untamed character of C
& G be a kind of hard-fought resistance towards not just the
complicity of the art scene, but also people like me, making it
something as real as (or even more base than) the challenge
that political art might have posed.8

'This is a note, in complain of the unreasonable policy of
the subsidy of Hong Kong Arts Development Council on
publication which however refuse to include any writer' s fee.

*Please allow me to express my gratitude to C & G here, for
the patience bearing my inquisitive practice under the name of
art. Thanks also to Luke Ching for making me rethink hard, my
potential as an artist, a political artist, to be precise.

’From the accumulated emails back and fro between me
and C & G in preparation for the Greedy? show, last dated
2008 - || - 22.

‘Ibid.
°Ibid.

*See TANG Kwok Hin, “Encounters,” in Foundations — The
Consolations of Museology (2008), p.170.

'Both “coarse” or “crude” are almost interchangable qualities
that | could associate with C & G in this article, though the
Chinese version has also a dimension close to “feral” as well.
It echoes somehow also with the Gombrowicz s concept that
Eric Wear once addressed, that “autonomy is only possible
through a denial of social and conceptual structures - a
refusal to leave immaturity.”

®Over the idea of seeing the “gravel” as a positive symbol of

resistance, in line with the saying of the pebble in our shoes, |
like to thanks LAW Man Lok and CHU Hoi Dick.
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B EF sHER BWERE — 3 AcWalk 2008
Sustainable Communities? - On ArtWalk 2008 By LAU Kin Wah, Jaspar

Despite | am sort of an insider of the local art scene,
| never attended Art Walk before. Replacing the word
“Despite” with “Since” might be a way to explain
why. As an insider; | simply do not see myself as being
the target audience for Art Walk.

It has, | believe, less to do with the fact that the “local
art scene” and the gallery scene here have been quite
(reasonably? oddly?) separated, or that | confess that |
personally always prefer to focus on the former'. The
best excuse is perhaps a quote from the Art Walk
brochure: “Art Walk is once a year, but searching for
good art can be done throughout the year” For this
short article, | could like to see Art Walk more in this
light, its “inner contradiction” if one may say so.

The best thing about an art gallery, to me, is that its
door is constantly open to everyone. Yet Art Walk
as an event seemed to have turned its head exactly
against it. At Art Walk, you have to buy a ticket to get
inside, for what you originally need to pay nothing!
Okay, you have the food and drinks, an arty activity
accompanying a nice social occasion, plus a charity

clause. But it is still an event for a certain class of
people (or eventually the sponsors) affordable to
pay, for to benefit the excluded? | am not deliberately
trying to give Art Walk a hard time, but the alert out
of Jacques Ranciere’s Politics of Aesthetics talking
about “the distribution of the sensible” just got me
triggered here.

Encountering the “Cage Home” images featured in
Schonei Art Gallery heightened also this “sensation”.
What came to mind could only be something beyond
aesthetics or curatorial judgement, on whether this is
the “right” occasion (say, compare with the format
of their exhibiting corner inside the Architecture
Biennale at Central Police Station earlier), for Society
for Community Organization (SoCO) to present
their meaningful work. The sudden shift of ethos, just
seemed to be a very straight forward way to attempt
a synergy tactics, trying to attain the multi-goals of
Art Walk.

| am certainly not criticizing the (rather crude?)
insertion of fund-raising for a good cause. It might just

be SoCO appearing in SOHO being a bit too far off, a kind of
robin hood imagination. For the context of Art Walk, the saving
Graham Street Market campaign might seem to have more
immediate ties (or again deeper contradiction?). The most site-
relevant, socially pressing questions that | like to raise towards
Art Walk and the blooming gallery scene, is undoubtedly that
of the “SOHO-ization” (gentrification) endangering the micro-
ecology of many existing communities.

Diversity is often the wisdom for any ecology to sustain. While
seeing so much of the Mainland artists constantly address
politics in their work (trying to be political art?), the exhibition
at “hulaloop” by the BeetoBee Net artists experimenting the
idea of a collective (and thus touches on the politics of making
art), undoubtedly reveal delightfully another kind of organic
community in its youthful formation.

Compare with the works shown in the galleries, which one
could hardly see during Art Walk, and most that which could
be seen off Art Walk, | was certainly more interested in the few
special “Extra” events. LEUNG Chi Wo's banners, Magdalen
Wong & Students performance and Joe Lui' s project, all done
in the public streets, certainly reminded me of Michael Wolf
exhibiting his photos in the back alley, the most remarkable
incident about previous Art Walks that | regret having missed.

Most fitting to the topic here is however the C & G
Artpartment curated project showcasing artist CHOW Chun
Fai. Though | was never persuaded by this series of works from
CHOW repainting government s TV ads, by playing the video
on a monitor screen in the shop window of a closed storefront
in Hollywood Road, C & G actually realized a highly reflective
contextual intervention.

While it was not something done in the public space, one
could only view the piece in the public space. It could be seen
literally as a kind of outreach, for a work that is being shown
in Hong Kong Museum of Art, but which closed after six p.m..
More importantly, it seems a telling example of what a gallery
on the street level could do for (arguably harm, or more
generally engage with) a city. As old stores along Hollywood
Road and similar areas are closing down because of rising rent,

who are these new tenants actually serving day in and day out,
building what sort of a community?

C & G's project is being reflective for a second reason. It is
taping Art Walk into the “sudden culture” craze, creative
industries talk, addressing the interest, if not the money, pouring
in to the arts field owe to the project of West Kowloon
Cultural and Entertainment District. And while the field is being
fed, living off it literally, in a “single-channel” manner as that of
CHOW s work, the criticality depends much on not just the
works alone, but on their contextual presentation / readings
nowadays. If more projects take on Art Walk as an event, that
could perhaps bring back more insiders to the event, but that
might already be introducing another kind of contradiction.

'This is an issue way originally too big to touch upon here, but
to extend my confessions: | studied fine arts in a period where
there is almost no market for local contemporary art. Seldom
did | even bother to visit (commercial) galleries, which rarely
showcase local contemporary art anyway. | only started to feel
more at ease with galleries a few years ago, after having heard
from a gallerist (one that happens to focus solely on Hong
Kong art) that a gallery actually welcomes different sorts of
people, not just potential customers. (And that was in a talk
held at HK Arts Centre.) Since then, | have also tried my hands
writing catalogue essay for a gallery in Central and curated a
show for a newly setup gallery in Fotan. But the whole recent
blooming gallery scene is such a mixed phenomenon (the
syerngy phenomenon that stirred my mixed feelings), that | am
still figuring my proper response to it.

(written in Apr 2008; slightly revised here)

264



C& G &HMTEAM - R—HOFH

C&G Artpartment - A Breath of Fresh Air By Anna Bisazza

REEE  BEARHOHFHEERFERERKSOHO B » EREFHEA—MK - BF
BESYVGOIINEN - -TH FFEE—FHHEXERL T T EREAMK
BXAREFEERESR  RERUABREMEREXNFFT —AHIERRA
HEERWEBMENFT - AU HEEHIRBRRBIEEMEHRETS
F—UWENC&GEMB MR ARARAEER © T b FH |

EEFEEREMAERZRUEETELRE  FALEWMERATUERIE
PrAaEmBAENE B2 CaGCEMBMMULTENLS - LTRSS E M BE
BEARABEELN  BRATEALEMBERRT S XBARAER  EAK
FAETHARE - C&GEMBAMEE R RRT S MEX T RAER
BE=8FRTHAKERTREIMME L - F— B ARG RETEEM
FHRIEHRHREARZ BNEAZORE  RARKET AN "&£ B
2007 F C& GE£iT B A KB R EHE & AR & SULERITHRS W (&
AEE) A AEAREEFRTFEE ) GFRED) BKHAFEA "RARERH
M ERR AWERARTARGRRE T T REMT B R AR THERS -

ARHEXERE— Ao AERE  HERAEMEMETE—EGAREE » X
EEWREROS% s XEBRESOTHRESE XERIIEHFEEH - XBHRE
-8 1R HAREEEMRX?HC&GEMENN Clara KT &M E * sk
REUREN MERFZHFEEMAEGRR - MY BEXHERHRGH > M
kR THERFEEMN DREMENE S ke o | HNFEER A
WREMEAHF MY ERERZAN Cara BE SR HFRERFT M AL
BT AR EAN o

tEt K Clara R &Rt B EBF LM AT EREME  ERRA > #
BAVEAE  BBRETNEMEE  BRPEREE SRR LWERZER
LM E A E AR NEMPRFEEEE  BHib - MR EFRENEE
TR FEEE  MEZBBRSEMN THAEN ReBNFLZ TR &
1R HE % 8 R B HE A R 0 IR e KR E T R AR 2 e

EEEEEAZR WHERULES EWMTUEREE? REXFEMEN  BHME
HZ7RCAGEMBNEBRABEMZH  EREEKYTH - EFH HERZE
Moz BENEM EFE EARERZ —ERRAREMFRETTERR
ERA— AR R AR EMBRIZ - SR FARIIF THERREN ? H
ZHRARETEALCE ~ AR EU M+ T UARREMERTRER - REE T
BMENIEHR AR AAXLCENTRBRALEMAR N HE T 22
A+ M+ TFUBRAREREMAL T —EHEEEH - SLBR > HEH—
EEmr R o

BEEER FFTL BEANEREHER THER  2ASHLFTEZ
CaraB%7m5 * " HEBEAXMETREZ—M@E "Bk,  RRLEMAEREET
BENEYEY  AMHZEMEERTENEMERER -

ERLAREN  JEH—TEEMAREN  REBERTDMEMME CEG
EHER - TR TH

266



Articles

C& G &HMTEAM - R—HOFH

C&G Artpartment - A Breath of Fresh Air By Anna Bisazza

“How refreshing!” It’s the first reaction upon entering
C & G Artpartment, particularly if one happens to be
an expat, amateur art lover such as myself. Living on
Hong Kong Island, and spending most of my time in
Central and Soho, it’ s quite rare to come across art,
other than photographs, that speaks to Hong Kongers.
Instead, art galleries on Hollywood Road generally
feature mainland Chinese artists who either depict
memories from Cultural Revolution times or young
art academy graduates who, through abstract strokes,

capture the consumerism of fast-changing China.

With contemporary Chinese art selling like hotcakes
at astronomical prices in world-wide auctions, it’s
natural to assume that local Hong Kong artists are
enjoying the wave of good fortune, but that s not the
case. Many art gallery owners have given up for now
and say it’s a risky business to invest in local Hong
Kong art for different reasons: there isn’ t a demand
for it, there is not enough promotion of it, and sadly,

some even think it' s not good enough.

If the first two points can be applicable to the
artwork displayed at C & G Artpartment, not being
good enough is certainly not one of its problems.

There is a predominant criticism that local artists

lack a strong sense of identity, and that most artists
just express their frustrations without digging deeper,
but in fact, every one of the exhibitions at C & G
Artpartment, since opening in June 2007, has tackled
burning Hong Kong social and cultural issues. The
Basic Law’s fallbacks ten years after the Handoven
the “sick leave” phenomenon of people needing rest
because they work too hard and don’t spend enough
time enriching their souls, as well as the constant lack

of space for local artists to show their works.

Ifit’s a risky business for art gallery owners, it s even
trickier for the artists themselves. With hardly any
collectors to support them, with only a minority of
individuals interested in what they have to say, with
little criticism and promotion from the media and
hardly any public space to show, what drives local

artists to keep on going?

For Gum CHENG and Clara CHEUNG, at C & G
Artpartment, it s to love what they do and to believe
in a better Hong Kong. They' ve set up a space where,
as Gum said in an interview with South China Morning
Post, “We aim to promote art in an everyday setting,
to show that art can be down to earth.” They want

to encourage a dialogue between art and individuals

which is essential because as Clara, a former art teacher, said in the same article, “[in

schools] students are taught to paint and draw but not to talk about art.”

In addition, both Gum and Clara, as artists and as curators, have done an incredible
job grouping together peer artists to create visually and intellectually stimulating
exhibitions. For each show, Gum and Clara have raised questions on current issues,
asking the invited artists to express their opinions through their preferred artistic
medium. As a result exhibitions at C & G Artpartment are always diverse with
mixed media canvases, highly conceptual installation or performance art giving
varied views of present social-cultural issues, often distinguished by a touch of

quirkiness and irony.

Sometimes it feels like the whole point of art has been lost in this city which is
too well known is for its materialism. The only aspect that seems to matter is art’s
commercial value, making spaces like C & G Artpartment, with its focus on dialogue,

a real gem.

Indeed the most critical adversity local artists encounter is lack of space. To this date,
no Hong Kong museum has a permanent collection that narrates the development
of local art, making it very difficult for anyone to understand the local art scene.
However with the Government’ s development of the West Kowloon Cultural

District and Hong Kong' s own museum brand, the M+, many things could change.

According to Government documents on its website, the space reserved for visual
arts will be increased by 52% of the current available space, and together with the
new museum’ s mission to expand coverage of contemporary local art there is a

positive outlook for many artists.

It will be at least 10 years before this space becomes available and although artists
such as Clara have high hopes, they are realistic about how things have been done
in Hong Kong in the past. “We hope the WKCD won't just be an entry port for
international artists to pass by before going somewhere else.We hope that art can

be born, here in Hong Kong, and be in display in the new venues,” she said.

In the meantime, to get a gimpse of local art, it only takes 14 minutes to get to C & G

Artpartment by MTR from Central; it s not that far at all.
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